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USICAL COURIER 








INTERNATIONAL MUSICA!, AND 
EDUCATIONAL AGENCY. 
Church, Concert and School Positions Secured 
MRS. BABCOCK 
Telephone, 2634 Circle 
Carnegie Hall, New York | 


IVAL 
TEACHER OF SINGING 


italian and French Opera 


J. H. Dt 


Studio: 32 Metropolitan Opera House Building 
“New York | 
In Europe until September 15, 1922 


. BURT SCHOOL, 
Sight-Singing, Ear-Training, Musical Sten 

ography Normal course in Public and Private 

School Music, Special coaching for church trials 
Address: Brooklyn School, 48 Lefferts Place 


M. | 


ROSS DAVID, 
VOCAL STUDIOS 
Sherwood Studio Building, 58 West 57th St 
Phone, Cirel: 2297 
CARL ROEDER, 
EACHER OF PIANO 
rechnic—Interpretation— Theory 
Normal Course for Teachers 
607-608 Carnegie Hall, New York 
234 Main St., Orange, N. J. 
Residence 680 St. Nicholas Ave., New York 


ANITA RIO, 
SOPRANO 
Vacancies, for a Few 
182 Madison Ave 
492 Murray Hill, 


MME. 
Pupils 


Phone New York 


NIESSEN-STONE, 
MEZZO-CONTRALTO 
Management 


MME, 


Annie Friedberg, 1425 Broadway, New York 
Vocal Studio 
50 W. 67th St., N. Y. Tel. 1405 Columbus 


MME, KATHRYN CARYLNA, 


Teacher of voice in all its branches Defects 
of tone production eradicated 
French and Italian Lyric Diction 
257 West 86th Street, New York 


Telephone, 5910 Schuyler 


MAESTRO G, H, CASELOTTI 
VOCAL TEACHER 
Metropolitan Opera House 
1425 Broadway, New 
44 Canon 
Conn, 


Building, 
or 
St., 


Building, 


Taylor Bridgeport, 


HAZEL MOORE, 
SOPRANO e. ° 
For teaching periods address, 
Care of Musical Courier. 
Avenue 


437 Fifth New York 


FRANCIS ROGERS, 
CONCERT BARITONE AND 
OF SINGIN 


New ~e 
Telephone, 610 Plaza 


TEACHER 
144 East 62nd Street, 


E. PRESSON MILLER, 
TEACHER OF SINGING 


Hall Tel. 1350 Circle 


826 Carnegie 





BULLOCK WILLIAMS, 
TEACHER OF SINGING 
Hall 


JANET 


122 Carnegie 


FLORENCE E, GALE, 
SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method 
West 69th St., New York 


137 
Telephone, 


Columbus, 4873 


JACQUES L, GOTTLIEB, 


Teacher of Violin, Orchestral Conductor 
Juvenile and Adult Orchestras 
Summer Course 
Gottlieb Institute of Music 


Voice and Piano Departments 
136 East 76th Street New York City 
Tel, Rhinelander 4345 
Brooklyn, N. Y., Studio: 1339 Union Street 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certified Lesehetizky Exponent 


Carnegie Hall Studien 832-3 New York City 





~~ 


— Tr 


HENRIETTA SPEKE-SE Senta 


SOPRANO—TEACHER OF SINGING 
1425 Broadway, Metropolitan Opera House, N. Y. 
Residence: 2184 Bathgate Ave., N. Y. 
Phone, 3967 Fordham 


MRS. JOHN DENNIS MEHAN 


|ALICE GARRIGUE MOTT, 


Voice Expert--Coach—Repertoire ART OF SINGING 
Artists who have worked this season— Mary 72 West 79th Street, New York 
Jordan, Marie Morrisey, Jane Neilson, John Telephone, 7993 Schuyler 


| Barnes Wells, Leroy Weil, 
|} and Samuel Roberts 


The BOICE STUDIO of 
| Susan S. Boice, 
Mus, Henry Smock Boice, ¢ 


65 Central Park West Tel 


WAL’ 


ART 


LER: 1, 


OF SINGI 


25 Claremont Ave., N.Y. Tel 


MRS. 


VOICE 
136 East 78th Street : 
Pelephone Rhinelande 


MABEL PHIPPS B 


PIANIST 


WILLIAM 
VOCAL 
209 West 79th 


THORNE 


Address: 


MILLIE 


Helen Porter Sleeper | 


onsulting Teacher 


ROBINSON 


INSTRUC 


TEACHER AND COACH 
Street, 


RYAN, 


70 Carnegie Hall, 154 West 57th St., | --— 
New York City | 
oe Yenes tore |ESPERANZA GARRIGUE, 
| 


ART OF SINGING 
METROPOLITAN OPERA HOUSE 
1274 Bryant 


VOCAL ART Phone 


1425 Broadway 


Columbus 714 , pT r ' ‘RPEENE 

umbas 714°) HERBERT WILBUR GREENE, 
SCHOOL OF SINGING 

Director of Brookfield Summer School of Singing 


BO iERT, 701 Carnegie Hall, New York City 
NG — ee ee 
4834 Morningside BENNO KANTROWITZ, 


ACCOMPANIST AND COACH 

Teacher of Piano and Theory 

Broadway, Studio 68, New York City 
Telephone, 1274 Bryant 


DUFF, mee 
New York 
r 44608 


FREDERICK SOUTHWICK, 








CONCERT BARITONE 
. : — . . 1° and TEACHER OF SINGING 
‘ 4 ) ‘ I RN and 
MME, EDYTHE BERML rH, Studio: 611 Carnegie Hall New York City 
Formerly of Bruxelles, Belgium 
Expert Voice Placement — - 
Opera and Concert Repertoire 
Studio: 62 West 84th Street, New York ISABEL LE INARD 
T 3822 Seine) pine Oe ; 
Fel. Schuyler 36 VOICE TEACHER AND COACH 
fe Wat Fats a es ; Specialist in 
Phonetics and Breath 
> ‘rer ce TR 502 Carnegie Hall : : : :  : New York 
ERNEST CART ER, Telephone, Circle 1350 ' 
COMPOSER—CONDUCTOR 
115 East 69th Strect, New York City ms 
Telephone, Rhinelander 8623 WA RD-STEPHENS 


ARTISTIC SINGING 
35th Street, - 
Phone 9828 iene Hill 


15 East New York 


ERGOLIO, 
TION 





Tuesdays and Fridays at the Institute of 
Musical Art 
120 Carnegie Hall, New York, Tel. Circle 1350 PROFESSOR LEOPOLD AUER 


indorses and praises very highly 
ALBERT GOLDENBERG’S 
VIOLIN INSTRUCTION 
Preparatory teacher to Professor Auer 
824 Carnegie Hall Tel., Circle 3467 
Application by mail 


R, 


New York City 





ART OF SINGING AMY GRANT, 
Perfect Tone Production and Repertoire Opera Recitals Acolian Hall 
Studio: 1730 Broadway, New York Alternate Thursdays at 11 
Telephone, Circle 8675 Tuesdays in May at 3:30 
elephone, we ’ Amy Grant Studio of the Speaking Voice 


78 West 55th Street, New York 


(Tel., 0457 Circle) 





EDMUND J. 
MYER 


ELIZABETH 
SCHOOL OF SING 

Studio: 

Phone, 


1514 Clark 


K, ip ARTERSON, 


257 W est 184th? Street 





HELEN ETHEL 


VOCAL INSTRUCTION AND COACHING] SIGNOR A. BUZZI-PECCIA, 
A ER eng - ., a Cieele 1350 |, VOICE SPECIALIST AND COMPOSER 
828-829 Carnegie Hul el., Circle 135 Teacher of Alma Gluck, Sophie Braslau and 

pam aoe Cecil Arden 
Sere eet Studio: 33 West 67th St., New York 





PNG 

CLARA NOVELLO DAVIES, 

“All Can Sing if They Know How to Breathe” 
15 West 67th Street, New York City 


son 





MR. 


FRANCIS STUART, 


Phone, 2951 Columbus 





TEACHER OF SINGING 
Pupil of Lamperti the Elder FREDERICK FE. BRIST¢ ah, 
bo vane ; rage TEACHER OF SINGING 
May e 0 uly » . . , , . 
, 2 teg 43 West 46th Street, Ne ) City 
Carnegie Hall Studios, 1103-4, New York City te - sh ew York City 








WILBUR A. 
Specialist in Sight S 

(Formerly teacher for Met. 

“A Maker of Readers” No i 
Both class and individual 

Class courses begin Oct. 


Hall. Res. Phone, 


Carnegie 


LUYSTER, 


ist, P 


MRS. ELIZABETH SCHAUP 
Soprano Soloist 


inging ‘ PIZZARELLO VOCAL METHOD 
Opera Co.) Instruction 
nstrument used Tuesdays—851 Carnegie Hall, New York 


instruction 
rivate any time. 
6515W Flatbush. 





FREDERICK Riesperc, A. A. G, O. 





Miss EMMA 
SOPRANO 

Will receive a limited num 
Residence: 


Phone, 3187 Gramercy 


THURSB 


34 Gramercy 


PIANO INSTRUCTION 

Studied under Reinecke—Classics; Scharwenka 
—Style; Liszt—-Technic. Head of piano depart- 
ment, New York School of Music and Arts, 150 
Riverside Drive. Tel. Schuyler 3655. Courses 
arranged to suit individual requirements, Per- 
sonal address, 408 West 150th St. Tel. Audu- 
bon 1530, 


¥; 


ver of pupils 
Park 
New York City 








JOHN W. NICHOLS, 
TENOR—VOCAL INST 


Head of Vassar College, 


Summer courses at Univ. 





Write for an Appointment, or F 


819-825 Carnegie Hall, New York 
Vocal 


CARL FIQUE 
Piano mee. ., 
KATHERINE NOAK-FIQUE 
Dramatic SopKano 
FIQUE MUSICAL INSTITUTE 
128 De Kalb Avenue, Brooklyn 


RUCTOR 


Department 
of Vermont 
*hone Circle 3467 











HANNA BROCKS-OETTEKING, 
SOPRANO 
Concerts—Recitals—Instruction 
607 West 137th Street, New York 
Phone, Audubon 1600 


Studio: 





LILLIAN SHERWOOD NEWKIRK 
ART OF SINGING 


1425 Broadway (Metropolitan Opera House 
Bldg.), N. Y., Wednesdays and Saturdays 
All Mail to 11 Morgan Ave., Norwalk, Conn. 





JESSIE FENNER HILL, 

TEACHER OF SINGING 

Metropolitan Opera House Studios, 1425 Broad- 
way, New York, Phone Bryant 1274 





DUDLEY BUCK, 
TEACHER OF SINGING 





50 West 67th Street m4 New York 
Phone, Columbus 4984 
FRANCES FOSTER, 

Coach for Concert and Operatic Artists 
Concert Accompanying 
Studio: 334 West 84th Street, New York 
‘elephone, Schuyler 1049 
VINCENZO PORTANOVA, 
VOCAL STUDIO 
240 West 73rd Street : New York 
Phone, 8955 Colenibus 


MARIE MIKOVA, 


Pianist—Instruction 
Assistant to Wager Swayne 
308 East 72nd St. : New York 


Telephone, 8812 Rhine lander 





DANIEL SULLIVAN, 
TEACHER OF SINGING 
Thirty-Eighth Street, New York 


35 East City 


MINNA KAUFMANN, 
Voice Teacher and Coach 
Lilli Lehmann Method 


Address: J. Cartall, 601-602 Carnegie Hall, 
Studios reopen September 5th 


MME. 


N: Y 





LAURA E. MORRILL, 
TEACHER OF SINGING 
148 West 72nd Street 
2118 Columbus 


Phone, New York 





ADELE LEWING, 


PIANIST, COMPOSER AND COACH 
Authorized Teacher of the Leschetizky Method 
Residence Studio, 115 Hamilton Place 


Telephone, Audubon 960 


Downtown Studio: Steinway Hall 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOICE CULTURE, 


230 E. 62d St. 


Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 





VON DOENHOFF, ALBERT, 


PIANIST, COMPOSER, TEACHER 
251 West 102d Street, New York 
Phone, Riverside 366 





DANIEL VISANSKA, Violinist, 
Nine years of successful teaching and con 
certizing in Berlin. Will accept engagements 
and a limited number of pupils. 
Address: 155 West 122nd St., New York 
Phone, 4778 Morningside 
N. J., Mondays and Thursdays) 


(In Summit, 








BRUNO HUHN, 
Singing lessons for beginners and advanced 
pupils 
July 1 to September 1 
Huntting Inn, East Hampton, Long Island 





FREDERIC WARREN, 
STUDIO OF SINGING 
Teacher of Mme. Olga Ww arren 
370 Centra Park Wesv : New York 
Telephone, Riverside 136 























May 25, 1922 


VLADIMIR 


DUBINSKY 


CELLIST 


Mgt. 
Hinkle Barcus, 1425 Bway, N. Y. C. 
Residence Studio: 
547 W,. 147th St., N. Y. City 
Tel., Audubon 3523 


MINNIE TRACEY 


American Dramatic Soprano 
for Concert and Recital Engagements 
souhe: Ursuline Agebveny W. McMillen St. 
Private Address: iaremont, Apt. 22, 
W. McMillen St., Cincinnati, Ohio. 











GEORGE HAMLIN ie 
Instruction In Singing and English Diction 
November Ist to May 15th: 1070 Madison Ave., 


New York; June Ist to November Ist: e 
Placid, Adirondack Mts., N. Y. 


ELIZABETH GIBBS 


MEZZO-CONTRALTO 
“A Voice of Quality."—N. Y. Herald 
Address: 40 East S4th St., N. Y. Phone 8390 Stuyvesant 


ALBERT MARSH 


Individual and class lessons in oboe playing and reed making 
Written application only. 

342 West 15th Street . . New York City 

319 W. 95th Street 


B 

A 

R 

8 Tel. River 8744 


COENRAAD V. BOS 


Accompanist—Coaching 


Hotel Hardin 203 West 54th St. 
New York Phone 2160 Circle 











TENOR-COMPOSER 
Concert Recitals 


z=zoe 








ty 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 
Columbia School of ye 


9 S. Wabash Ave., Chicago 
FUSO ETHEL WRIGHT 
Contralto 
Oratorio, Recital, —e 


232 West 75th St. ew York City 
Phone, Columbus Fite 








THOMAS 
Tenor 





“Not all may become Artists, but everyone can 
be taught to sing artistically.” 
Teacher of 


HAGGERTY-SNELL Voci'Musie 


337 West 85th Street New York City 


FAY FOSTER 


Composzr, Voics Instructor AND Coacn 


Assistant Teacher " 
229 West 109th St., N. Y. Phone, a 1374 


s SUNDSTROM 


VIOLINIST 
z 1904 Alnslie St. - = 
Ravenswood 3804 


HAYDN OWENS 


PIANIST—ACCOMPANIST— COACH 
Conduc do Choral Society 
1227 mimball balding” "=~" Chleago 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupils Accepted. 312 Riverside Drive, New York 


BAYERLEE 


Associate Professor 











Chicago 











ot 
JULIUS STOCKHAUSEN 


TEACHER OF 5602 West 113th Street. N.Y. 
Telephone 7960 Cathedral 
Auditions by Appointment Only 


J 
Oo 
H 
A 
N 
N 
x 


WORLD FAMOUS 
ARTISTS 


“. WILD 


Chicago 
Conductor—A pollo Musical Club, 
Mendelssohn Club 








ANatl. Seng &Slen SS OUWWALTER 


ous, KREBS 


Composer: Pianist 
Instruction. Recitals & Accompanying 
547 Riverside Drive, N. Y. C. 
Morningside 0787 





MUSICAL 


MARIE LOUISE TODD 


P 
TEACHER OF PIANO 


Residence: Hotel Commodore, 42nd Street and 
Lexington Avenue, N, Y., Phone 6000 Vanderbilt 
tudio: Room 12, Steinway Hall, N. Y. 


RALPH GOX 








COMPOSER—Teacher of Singing 
Metropolitan Opera House Studios 
1425 Broadway, Suite 43 New York 
Concert Baritone 
Instruction 
STUDIOS: 
oo Hall 


Tel. Audubon 1673 684 St. Nicholas Ave. 





MORTIMER WILSON 


Com poser—Conductor 
651 West 169th Street New York 


Telephone Audubon 4440 


VITTORIO TREVISAN 
of Chicago Opera Association 
VOCAL STUDIOS 
428 Fine Arts Building, CHICAGO, ILL. 


curs HAMMANN |£ 


PIANIST 
1716 Chestnut Street 








Philadelphia 


COURIER 
GRACE G. GARDNER 


EUROPE—NEW YORK 


Artist Teacher 


“Singer vocal 4 international 
nized as a ‘ *Voice Buihace Voles Repairer and Casch 


Special Cuomo in ) be Disien. Pam red for Opera, 
Oratorio and Teacher Luet wrence and 
many oy L. singers. “btudies : Burnet House 
Drawing Rooms, Ci Cincinnati, Ohio. 


SOL ALBERTI 


Coach and Accompanist 


255 Fort Washington Ave., New York 
Phone 4550 Wadsworth 


ice ae 


BETTY GRAY 


Mezzo Contralto 
OPEN FOR CONCERT ENGAGEMENTS 
3 Linnaean Street Cambridge, Mass. 














ses honey and 


will an oad a dition 
—- ¥ bag 176th ry 


52 Tremont 





Teen OF 


am. ... oh 


GRASSE 
:WARFORD - ee 





Mrs. HALL McALLISTER 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth El Union a Seminary. 
412 Fifth Ave., 


JOHN HEEIMEL. 


Concert Violinist and Pedagogue 
151 Second Avenue (near 9h Street) 
Telephone Dry Dock 4070 








Studio: 
New York City 


John Prindle Scott 


SONG WRITER 
554 West 113th Street 
Teleph 7639 Cathedral 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


ELLA BACKUS-BERR | « 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


Mme, E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy. 


VOICE CULTURE REPERTOIRE 
430 West 57th St. Tel. 6641 Columbus, New York 


TRANSIER 


PIANO RECITALS 
For Western Bookings address 


517-18 First National Bank, 
a = 
Eastern Representative: 
Jean Wiswell, 437 Firth Avenue, 
New York 


VAN der VEER MILLER 


MEZZO CONTRALTO 
ORATORIO, CONCERT, samneate 


514 West 114th Street 


HAENSEL & JONES, Aeolian Hall, New York 


Mime.Hildegard Hoffmann 


Oratorio and + Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instructions 


Soloist with New York Philharmonic 

and Boston Symphony ane ae etc. 

STUDIO: Steinway Hall 
Address: 144 East 150th Street, New York City 





New York 





























KRAF T 


A 

R 

T 

Hi Concert - TENOR - Oratorio 

R ‘ 454 Deming Place, Chicago 











8 


LAZAR S. SAMOILOFF 


BARITONE 


Teacher of 
Rosa Raisa, Giacomo Rimini, 
Gabrielle Besanzoni, Joan 
Barondess, Luisa Escobar, 
Edward Lankow, Alice Zep- 
pilli, and many others, 
BEL CANTO SCHOOL OF SINGING 
Carnegie Hall New York 








MARIE 


MORRISEY 


CONTRALTO 


Address 
care Thos. A. Edison, Inc. 
Orange, N. J. 





S. WESLEY SEARS, 


St. James Church, 
22d and Walnut Sts., Philadelphia. 


ORGAN RECITALS INSTRUCTION 


Katharine HOFFMANN sccowransr 


Home Address: St. Paul, 








L. MISERENDINO 


VIOLINIST and TEACHER 
2128 Broadway - New York City 
Telephone $981 Columbus 


LJUNGKVIST 























a 
SEE AD. | 
Bonei: inVA LER eth e  swenise senor 
inporsss E. ISSUE | L 297 Henry St., Brooklyn, N.Y., Tel. Main 6728 
MARGUERITE  |ARTHUR M. BURTON 
BARITONE 
POTTER Fine Arts Building Chicago 
Mezzo-Soprano eneres ALSO AN 

Studio: Carnegie Hall, New York City| | ALBERT Wieder hold 
Residence Phone: Fordham 6380 — Seedeadietheen 3. Y Tel. 320 Morningside 

HAZEL 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


¢LUTIGER GANNON 


ONTRALTO 
624 Michigan ‘A Avenue 








Chicago, Il. 





LYNNWOOD Organist 
and Choirmaster 
Church of the 
a Communion 
+ 20th St. 
Bs York City 


FLORENCE M. GRANDLAND 


PIANIST-COACH- ACCOMPANIST 


431 W. 121st St., Apt. 34, Tel. Morningside 3388 
New York City 


EMILY CHURCH BENHAM 


CONCERT PIANIST 
= May Smith, 
60 Jefferson Ave., Columbus, Ohio 
Concert 


BIRDICE BLYE ‘ii: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 








Management: 








SERGEI 


KLIBANSKY |q 


VOCAL INSTRUCTOR 





Studio: 212 W. 59th St., New York City, 5329 Circle 





GRUPPE 


Concert Pianist 
Teacher 
Studio: 


Accompanist —Coach 

“= Madison Avenue 
ew York 

Te Pere. Murray Hill 0070 





_— 


LAWRENCE SCHAUFFLER 


Accom panist—-Coach 
Limited number of pupils accepted. 
518 West Illith Street : New York 
Telephone 5860 Ex, 2 Cathedral 





Ema A. ADAM ANN 


Founder and Pres. Southland Singers. Rehearsals Mente 
evenings, 110 Carnegie Hall. Vocal Instruction. Residence 
Studio, 137 W. 03d Bt, Tel. 1436 River, between 9 and 
10a m 


EDITH SILANCE - SMITH 


VOICE CULTURE 


Studie: New Monroe Bldg. Norfolk, Ve. 
Director and Founder of The Meledy Club of Norfolk 


MARY DAVIS 


MEZZO-CONTRALTO 
Direction: Harrgison Matugr 
Suite 40, es Opera 
ew York City 


> FINNEGAN 


TENOR 








House Building, 





Soloist St. Patrick’s Cathedral, N. Y. 
Personal address 
9 South 20th St. Elmburet, L. I., N. ¥ 





NATIONAL OPERA CLUB OF AMERICA, Ine. 
MME:. KATHARINE EVANS VON KLENNER, Founder and President 
Announces tor Season 1921-1922 
A Series of Operalogues by HAVRAH (W. L.) HUBBARD 


Edgar Bowman at the plano 
Grand Ball Room, Waldorf-Astoria Hotel. 


Apply to President, 1730 Broadway, for all information. 


Tel. Circle 661, 








MUSICAL 


COURIER 





1922 


May 25, 








A. B. Chase Piano Co. 
Upright and Grand Pianos 








Reproducing Player Pianos 


20 West 45th Street : . New York City 


Factory; Norwalk, Ohio 


Offices: 























THE 
Original W elte-Mignon 
CABINET REPRODUCING PLAYER 
for GRAND PIANOS and INTERIOR 
MECHANISMS in UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 


GEORGE W. GITTINS, President 


Office and Warerooms: 667 Fifth Avenue New York City 

















Maestro G. LOMBARDO 


TEACHER OF SINGING 
author of “The Art of Singing” 
Pupil of the famous 


rernanao DELUCIA 


/ who says: ‘I always suggest to the student: 
Consult Maestro Lombardo; no volee defect 
can escape him. He will correct r voice 
from nasal shouting and guttural sound.’ 
Teacher of Chee “oe John Eagan and other celebrities. 
Consultation and volce trial by appointment only. 
Studio: 120 West 04th St., New York City 
Telephone Schuyler 558 


MINA DOLORES 


SOPRANO-TEACHER 
+ Philadelphia, Pa, 
Philadelphia, Pa. 


SHEET MUSIC 
15° a copy 


OU know Paderewski’s “Men- 
uet’’— his masterful composi- 
tion is world famous. But, do 
you know that you can buy it for 
15c—beautifully printed on the best 
of paper—certified to be correct as 
the master wrote it ? 
That is the achievement of Century 
Certified Edition Sheet 
Masic — for 15c you can 
select from masterpieces 
like “Madrigale,’’ “Il 
Trovatore,’’ ‘‘Humores- 
“ Barcarolle, sig 


“ Harlekin,’’ 








Studio: 20 South 18th Street 
3030 Diamond Street 





S5ROSSI-DIEHL 
SOPRANO 

R Concerts and Recitals 

T Studio: 125 W. 74th St. Phone Columbus 10025 

yv Residence phone, Glen Ridge 1347M. 


SARAH BARASCH 


Concert Pianist and Teacher 
1760 Washington Ave., Bronx, N.Y. 


* MARGOLISarrne 


E 1426 Broadway, Sulte 38, New York City 


HEIZER MUSIC SCHOOL 
Direction of Mr. and Mrs. Frederick Heizer 


SIOUX CITY, IOWA 1215 Douglas Street 


JACOB FRANK 


CONCERT PIANIST AND TEACHER 
Livonia Avenue, Brooklyn, N. Y. 
Telephone, Glenmore 6082, 


ELSA FISCHER 


STRING QUARTET 


Elsa Fischer, Ist Violin Lucie Neidhardt, V 
leabel Rausch,'24 Violin” Carolyn Neidbardt, Colle 


Address 474 West 150th Street 
New York City 


DETROIT INSTITUTE OF MUSICAL ART 


GUY BEVIER WILLIAMS, President 


A School which offers every advantage incidental ¢ 
including 12 of the leading members of the Detroit AR ec gee 


Students may register at any time. For catalogue, address H. B. Manville, Business Manager 
5406 to 6416 Woodward Avenue, Detroit, Mich. 


terfly,’’ 
“Shepherd's Dance,”’ 
“ First Tarantelle,’’ 
“Grand Marche de Con- 
cert,’’ “Il Puritani,’’ “The 
Brook,”"’ “La Scintilla,’’ 
“Mazurka No. 2,'" The Palms,”’ 
and practically all the other 
etandard classics. 





Insist on Century Edition 
When you buy music, select the dealer 
who has Century. You'll get the best 
music at areal saving and deal with 
a merchant who is fair minded and 
broadminded. Remember,Century 
at 15c means a low profit for 
him. Insist on Century. If 
your dealer won't supplyyou, 
we will. Catalogue of over 
2,000 classical and standard come 
positions free on request. 
Ask of goes dealer to show 
rtin's _ pomentery, 


Phone Tremont $481 








Seonte for the Piano 
and Jahn's “ Elementary 
Rudiments ‘fer the Violin. 
CENTURY MUSIC PUBLISHING CO, 
241 West 40th St., New York City 





897 











a eR 





“Strongest 
Faculty in the 
Middle West” 


70 Artist Teachers, 


The Best Bargain is Quality— 





maker 


qualities and durability 


4 byw Conover is one of the few great Pianos of 
today which is still being built by its — 
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FAMOUS 


ENGLISH WATERING PLACE SCENE OF 


SUCCESSFUL FESTIVAL OF BRITISH MUSIC 


Easter Holiday Crowds Listen to Leading British Composers Conducting Their Own Works—Vaughan Williams’ New 
“Pastoral Symphony” Creates Deepest Impression—Dan Godfrey the Musical “Prime Minister” 


Journemouth, England, May 1—It was a happy idea of 
Dan Godfrey's, the musical director of Bournemouth, to 
have a British music festival at this popular seaside resort 
at Easter time. Londoners go to Bournemouth as New 
Yorkers go to Atlantic City, at Easter. The town is full 
of cultured folk who appreciate—or ought to appreciate 
good music. No other time or place could be chosen that 
is more favorable to the propaganda for native music. And 
the success of this two weeks’ festival has borne this out. 

It has borne out the fact, also that a provincial town in 
England can become a real musical center just as well as 
provincial towns in Germany, if there is a personality to 
organize the local forces and the proper 
understanding on the part of the munic- 
ipal authorities. | Bournemouth fulfills 
both of these preliminary conditions, and 
as a consequence it has a fine municipal 
orchestra, besides the choruses that grow 
like flowers in every British town; and 
it has music all the year round. The 
present festival is merely a concentrated 
demonstration of this vital musical 
activity, and it served the additional pur 
pose of freshening up the depleted 
finances at the command of the musical 


’ 


“boss.’ 
Dan Goprrey’s PERSONAL SUCCESS. 


First impressions of Bournemouth are 
of a rather sleepy town, nestling happily 
between pine woods and the sea. The 
atmosphere is sluggish, and the casual 
observer would never dream of the ex 
istence of a live musical personality, who 
has not only created a cosmopolitan 
reputation for himself and his orchestra, 
but who also stands for something very 
definite in English musical life. Prob- 
ably no conductor has more first per- « 
formances of native works to his credit 
than Dan Godfrey, the director of music 
at Bournemouth, and the success of his 
festival of British artists is not only a 
noteworthy mark of the very genuine 
and growing enthusiasm felt in England 
for native music and musicians, but also 
a testimony to the splendid work and 
achievements of the director himself. 

‘NearLy Axi-BritisH. 

The music of the festival has not been 
exclusively British, but the artists, with 
the single exception of Mme. Suggia, the 
Portuguese cellist, were entirely of native 
origin. Practically every British com- 
poser of note was represented during the 
fortnight’s music, the following being 
among the most important: Balfour 
Gardiner, Granville Bantock, Vaughan 
Williams, Gustave Holst, Eugene Goos 
sens, Arnold Bax, Roger Quilter, Josef 
Holbrooke, Dame Ethel Smythe, Sir 
Edward Elgar, Edward German and Sir = 
Alexander Mackenzie. : 

Of all the works 
Vaughan Williams’ 
phony” made the deepest impression. 
Those who dismiss it as dull because 
“nothing happens” will find on a second 
hearing that the perfect atmosphere of 
sheer beauty will more than compensate 
for any lack of mere “effect.” 


played perhaps 
“Pastoral Sym- 


muy 


GRANVILLE BANTOCK PARTICIPATES. 

The visit of Granville Bantock, who 
came from Birmingham specially to con- 
duct a performance of his “Pierrot of 
the Minute,” was also an event of con- AT 
siderable importance. Holst, Bax, Goos- 
sens, Ethel Smythe and Edward German each conducted 
programs of their own compositions. Bax’s “Tintagel,” 
which had been performed previously in Bournemouth, 
but not, thus far, in London—a fact which illustrates the 
forwardness of this town—brought the composer an ova- 
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and Twelfth street, New York City. 
Organ School, is one of the most widely known of 





tion. In the words of a leading critic it is “truly a noble 

work, without a trivial phrase or a trivial thought in its 

conception.” Eugene Goossens’ “By the Tarn” and “Tam 
(Continued on page 6) 


STOEHR’S “PRODIGAL SON” 
HAS SUCCESSFUL PREMIERE 


Louis Graveure Captures Dresden Audience at Debut 
Dresden, April 27—The initial performance in Germany 
of Richard Stoehr's oratorio, “Der verlorene Sohn” (“The 





CARL, 


at the console of the new Skinner organ in the First Presbyterian Church, Fifth avenue 


DR. WILLIAM ©, 


i merican 
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Prodigal Son”), achieved an undisputed success here re 
cently. The Teachers’ Choral Society, the Philharmonic 
Society and renowned soloists participated—all in all about 
300 performers—under Johannes Reichert’s lead. It is a 
pleasure to state that a contemporary creation like the Stoehr 





EMPORIA HOLDS ITS EIGHTH ANNUAL MUSIC FESTIVAL 


Walter Greene, Zoellner String Quartet, Dicie Howell and Salzedo Harp Ensemble Give Programs 


Emporia, Kans., May 16, 1922—The eighth annual May 
music festival of the College of Emporia was opened on 
Tuesday evening, May 2, by Walter Greene, baritone, who 
gave a good account of himself in a recital of arias and 
songs. The absence of a great orchestra was noticeable this 
season on account of the fact that no great symphonic body 
was available in this part of the country at this time. In 
former years the New York Symphony or Minneapolis 
Symphony was an important part of the festival. _ However, 
all the organizations and individuals taking part in the fes- 
tival made it an artistic success 

WALTER GREENE Scores. 


Mr. Greene had the privilege of singing to the first audi- 
ence of the week and demonstrated his power and splendid 


voice in the first number, Handel’s “Hear Me, Ye Winds 
and Waves.” He was equally effective in catching the mood 
of the smaller songs and transferring it to the audience. The 
audience was enthusiastic in its applause and Mr. Greene 
responded with several encores, mostly in a lighter vein 
except the last, which was the well known “Toreador Song” 
from “Carmen.” 
ZOELLNER STRING QUARTET. 


The Zoellner String Quartet, which gave the second con 
cert of the festival, on Wednesday night, May 3, rendered 
a delightful program which proved to be an inspirational 
treat in ensemble music. His playing of the quartet numbers 
as well as the shorter pieces was well balanced in tonal 

(Continued on page 26) 


Dr, Carl, founder and director of the Guilmant 
organists. 


work not only does not abound in dissonances, but contains 
some really beautiful melodic parts as well, the choruses 
especially revelling in a wealth of sound and colorful tonal 
description. 

The text, by Victoria Schotteck, offers ample material 
for musical treatment. As to structure and form the work 
is condensed and replete with dramatic tension, so much so 
that one imagines it suitable for stage production. The plot 
strictly adheres to the Biblical story, and is divided into four 
tableaux of rich Oriental coloring, the scene of action being 
Babylon 


Louis Graveure’s Success 


Louis Graveure, the Anglo-American baritone, did not 
fail to attract great and well deserved attention in the 
musical circles of Dresden when he made his debut here 
a few days ago. His “Liederabend” gave proof of quite 


remarkable interpretative powers, also in the German lied, 
which he has made quite his own except for the pronuncia 
tion of the language. This alone betrayed the foreigner, 


Mr. Graveure’s stage presence and pol 
ished manner, revealing the man of the 
world, highly added to the unusual su 
cess he scored in the saxon capital 


Ruth Montague Wins Stokowski 
Medal 





Out of twenty-nine singer picked 
voices from the studios of Philadelphia 
singing teachers, Ruth Montague, mezzo 
contralto, of Norristown, Pa. was s¢ 
lected as recipient of this yeas Sto 
kowski medal by a vote of nine to on 
The trials were held before th publi 
and began in April. By a process of 


elimination, eight remained for 
the final trial, when each contestant sang 


voces 


a classical aria, a modern aria, and three 
songs Phe award brings with it the 
honor of an appearance with the Phila 
delphia Orchestra at one of its regular 
pairs ot weekly concerts next year, Miss 
Montague is twenty-one years of age 
She is a pupil of Nicholas Douty, het 
preliminary work having been done with 
Frederick Leonard. Honorable mention 
was given to Veronica Sweigart, Phila 
delphia, contralto, a pupil of Perley 
Dunn Aldrich. The judges were Mme 
Zimmerman, Miss Dercum, and Messt 

Aldrich, Connell, Douty, Edmund 

Evans, Henri Scott, Shaw, Van den 


Beemt and Van Gelder 


Muzio to Sing with Chicago 
Opera 

last week's issue of 

laudia Muzio 

Metropolitan 

sung tor 


announced in 
MusicaL Courter, ( 
will not be the 
Opera House she 
the past five or six seasons. Prior to sail 
ing for Europe on the Mauretania on 
May 16, Miss Muzio signed up with the 


Chicago Opera, with which organization 


As 
the 
heard at 


where has 


she will be heard the first part of th 
coming season January and February 
will take the singer to Monte Carlo for 
the opera season there, after which shi 
will probably be heard here in concerts 
Miss Muzio will not sing this summet 
at all, but will enjoy the first real rest 
that she has had in years; last summet 
she appeared with marked success at the 
Colon in Buenos Aires. Her time will 
be spent at her Italian villa in recreation 
and preparation for the coming season 


Moscow Art Theater Coming 
to America 


2 Hurok, the New York ncer 
UA manager, is negotiating for the first 
American tour of Stanislawsk noted 
director of the famous Moscow Art Theater It is planned 
together 


to bring the entire personnel of the company here, 
with the full scenic and mechanical equipment for the most 
important productions from the extensive repertory of thi 
celebrated theatrical organization Chere | 


will be limited 
engagements in New 


York, Boston and Chicago. Permi 
sion has already been granted by the Soviet Government 


for this tour. 
Bourskaya to Sing with Chicago Opera 


S. Hurok, New York concert manager, that 
he has contracted for the appearance of Ina Bourskaya, the 


announces 


sensational mezzo soprano (formerly with the Russian 
Grand Opera Company), with the Chicago Opera for the 
full season of ten weeks, beginning next November At 


the conclusion of this engagement, she is to make her New 
York debut with the Metropolitan Opera Company 


Adolf Brune Winner of Mana-Zucca Prize 


It has been announced that the winner of the Quintet 
Contest, for which Mana-Zucca offered a prize of $500 
Adolf Brune of Oak Park, Ill. Honorable mention has been 
awarded to Samuel Gardner for the second best composition 
Over thirty manuscripts were submitted and the award wa 
postponed at the request of several composers wl isked 


for more time 
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MAY MUSIC FESTIVAL 


A SUCCESS FROM ALL STANDPOINTS 


Marguerite d'Alvarez, 
Chorus Sings 
Splendid Children’s Concert- 


Soloists 


Syracuse, N. Y., May 18—The annual May music festi 
val in Syracuse opened on Monday evening, May 8, in 
the Keith Theater, before a crowded house. The audience 


was a representative and distinguished one, among the 


10x holders being Governor Nathan L. Miller, with his 
family, and others prominent in musical and sociai affairs 
The soloist for the evening was Marguerite d’Alvarez, of 
the Chicago Opera. Her first number was the “Air de 
a Cieca,” from “La Giaconda,” and while this did not 
reveal her voice to the best advantage, she was heartily 
encored In her later numbers, the “Habanera” from 
Carmen,” the “Agnus Dei” of Bizet, and “Seguidilla” 
from “Carmen,” the soloist scored much more emphatically 
Her diction was extremely good, her lower tones particu- 
larly rich and her upper tones clear and true. Her audi 
ence was roused to a high pitch of enthusiasm, and for 


encores she sang a Spanish love song and the romantic 
Homing” of Del Riego 
esTivAL Cort 

The festival chorus, under the direction of Howard 
Lyman, responded to its leader effectively It was heard 
in “The Snow,” by Elgar, and “Land Sighting,” by Grieg, 
w.th orchestral accompaniment The most important num 
ber was the Air and Prayer,” from Mascagni’s “Caval 
leria Rusticana.’ Che blending of voices in this number 
vas exceptionally good, and under Prof. Lyman’s vigor- 
ous reading a spontaneous and lively rendition was given. 

CLEVELAND ORCHESTRA 

For the second season Sokoloff and the Cleveland Or 
chestra played for the festival audiences The orchestra's 
onening number on Monday evening was the “Mignon’ 


which was played with a 
heard also to advantage in 


Thomas 
was 


overture of Ambroise 
sparkling brightnes It 


the “Caucasian Sketches” of Ippolitoff-Ivanoff The first 
of these numbers was the Norse “In the Aul,” in which 
the English horn and viola were featured. The second 
sketch was “The March of the Sardar,” which was played 
with such effect that it was not only repeated by request 
as an encore at the children’s concert on Wednesday 
afternoon but was also played as an encore at Wednesday 
evening's recital. Bach’s “Air on the G String,” arranged 


for stringed choir only, was beautifully played, and for 
number the familiar “Meditation” from “Thais” 
was given, the solo part being taken by the concertmaster, 
Louis Edlin The orchestra's final number was the 
“Finale” from the Tschaikowsky symphony No. 4. Although 
this was the closing number of the concert, the audience 


an encore 


recalled Director Sokoloff so many times that he finally 
played the “Rakoczy March” by Berlioz 
CoRIGLIANO SoLtoist TurspAy AFTERNOON 


afternoon concert came on Tuesday, with John 
violinist, as soloist. Corigliano is not yet 
out of his ‘teens, but nevertheless had the temerity to 
select the Bruch G minor concerto for his first offering 
In spite of the technical difficulties of this selection Corig- 
liano played it with the life and dash which won the en- 
thusiastic approval of his audience. He played throughout 
confidence and brought out the climaxes 
color The orchestra, directed by the 


Ihe first 
Corigliano, the 


with ease and 
with vigor and 


assistant conductor, Arthur Shepherd, gave him splendid 
support. For an encore number Corigliano played the 
andante from Lalo’s “Espanola.” 


played for its first number the Brahms 
Sokoloff's interpretation of this 
its appreciation of the wealth of 
selection The response to 
excellent work of the strings 
under his leadership were re- 


The orchestra 
LD major symphony 
number was notable for 
and simplicity of the 
changes in tempo and _ the 
and woodwind instruments 


soul 


BOURNEMOUTH 
(Continued from page 5) 


o' Shanter” 


(“Mars,” “Saturn” and “Jupiter” 


Tue Onty Woman Congicrtor. 
Dame Ethel Smythe was, of course, the only woman composer represented, and the 


fact that she herself conducted the prelude from her opera, 
of note Other conductors during the festival were 
Julian H. Clifford, W. H. Reed, Alfred M 





WINTER GARDENS, BOURNEMOUTH 


greatly pleased, while the performance of three movements of Holst's 
) created a deep impression 


Albert 


Walls (these two latter conducting only their 


Festival Chorus and Cleveland Orchestra on Opening Night—Corigliano and Tito Schipa Tuesday 
“Hiawatha’s Wedding Feast”—Hallie Stiles, George Smith and Orchestra Give 
Florence Easton Soloist Wednesday 


markably good. The second number was “The Young 
Prince and the Young Princess, from the symphonic suite, 
“Scheherazade,” of Rimsky- Korsakoff. This beautiful num- 
ber, with its characteristic rhythm, was superbly handled by 
the Cleveland men. The orchestra played the prelude to 
the third act of “Lohengrin” (Wagner), as an encore after 
a brilliant and dignified performance of Wagner's “Ride of 
the Valkyries.” 
Tito Scnipa Soroist Tugespay Eveninc. 

The soloist for the second evening was Tito Schipa, also 
of the Chicago Opera. He was greeted by an immense 
audience which showed its appreciation. His opening num- 
ber was the gone wig ” from the third act of “Mignon” 
(Thomas), and before had sung far into this number 
the audience realized i it was listening to one of the 
finest artists who had visited Syracuse in some time. 
From then on Schipa’s triumph was complete. He offered 
in addition, the aria, “Onaway,” from Coleridge Taylor’s 
entire 


cantata, “Hiawatha’s Wedding Feast,” the cantata 
being sung by the festival chorus under Prof. Lyman. This 
ag followed by the aria, “Una Furtiva Lagrima,” from 

/Elisir d’Amore,” by Donizetti. This was given with 
beautiful sentiment and pathos, and was followed later 
by “Ossian’s Song” from “Werther” (Massenet), which 


he rendered with splendid force and thrilling tone. He 
was so emphatically encored after the Donizetti aria that 
he responded with three encores. The Massenet number 
was so delightful to the audience that Schipa was called 
back again and again, and finally gave four encores. 
Schipa’s jovial manner and his abounding vitality helped 
materially in his success. His splendid voice and the 
depth of feeling with which he rendered his selections will 
long be remembered by those who were fortunate enough 


to hear him. 

The orchestra numbers included “The Magic Flute” 
overture of Mozart, the “Romeo and Juliet” overture of 
Tschaikowsky, and Elgar’s “Pomp and Circumstance.” 
Sokoloff’s men played the first attractively, the entrances 
of the various choirs being clearly defined and the tonal 
coloring exceptionally beautiful. The great Tschaikowsky 
was given forcefully and Elgar's stirring march was 
rendered with finish. The excellent control manifested 
by Sokoloff throughout was a revelation to his listeners. 


FestivaL Cuorus Sincs “HiawatuHa’s WeppinGc Feast.” 


The choral number of the evening was “Hiawatha’s 
Wedding Feast,” Coleridge-Taylor. This was the most 
pretentious number given by the chorus during the entire 
festival and was sung in very effective fashion. The 
tone quality throughout was excellent, the climaxes bril- 
liant, and the enunciation particularly good. 
Concert, WeEpdNESDAY AFTERNOON. 


SpLeENDID CHILDREN’S 


The matinee on Wednesday afternoon was, as usual, 
given over to the children’s concert. Approximately three- 
hundred and fifty children, under the direction of John 
J. Raleigh, supervisor of music in the public schools, were 
grouped on the stage and sang with all the spirit and 
earnestness of veteran singers. The principal numbers 
given by the children were “Over Hill, Over Dale”’—a 
number from “Midsummer Night’s Dream,” part of which 
had to be repeated—“The Battle Prayer,” by Himmel, and 
“The. Pilgrims’ Chorus,” from Verdi's “I Lombardi.” 

The Cleveland Orchestra gave four movements, or 
characteristic dances, from Tschaikowsky’s “Nutcracker” 
suite, much to the delight-of the children and the grown- 
ups as well. The conductor analyzed each of the num- 
bers before it was played, and also pointed out to the 
children the various orchestral instruments that performed 


“Planets” 


‘The Wreckers,” is worthy 
Coates, Sir Henry Wood, 


own compositions), 
of the movement. 


British Isles. 


The soloists, 
Kirkby Lunn, Carrie Tubb, Dorothy Silk and John Coates. 


May 25, 


1922 


“Dance of the 


prominent parts. The orchestra played the 
Toy Flutes” in exceptionally artistic style. 

The two soloists of the afternoon won the hearts of 
their listeners by their offerings. The soprano soloist was 
Hallie Stiles of New York, whose first offering was “Deh 
Vieni non Tardar,” from Mozart’s “Marriage of Fig- 
aro.” She sang with good judgment and expression, and 
displayed a clear, well modulated voice. She gave a 
group of short ballads, following these with encores of 
the same nature, which were particularly interesting to 
the children. The solo pianist was George Smith, of the 
department of Fine Arts, Syracuse University. He gave 
a virile and striking rendition of a Liszt Hungarian rhap- 
sody, with orchestral accompaniment, revealing a__bril- 
liant technic and appealing sentiment. For the particular 
delight of the children he played a Morris dance of 
Grainger, and two Chopin waltzes. Mr. Smith was heartily 
encored by his audience. 

In addition to the “Nutcracker” suite, 
Orchestra played the overture to “Massniello” 
the “entra’cte and Waltz” from the ballet, 
and “Shepherd’s Hey,” by Grainger. 
EvENING—FLORENCE 

AND CHorus. 

The soloist for the concluding evening of the festival 
was Florence Easton, of the Metropolitan: Opera forces. 
Mme. Easton had been heard here before as one of the 
soloists with the Scotti Grand Opera Company, but this 
was her first recital appearance. Her first aria was “Ocean, 
Thou Mighty Monster,” from Weber’s “Oberon,” and 
from her first note the audience realized it was listening 
to a wonderful artist. Her diction was especially good 
and her voice was clear and sweet throughout. She was 
heard to the best advantage in a group of numbers which 
included “Un Bel Di” and the “Jewel Song” from Gou- 
nod’s “Faust.” She was called upon to give numerous en- 
cores, her accompaniments for these being played by 
George McNabb of Syracuse, and Adella Prentice Hughes 
of Cleveland. Mme. Easton also won further honors as 
soloist in Rossini’s “Inflammatus” from “Stabat Mater.” 

In addition to a masterful rendering of the “Stabat 
Mater,” the festival chorus, under Prof. Lyman, sang 
artistically ithe chorus, “Thanks Be to God,” from Men- 


the Cleveland 

by Auber, 
“Coppelia,” 
ORCHESTRA 


WEDNESDAY EASTON, 


delssohn’s “Elijah,” and the “Hallelujah Chorus,” from 
Handel’s “Messiah.” So skillfully did it do its work that 
Sokoloff, leader of the Cleveland Orchestra, in a short 


speech just before the final number, paid a personal trib- 
ute of praise to the work of the chorus and told the peo- 
ple of Syracuse that they should be proud of the chorus 
and support it in every possible way. 

Among the orchestral numbers presented were Gold- 
mark’s “Sakuntala,” op. 13; the prelude to act three of 
hedge “Lohengrin ;” the symphonic poem, “Finlandia,” 

Sibelius, and “The Deluge,” by Saint-Saéns, with Louis 
Palin, concertmaster, as ‘violin soloist. The audience, 
although somewhat cold at first, soon became enthusiastic 
and two of the “Nutcracker” suite numbers were repeated 
and also “The March of the Sardar” as encores. 

CREDIT Due. 

Great credit is again due the management of the Music 
Festival Association for the marked success of the 1922 
festival. The officers—particularly Alexander H. Cowie, 
president; Carlton H. Chase, first vice-president; Mel- 
ville Clark, secretary, and C. Harry Sandford, treasurer- 
have worked hard for the success of the concerts. Much 
credit is also due Horace P. Murphy, business manager, 
for the excellent way in which the business details of the 
festival were handled. Mention has already been made 
of the very successful work of Prof. Howard Lyman as 
director of the festival chorus. Those who listened to 
the chorus little realized the many months of work and 
the mass of detail in looking after the membership of 
the chorus and keeping up the attendance, all of which 
must be done faithfully if the chorus is to give a good 
account of itself at the final appearances. The financial 
result of the festival has not yet been announced, but 


W HERE 


from all appearances it will have realized a small sur 
plus toward the work of the festival of 1923. S. B. E. 





SIR A, MACKENZIE, DAME ETHEL SMYTHE, SIR HENRY J. WOOD, EDWARD 


GERMAN AND DAN GODFREY (STANDING) 
and Dan Godfrey himself, the prime minister and originator 
who were received with like enthusiasm, included 


A TRIUMPHANT SUCCEss. 


That the festival was a triumphant success, not only artistically but financially, is 
proven by the record audiences which attended throughout, and this success augurs well 
for the future of British music, not only at Bournemouth, but also throughout the 


Giapys Crook. 
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MUSICAL COURIER 


THE TREND OF MODERN MUSIC 


(Presented at the Forty-third Annual Meeting of the Music Teachers’ National Association, Detroit, 1921) 


It is scarcely necessary to remind you that the human 
race is continually acquiring new ears. We not only 
hear differently than did the people of a hundred years 
ago but we hear differently than did the people of the gen- 
eration that preceded our own. It is not even by ten-year 
cycles that this change in the power of hearing is taking 
place. The entire modern world is accelerated. Gen- 
erations are produced, in America particularly, not every 
fifteen years, but every five, or even four. Our ears are 
evolving in subtlety with a much greater speed than did 
the ears of the people at the time of Bach, or even Bee- 
thoven. What once took several generations to accom- 
plish is now done in a few years. It is not only the 
natural tendency to refine our senses that has produced this 
acceleration, but the mere mechanical facilities of . mod- 
ern life have conduced to this speeding-up process. In 
olden days, when printing and channels of circulation were 
tiot as developed as they are today, composers were not as 
immediately in contact with one another. A man might 
write an important work and those of his contemporaries 
who were. in a position to best benefit by his experimenta- 
tion would not hear of it for years to come. Because 
of the general condition of life, it was not as possible for 
an era to crystallize as quickly into a single expression; for 
composers to exhaust the possibilities of certain sets of sen- 
gations. But today we live in a world of high-power 
machinery. We have a new body—the immense arm and 
legs and mouths created for us by inventions and technical 
perfections. As a result of this, we live much more on 
each others’ doorsteps. We live more in contact with each 
other. What happens in Bombay on one a can be made 
known the next to the entire world. We have gotten a 
few set of nerves. We are, in certain respects, more sen- 
sitive, more vibrant. In consequetice, the ear is becoming 
able to distinguish between more and more subtle har- 
monic differences, to sense harmonious relationships be- 
tweett what at another time appeared to be completely un- 
related and tinrelatable tones, to accept as self-understood 
certain logical processes which in other ages it was neces- 
sary to fully state. 

I will not dwell upon this matter in any lengthy terms. 
You all know well that this process has been going on 
since the time of the origin of music; that each generation 
of composers has automatically transgressed certain limi- 
tations which in the previous era did not interfere with 
the complete self-registration of composers. It has now 
become rather tiresome to repeat the story of the minor 
thirds of Bach’s days which shocked the worthies of 
music; of the well known instance in which Beethoven 
floored his contemporaries by commencing the sonata in E 
flat major with the two-seven chord; of what seemed the 
sudden changes of Wagner that so infuriated the terrible 
Dr. Hanslick, of Vienna; of the consecutive fifths of De- 
bussy, and the absence of the transitional process in 
Strauss’ changes from one key to another. 

I will now go on to 5 El the question of how this 
transgression of the limitation within which the composers 
of the last generation worked has taken place in our own 
No generation can fully express itself through the 


time. 
convention of an earlier age. Inevitably a composer is 
driven to new modes of self-registration. For the new 


sort of life that is in each generation and that is forcing 
itself outward in each sincere artist does not take a form 
already established. The creative imagination is not in 
terested by what has already been accomplished ; it is always 
trying to conquer new provinces of matter, to relate more 
and more of the universe to the spirit of man, to embrace 
more and more of inanimate nature in its sympathy. In con 
sequence of this, the imagination of the individual com- 
poser is continually being driven to co-ordinate elements 
that at other times appeared absolutely irreconcilable. 
You must not think that any composer, or any artist, for 
that matter, sits down with a definite program in his mind. 
No, that is not at all the way in which new vital art is 
produced. A living musician will continually keep on 
hearing new rhythms and new combinations of sounds. 
They come into his head from nowhere, just as ordinary 
thoughts come into the heads of everyone. Everyone has 
had the experience of having some past event suddenly 
return to his mind and give him a sensation of pleasure 
or of sorrow. This is what is continually taking place 
in the composer, with the difference that through his gift 
his sensations appear transformed into thematic material. 
into rhythm, into tone. In the process of organizing these 
inventions into musical form, the composer is being con- 
tinuously pushed to transgress the limits within which the 
generation that preceded him has worked. 

What happened in the case of the successors of Debussy 
was merely this: they found that under necessity in ex- 
pressing themselves, they had to use consecutive minor 
ninths, consecutive major sevenths, and consecutive minor 
seconds. With this practice all theoretical limitations of 
combination of tones have been removed. The men who 
have been developing the art of music since Debussy have 
been forced to preach what they practice; that is, that all 
tones, under an intellectual and emotional stress, can be in- 
corporated with each other. As a result of this, theorists 
are deducing all kinds of scales from the new music. One 
is called the duodecuple scale, or scale of twelve tones. 

You must not think that the composers who broke the 
limits set for music by the generation of Debussy were 
conscious of each other! I am sure that at the time he 
was entering the new paths Stravinsky knew very little of 
what Schoenberg was doing. I know that I, myself, for 
instance, had already composed my “Dwarf Suite,” “Wild 
Men’s Dance” and various other pieces before I ever 
heard of Schoenberg or of Stravinsky. Indeed, it was 
only early in 1914 that Leschetizky, on hearing some of 
my compositions, informed me that there was another per- 
son, right in Vienna, working along the same lines and that 
his name was Arnold Schoenberg. Then, when I got to 
Paris, Calvocoressi told me that there was another com- 


poser, a musician of highest talent, who was working in a 
direction similar to mine—Igor Stravinsky. 


As for Scria- 


By Leo Ornstein 


bin, I scarcely believe he was at all conscious of the fact 
anyone else was enterting the regions into which he, in 
his later works, was penetrating. : 

I will here again repeat that it was only after the first of 
the radical compositions of these composers had been writ- 
ten that any theory covering their work was developed. 
Then it was only that Scriabin, for instance, developed the 
theory that he was building up his compositions, not on 
the triad, but on fourths—the fourths in which the over- 
tones sound when a note is struck upon the piano. For this 
reason, his scale has been dubbed by Dr. Eaglefield Hull, 
the English aesthetician, as “nature’s scale.” 

ULtra Mopern Composers. 

We do not claim that the ultra-modern composers are 
necessarily great composers. It is possible that they are. 
It is also possible that they will not figure very largely in 
the history of music. That is for the future to say. As a 
matter of fact, I do not for an instant think that any musi- 
cal period that has occurred since the time of Bach has 
surpassed that of the great cantor of Leipsic. But it is 
necessary that every period, great or small, express itself. 
If it did not, the process of evolution would merely be re- 
tarded for a generation or a century. The time that took 
up the development of music would then have to go 
through processes that should have been transcended long 
since. I am very glad to say that it is not in our power 
to cease from expressing ourselves, and that every age, 
great, or like our own, patently a period of transition, has 
to give itself for what it is worth. The individual men 
whom I am going to discuss briefly are, therefore, interest- 
ing to us, not for the reason that they are great composers 
or not, but for the reason that they have expressed their 
day. They are, therefore, bridges to any future evolution 
in the art of music that life has in store for the human 
race, 

Undoubtedly the three most interesting personalities in 
the contemporary period are Scriabin, Stravinsky and 
Schoenberg. Now, although from a superficial and merely 
theoretical point of view there appears to be a great simi- 
larity between them, intrinsically, there is as great a dis- 
similarity between their styles as there is between that of 
any composers. Scriabin, to begin with, was undoubtedly 
the most sensitive of all three, and probably the most in- 
spired. Out of a volume of sound he appeared to be able 
to pick always the most essential notes, the notes that 
were absolutely necessary to the form of the piece that he 
was writing, and that could not be replaced by any others. 
no he is one of the great masters of form is undeniable. 

vareful analysis of some of the shorter pieces, among the 
rey of the ninth sonata, exhibit a comprehension of 
development of material which almost verges on the un- 
canny. Take the sonata, for instance: Beginning with the 
first and second subjects, the entire composition is a con- 
stant and uninterrupted growth. The work has a dimen- 
sional quality of its own. In it is a restless evolution of 
ideas out of those already stated, which does not cease until 
the coda has been reached. While there is a certain aristo- 
cratic aloofness in Scriabin, it is not really coldness. What 
produces this apparent reticence is the fact that he uses 
so few lines, is so sparse in the quantity of sound which he 
employs. Scriabin is undoubtedly the great romanticist 
of the ultra-modern school. His delicacy comes from the 
fact that he transcended his grief, so that it no longer 
became a matter of sobs and moans and tearing of hair, 
but became something beautiful in its purity and calm. It 
is grief that we feel in his work, but it is grief under the 
greatest control, where it almost reached the strangulation 
point. 

You will, of course, understand that these remarks about 
Scriabin refer entirely to his compositions for piano. The 
piano was undoubtedly his natural mode of expression 
There was a certain unfolding in his compositions which 
only the pedal could make possible. His orchestral works, 
though showing much talent, are far less characteristic 
of the man. There are certain significant moments in 
“Prometheus,” of course, but it will be through his piano 
works that his influence will be felt. 

Stravinsky, however, is the very opposite from Scriabin. 
Whereas Scriabin uses just a few notes to create a certain 
effect. Stravinsky immediately employs tremendous 
bodies of volume. That he has not the sense of nny =e 








KOUSSEVI TZKY CONDUC 


Barcelona, April 20.—Serge Koussevitzky, who was so 
successful in conducting “Boris ‘Godounoff” and “Snégou- 
rotchka” in our opera season, has recently conducted a series 
of four symphonic concerts in the Teatro Liceo, for which 
he has drawn mainly on the works of the German compos- 
ers—Bach, Haydn, Beethoven, Weber, Wagner and Strauss 

and, of course, the Russians, from Moussorgsky to Stra- 
vinsky and Scriabin. The French school was represented 
by Debussy and Ravel, and the Spanish by Albeniz and 
Nicolau. It was, in fact, as though the organizer of the 
programs had deliberately chosen works representative of 
the most diverse schools and tendencies, ancient and mod- 
ern, classic and romantic, in order to test the conductor’s art. 

Koussevitzky proved himself to be an easy and persuasive 
leader, producing interpretations which were full of color, 
tinged warmly with his own sympathetic personality. He 
received enthusiastic ovations, and his farewells were in the 
nature of an “au revoir,” for Koussevitzky, in addition to 
his exceptional artistic qualities, possesses the gifts of sym- 
pathy and understanding. 

A New Composer. 

Robert Gerhardt is one of our youngest and most remark- 
able composers, but his modesty, and the fact that he is far 
away from the musico-political circles, prevent his work— 
already very important—from being valued as it should be 
Some lieder, sonatas for piano and a trio for string in- 
struments, constituted until now his most important produc- 
tions. But last night our “Amigos de la Musica” intro- 
duced to us his new trio, which is even more personal and 


that Scriabin had, is not to be denied. His greatest virtue 
is his rhythmic invention. He, of course, more than any- 
one else, is a complete expression of his age. There are 
moments in his work when one feels as if the very stone 
buildings had in some way loosened themselves from the 
ground, and begun a sort of savage dance. Stravinsky as 
a temperament is continually in action. While Scriabin is 
the more contemplative type, Stravinsky is continually in 
a sort of flux of restless activity. 

I do feel, after all, that Stravinsky has limited himself 
in music to what I should call the “tableau,” where you see 
one picture after another; and while these successive pic 
tures are in a way an outcome of each other, they are not 
really outgrowths as they should be. The sense of move 
ment is the supreme thing in Stravinsky, the moving spirit 
in his work. It is high time for him to cease producing 


mere dance music. He has probably written the most mag 
nificent dance music since the Bach suites, but he ought 
not to limit himself to writing mere ballets. He ought 


to commence writing music in the abstract, music that is its 
own end, and does not depend on any accompanying chore- 
ography. He ought to be doing composition in which the 
sound is the end in itself, where the sound exists for its 
own sake, and not for its descriptive and illustrative value 


It is to be hoped that Stravinsky may tire of being so 


eternally clever, and go deeply into himself. He has be 
come too absorbed in the sparkling peasant colors. It may 
be, of course, that that is his medium, that what he can 


do best is to give just the flaming colors and violent 
movements, but it seems as if there were really more in him, 
and that, were he only to sacrifice a little of his brilliance, 
perhaps even of his passion, and turn more into himself, a 
very great musician might well appear. 

Schoenberg, for his part, is a modernist with all the in 
stincts of a Brahmsite. He is a modernist in outward 
form, but within he is a thorough born Brahmsite. One 
need only inspect the three piano pieces, op. 11, to see 
under what complete dominance not only emotionally, but 
to a certain extent even technically, he is under the in 
fluence of the German master. Schoenberg is an intellec 
tualist first and foremost, an intellectualist of the keenest 
water. One feels from internal evidence that with him, 
at least, theory always precedes rather than follows com 
position. One feels always that he has had an intellectual 
concept, which he attempts to translate backward into an 
emotional experience, rather than vice versa Schoen 
berg’s province is rather that of the quartet, op. 7, than of 


the piano or the five orchestral pieces. He feels the post 
Wagnerian idiom much more livingly than he does the 
idiom which he has created for himself in his later works. 


Schoenberg is, of 
even in the five or- 


The most extraordinary thing about 
course, his form His sense of form, 
chestral pieces, is extremely interesting 

Of contemporary composers, probably one of the most 
significant is Ernest Bloch, at present, as you probably all 
know, a resident of Cleveland While of his mode 
naturally becomes limited through his constant application 
of the Hebraic motive, within his own limits his style is 
naturally almost perfect, as magnificent as that of Scriabin 


course 


has recently appeared both in Italy and in Eng 
land, a set of young composers, neither of which has yet 
shown anything of marked significance, or of real inspira 
tion. All these composers, both British and Italian, are in 
ordinately clever. They are all able to get motives. But 
they none of them get themes, and out of these themes de 


There 


velop their compositions. They remain at the motive stage 
They all seem to be absorbed in the whirl of cleverness 
which spreads all over the globe, and to remain there 


While certain things of theirs are quite charming, like the 
“Films” of Casella and the “Poemi Asolani” of Malipiero, 
they are all extraordinarily short of breath, and do not 
have, so it seems, the power of sustaining. Of the younger 
men in England, Goossens appears to have the most talent 


At least, his piano compositions sound, which is already 
something. Of course, Casella, for instance, is an excellent 
musician, who may eventually evolve for himself a_ per 


sonal expression; but, for the present, he is enmeshed in 
the mannerisms of all the stronger men who surround him 
The placard which ought to be hung in the room of every 





composer nowadays is “Let us cease to be clever and begin 
making music.” 
al wo 
TS IN BARCELONA 
expressive In this, Gerhardt’s most recent work, ther: 
are plenty of ideas, and the technic, without falling into 


certain exaggerated ultra-modernisms, is that of a finished 
work, entirely worthy of a mature artist. The composition 


as a whole is notable both for its originality and absolute 
sincerity. 
Tue Crassics WIn. 
The famous Rosé Quartet, of Vienna, which had been 


previously heard in Barcelona, has given two concerts with 
its usual success. Owing to the addition to their number 
of the pianist, Alfred Rosé, a son of the founder, the quar 
tet is now able to transform itself into a quintet at will 
Moreover, the place of the cellist, Frederick Buxbaum, has 
been taken by Anton Walter. In spite of these changes, the 
Rosé combination retains its unique qualities of precision 
color and purity of tone. Consequently every work played 
was a triumph for its interpreters. 
Orreo Sincs “St. MatrHew Passion 
With the same solemnity as last year, the Orfeo Catala 
has given two complete performances of Bach's magnificent 
“St. Matthew Passion,” causing such enthusiasm that all the 
Catalan choral societies and other musical organizations in 
tend to contribute to a testimonial which is to be given to 
the director of the “Orfeo,” Sefior Millet. The “Amigos de 
la Musica,” with the help of the cellist Aurelia Sancristofol, 
the violinist Eduardo Toldra, and the pianist Blas Net, are 
giving a complete series, in chronological order, of Beetho- 
ven’s ten sonatas for violin and the five for cello. The en- 
(Continued on page 51) 
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VIENNA CELEBRATES BRAHMS’ ANNIVERSARY 
IN OFFICIAL AS WELL AS PRIVATE EVENTS 


Memorial Tablet Placed on Site of Composer's Home by the Friends of Music—Furtwingler and Weingartner “Celebrate” 
at Head of Philharmonic Orchestra—Rosé and Dohnanyi Do Chamber Music—Many Other 
Brahms Concerts 


Vienna, April 15 [he name of Johannes Brahms has _ celebrations. It had, moreover, something of a piquancy of a 
the slogan of the past three wecks in our city, which sensation, marking as it did the very first appearance of 
proudly claims this master her own son. And justly so, for Wilhelm Furtwangler at the head of the Philharmonic Or- 
izh his cradle stood in the colder climate of northern chestra, a fact which caused considerable comment and in 
Hamburg, in his works he is truly a product of this city some quarters was taken as a symbol. So far, the “Phil- 
ke that other great master among musical classicists, Lud harmonics” had persistently refused to play under any but 


vig van Beethoven, Brahms’ personality represents a perfect 
ending of those more stern and serious qualities inherent 
the German mind and those elements of life-loving joy 


May 25, 1922 


symphony—the very symphony which was received with 
hissing when first produced, in this very hall, in the pres- 
ence of its composer. Vienna surely did penitence for old 
sins this time, for the reception accorded the performance 
was nothing short of overwhelming. 

It is only human to admit, therefore, that Weingartner 
had reason to be rather piqued, when, two weeks later, 
he returned to his desk at the Philharmonics’ own Brahms 
celebration. There clearly was a certain coolness on both 
sides of the footlights when the orchestra played the “Tragic 
Overture,” but the audience soon warmed up after Carl 
Flesch’s wonderfully transparent reading of the Brahms 
violin concerto and in the last movement of the first sym- 
phony, which closed the program, Weingartner had regained 
his old fire and vigor, receiving abundant applause. Thus, 


— a 7 


ch have ever been the characteristic of the Austrian (Right): The Musikvereinsaal, at Vienna, where many of Brahms’ 


The depth and greatness of the former were bound — great works received their first performance. The same hall, which 
is the home of the Gesellschaft der Musikfreunde, formerly directed 
by Brahms, was the scene of the recent Vienna Brahms Festival. 


be fructified and developed by the more southern climate 
the Austrian capital, the very spirit of which speaks to 
most clearly in the works of Brahms’ great contemporary 


d friend, Johann Strauss } (Below): The Brahms monument in Ressel Park, Vienna, near the r 
This Austrian soil, which has been and still is so richly house where Brahms died. It was decorated recently on the occasion 
productive of musical talent, became the source of inspira ¥ 
for Brahms’ greatest works, just as the Vienna woods of the Brahms celebration. 
had inspired Beethoven's “Pastoral” symphony. This same 
Austrian soil became Brahms’ second home and, finally, his 
iltimate resting place. The Vienna Central Cemetery, which 


olds all that was mortal of a Brahms, Beethoven, Schubert 
ind Hugo Wolf, has been a place of worship during the 
ist few days, and many have visited it to pay homage to 
he genius of Brahms on the twenty-fifth anniversary of 
is death. The community of Vienna had honored the mem 
of her great citizen by beautifully decorating and il 
uminating his “grave of honor.” His monument in Ressel 
ark, a wonderful work of art, had been adorned with laurel 
wreaths, and a marble memorial tablet was placed on the 
nex of the Vienna Technical College erected in the place 
rmerly occupied by Brahms’ home, now demolished 
(GESELLSCHAFT DER MustkFrEUNDE Honors its Former 
DIRECTOR 


} 


This marble plaque was donated by the Gesellschaft der 
Musikfreunde, of which Brahms had been a member, oc 
ipying the post of its musical director from 1871 till 1875. 
i direct successor to Anton Rubinstein srahms’ di 


rectorship of the organization, to be sure, was by no means 
of undisturbed harmony. Certain peculiarities of his 


character and, most of all, his uncompromising attitude in 
ill matters of art, gradually estranged him from the members 
f the society and finally resulted in his retirement from 
itive concert life. Still his relations with the society re 
mained friendly ever after, and the opportunity of honoring 
its old director was splendidly made use of by the Gesel! 
chaft der Musikfreunde. An exposition of Brahms’ relics 


irranged by that society offered an interesting insight into 
the personality of Brahms, the artist and man. There were 


numberless precious pictures and priceless autographs, among their regular conductor, Weingartner, at any of the “regu- 
them the original handwritten scores of several of Brahms’ 145" concerts. The choice of Furtwangler for this highly 
ar 3 eMpOFTANt works, including the “German Requiem, “official” concert therefore established an interesting prece 
vhich Brahms himself had originally produced with the dent And it was a good choice, indeed. For once again 
chorus of the Gesellschaft der Musikfreunde on March 5, the phitharmonic showed its old spirit and enthusiasm, and 
1871 there were veritable ovations both for Furtwangler and the 

PruinarMonic Breaks Its RULE FoR FURTWANGLER. orchestra. As a strangely satirical coincidence, it is worth 


Che Brahms Festival concert sponsored by the Society, in recording that the waves of enthusiasm at this concert went 
fact, was the most impressive among the Vienna Brahms _ highest after the remarkably plastic reading of the Fourth 















for the moment at least, 
the tempest in the tea- 
pot was settled, and all 
Is peace again. 
City’s OFFICIAL 
BrAHMS CONCERT. 


We also had an of- 
ficial Brahms Festival 
concert arranged by the 
city of Vienna, in which 
the Gottesmann Quar- 
tei played some of the 
Brahms chamber music, 
while a quartet formed 
of singers from the 
Staatsoper interpreted 
the “Liebeslieder” waltzes. Though this concert was on a 
more modest scale, its offerings were of a thoroughly dig- 
nified nature, and the evening received its official import- 
ance from the presence of several members of the gov- 
ernment and clergy. 

These three concerts being in the nature of “official” cele- 
brations, for the rest everything was left to the private 
enterprise of the local concert bureaus. And they certainly 

(Continued on page 46) 
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MORE THAN A CRITICISM 
A MESSAGE 


TO AMERICAN MUSIC LOVERS 
FROM HERMAN DEVRIES IN THE 


CHICAGO AMERICAN 


March 20, 1922 


SUE HARVARD 
Proves Self Artist of First Rank 


MISS SUE HARVARD'S RECITAL YESTERDAY IN THE BLACKSTONE THEATRE ADDED FRESH FUEL | 
TO THE FLAME OF MY ENTHUSIASTIC ADMIRATION FOR THE AMERICAN ARTIST. IT INSPIRED 
ME TO RENEW THE PANEGYRIC DUE THE TALENT AND THE INTELLIGENCE OF THE AMERICAN 
SINGER, WHOSE STAR, IF NOT HIGH IN THE HEAVENS, IS CERTAINLY IN THE ASCENDANT. ONCE 
MORE I REPEAT, ALTHOUGH THERE IS A PERCENTAGE OF AMERICANS IN OUR LEADING OPERA 
HOUSES, NOT BY ANY MEANS IS JUSTICE DONE TO NATIVES. 








IT IS ALL VERY WELL TO IMPORT ARTISTS WHEN NATIVE-BORN MATERIAL IS INSUFFICIENT OR 
INADEQUATE. IT IS ALSO COMPREHENSIBLE TO DESIRE THOROUGHLY EXPERIENCED SINGERS 
FOR STELLAR ROLES. BUT WHEN WE WITNESS EXTREMELY POOR PERFORMANCES BY MEDIOCRE 
PEOPLE IMPORTED NO ONE KNOWS WHY; EXECRABLE KATE PINKERTONS, WHEEZY SHEPHERDS 
IN TANNHAUSER, AND ASTHMATIC HIGH-PRIESTESSES IN AIDA, IT IS TIME TO PROTEST THAT OUR 
YOUNG SINGERS ARE NOT ENGAGED FOR THESE MINOR ROLES, AN EXCELLENT TRAINING FOR 
INEXPERIENCED TALENT. 


ANOTHER ASTONISHING GIFT IS THE FACULTY WITH WHICH AMERICANS MASTER THE DICTION 
OF STRANGE TONGUES. WHAT EUROPEAN SINGER COULD LEARN TO SING OPERA IN ENGLISH AS 
OUR PEOPLE LEARN FRENCH, ITALIAN AND GERMAN OPERAP 


WE HAVE HEARD ATTEMPTS AT THIS TEST, BUT SO FAR, FEW HAVE GIVEN CONVINCING PROOF 
OF LINGUAL ACCOMPLISHMENTS. 


TO RETURN, AFTER THIS PARDONABLE EDITORIAL PROLOGUE, TO YESTERDAY AND TO MISS SUE 
HARVARD. 


HERE IS AN AMERICAN SINGER WORTHY A PLACE ON ANY METROPOLITAN STAGE. SHE IS A FIRST- 
RANK ARTIST. THE VOICE, A CLEAR, LOVELY SOPRANO, IS SYMPATHETIC, MODULATED, TASTE. 
FULLY PRODUCED WITH ABSOLUTE FREEDOM, SHADED WITH EXQUISITE REFINEMENT. 


HER DICTION IS BEAUTIFULLY POLISHED, THAT OF THE HIGHLY-CULTIVATED INDIVIDUAL TO 
WHOM POETRY IS MORE THAN VERSE. HER MUSICIANSHIP IS SIMILAR TO THE REST OF HER GIFTS, 
HER PITCH-SENSE FLAWLESS, HANDLING THE DIFFICULT UNACCOMPANIED “SONG OF THE BRIDE” 
BY RIMSKY-KORSAKOFF, WITHOUT A SINGLE DEVIATION FROM THE STRAIGHT AND NARROW PATH 
OF TONAL RECTITUDE. 


NOT NEGLIGIBLE IN THE RECITAL OF HER QUALITIES ARE MISS HARVARD'S FINE SIMPLICITY AND 
DECORUM. SHE IS AN EXAMPLE OF THE SUPERLATIVE TYPE OF AMERICAN SINGER, A TALENT 
THAT DOES NOT NEED THE FOREIGN LABEL. 


I PROFOUNDLY REGRET THAT OTHER CONCERTS TOOK ME AWAY, SO THAT I COULD HEAR ONLY 
TWO GRIEG SONGS AND HUMMEL’S “HALLELUJAH,” BESIDES THE RIMSKY-KORSAKOFF. 





MISS HARVARD IS UNDER THE MANAGEMENT OF 


CHARLES DRAKE 
507 Fifth Avenue, New York 
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ROCHESTER KEENLY REGRETS 


THE DEPARTURE OF BONNET 
His Ten Weeks’ Engagement at the Eastman School of 
Music Proved of Decided Value—New Eastman School 
Faculty Members Announced—Tuesday Musicale 
Elects Officers—D’Alvarez and Werrenrath in 
Joint Recital—Anna Case and Salvi— 
Another Soprano and Harpist—The 


Chamber Music Series—Notes 


Rochester, N. Y.—The recent departure of Joseph Bon 


net after filling his engagement of ten weeks as a member 
f the faculty of the Eastman School of Music left a per 
ptible d in Rochester's musical colony, for the great 
French organist had been the object of considerable atten 
tion in the course of his brief stay here. He taught his last 


iss on April 19, and sailed for Europe on April 27, 


Whether or not he will return is a matter of speculation. 
Just before he left Rochester Mr. Bonnet took occasion to 
deny that he had definitely decided to enter the priesthood 
summer, and intimated that 


ipon his return to France this 
he might return to Rochester for another season. He ad 
mitted, however, that he had long contemplated taking or 
det d that he i lay member of the third order of St 
Benedict 

I iid do nothing worthier than to devote my art to 

uid hen asked as to his reported intention to 

i the pr thood 

When the cla vork was over on the final day of his 
duties at the Eastman School, Mr. Bonnet’s pupils sur 
prised him by presenting him with a beautiful camera, suit 
bly engraved. Replying to a little speech of presentation 
hy one of the pupils, Mr. Bonnet repeated former statements 
is to the happiness he had derived from his work at the 
Eastman School and complimenting his pupils on their ear 
nestness and ability. He paid tribute to the excellent prepa 
ration of those who studied in his classes, made under the 
teaching of Harold Gleason and Guy Fraser Harrison, of 


the Eastman School faculty 

One of Mr. Bonnet's pupils spoke feelingly of the in- 
piration and value of the organist’s teaching methods 

New Facurty MeMBeErs 

Important additions to the faculty of the Eastman School 
vere announced soon after the departure of Joseph Bonnet. 
Viadimir Resnikoff, violinist, and Joseph Press, cellist, 
will join the school teaching force next year, and they will 


also be the new members of the Kilbourn Quartet, the of- 


ficial string quartet of the school, replacing Arthur Hart- 
mann, first violin, and Gerald Maas, cello, both of whom 
have resigned from the faculty. Vladimir Resnikoff was 
Sevcik's chosen assistant in the Master School of Violin 


in Vienna before Sevcik came to America and succeeded to 
Sevcik's pupils when internment during the war was ended 


and he was permitted to return to his professional work 
Joseph Press made his American debut in New York in 
1921 and was hailed by press critics as a master artist. 
Two other recent additions to the faculty are Max Lan 
dow, pianist and Jeanne Woolford, contralto. These artists 


appeared in a joint program as one of the attractions in the 
econd chamber recital series in Kilbourn Hall of the East 
man School and made such a pleasing impression that they 
were promptly engaged for the faculty. Mr. Landow is a 
with a European and American reputation and has 
heen teaching at the Peabody Conservatory in Baltimore 
Mrs. Woolford has won distinction in church and recital 
Baltimore, New York, Chicago, and at the Maine 


pianist 


work in 

festivals 
Turspay Mt E.ects OFFricers 

The Tuesday Musicale, one of Rochester's oldest musical 

organizations, at its annual meeting on April 25 elected the 

officers: President, Mrs. Edward W. Mulligan; 

sident, Mrs. Charles G. Hooker; second vice 


SICAL 


following 
first vice pre 


president, Mrs, Herbert S. Draper; treasurer, Mrs Norman 
M. Van de Carr; recording secretary, Mrs. Leon D. Lewis; 
corresponding secretary, Mrs. Edgar J. Rose; program com 


mittee, Gertrude Davidson (instrumental chairman) and 
Mrs. Hyman Hochstein (vocal chairman). 

rhe retiring president, Mrs. R. C. Grant, 
for three years, was the object of many 
remarks and received a gift of flowers. Mrs. Van de Carr, 
member of the executive board, voiced the sentiments of 
the club in words of appreciation of Mrs. Grant’s service. 
By unanimous vote the club expressed thanks to the under- 
writers of the concert by the Detroit Symphony Orchestra 
and gratification at the many expressions of congratulation 
tor the club's enterprise in bringing the orchestra to Roches- 
ter 


who has served 
complimentary 


D'ALVAREZ AND WERRENRATH IN JornT RECITAL. 

The J. E. Furlong Series and the formal concert season 
in Rochester was closed on the evening of April 22 with 
one of the most brilliant vocal events of many years, when 
Marguerite D’Alvarez, the South American contralto, and 
Reinald Werrenrath, the American baritone, appeared in a 
recital. Mme. D'Alvarez had never appeared in 


yomnt 
before, her scheduled concert last spring having 


Rochester 
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been cancelled because of a sudden illness of the singer, and 
there was considerable curiosity to see and hear her. She 
confirmed all the best things that had been said of her, and 
the audience, of capacity size, gave her a storm of applause 
after every number. Mr. Werrenrath, too, came in for a 
conspicuous share of the evening’s honors and well deserved 
them. 
ANNA CASE AND SALVI. 


The final event in the Paley-Damon season series on April 
17 brought Anna Case, the charming American soprano, 
and Alberto Salvi, the Italian harpist, before a large au- 
dience in Convention Hall. The beauty and art of Miss 
Case exercised its familiar potent spell over the audience, 
hut the playing of Mr. Salvi was more in the nature of a 
revelation, for he had never before appeared here, and he 
disclosed unsuspected possibilities in his instrument. 


AND HarpIst. 


By an odd coincidence, on the night following the Case- 
Salvi concert, another soprano and harpist came to Rochester 
in the persons of Greta Torpadie, the Swedish soprano, and 


ANOTHER SOPRANO 


Salvatore de Stefano, for a joint recital in the ballroom 
of the Hotel Seneca under the direction of Mrs. Susan 
Clark. Miss Torpadie, unfortunately, was suffering from 


a severe cold, but she rose above the handicap in an exact- 
songs, many of them Swedish songs of 
the type that she sings inimitably. Her unusual powers of 
interpretation were evident in all these, even though the 
heauty of her voice was marred by her physical handicap. 
Mr. De Stefano's numbers were: “Impromptu,” by 
Schoecker; “Ballade,” by Hasselmans; “Serenade Espag- 


ing program ot 











VICTOR 


GOLIBART 


Tenor 


New York Tripung, March 11, 
1922,—GOLIBART REVEALS HIS 
SKILL. Tenor heard with fine ef 


thorough knowl 
skilfully di 
were often 


fect. Disclosed a 
edge of singing So 
rected that his hearers 
half persuaded that the volume of 
tone was greater than actually the 
case, He did not err in attempting 
to force tone, but relied upon sound 
technique and authoritative declama 
tion for his effects. Art and intel 
ligence, excellent diction, and fine 
perception of style were other pleas 
ant iedseres of his work. 
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nole,” by Albeniz; “Prelude and Dance,” by Ravel, and 
others, all finely played. 


Tue CHAMBER Music SERIEs. 


first chamber music series in 
April 7 by the Kilbourn 
first violin; Ger- 


in the 
given on 


The fourth concert 
Kilbourn Hall was 


Quartet, consisting of Arthur Hartmann, 
ald Kunz, second violin; Gerald Maas, cello, and Samuel 
Belov, viola. It played the Haydn quartet No. 6 and the 


first Borodin quartet, also two lighter numbers, “An Irish 
Melody,” by Frank Bridge, and “Molly on the Shore,” by 
Percy Grainger. 

On April 12 the second concert in the second series was 
given by “¥ Landow, pianist, and Jeanne Woolford, con- 
tralto. Mr. Landow played the “Sonata Appassionata” of 
Beethoven, and Mrs. Woolford sang songs in English, Ital- 
ian, French and German. 

The third concert in this series was given on April 20 by 
the Elshuco Trio, with Clarence Adler, New York pianist, 
appearing in place of the regular pianist, Aurelio Giorno, 
who met with a sudden accident. This substitution neces- 
sitated a change in the program, and the trio played the 
Beethoven E flat trio and the Tschaikowsky A minor trio 
Willem Willeke is cellist and Samuel Breeskin the violinist 
of the organization. 

Notes. 

On April 20, in the studio at 500 Sibley Block, Anna Mor- 
row, soprano, and Robert Merritt Shurtz, tenor, gave a 
joint recital before a large and enthusiastic audience. Both 
singers are pupils of Charles F. Boylan. Miss Merritt is 
soloist at the First Baptist Church in Syracuse, but still 
comes regularly to Rochester to study. Mr. Shurtz was 
for four years soloist at St. Andrew's Church in New York. 
They sang a program of operatic arias and songs and three 
duets. 

The second community concert under the direction of the 
David Hochstein School was given on April 8 in No. 9 
School by Gerald Kunz, violinist, and Samuel Belov, violist, 
both of the faculty of the Eastman School of Music. The 
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concert was free and was for the special benefit of the com- 
munity served by the Hochstein School, consisting largely 
of persons without means to hear expensive concerts. 

A lecture-recital by Marion Rous in the Baptist Temple 
on March 28 proved one of the most interesting events of 
its kind this season. She appeared in the Tuesday musicale 
season series and was greeted by a large and rapt audience. 

Pupils of Arthur Hartmann,. violinist; Arthur Alexander, 
vocalist, and Raymond Wilson, pianist, gave a recital in 
Kilbourn Hall on the afternoon of April 4. It was the 
first students’ recital in the new hall. Those who took part 
were Ruth Northrop and Elizabeth Gillespie, piano; Marion 
Eccleston and Greta Scholtens, violin, and Marion Keeler 
and Eleanor Bryan, singers. 

Louise Skorapa, nine-year-old pupil of Gordon Laidlaw, 
gave a recital in Edwards’ store recital hall on April 2 22, 
playing a pretentious program with a skill and maturity of 
style beyond her years. 

Pupils of Edgar Rose and Raymond Wilson (all piano) 
gave a recital on April 11 in Kilbourn Hall. Those taking 
part were: Mr. Rose’s pupils—Betty Rosner, Veryl Toates, 
Florence Sweet, Josephine Hathaway, Mildred Bond, Jerome 
Diamond, Sadye Levin; Mr. Wilson’s pupils—Dorothy Dodd, 
Mabel Dealing, Elizabeth Gillespie, Alexander Hay, 
lyn Weisberg. 

On April 25 the Symphony Orchestra of Rochester, the 
organization of amateur musicians conducted by Ludwig 
Schenck, gave its final concert of the season, presenting 
an all-Schubert program. Ernestine Klinzing, Rochester 
pianist, was the soloist, playing the Rubinstein concerto in 
D minor. The orchestra played the Schubert “Unfinished” 
symphony and shorter pieces. H. W. S. 


West Side Conservatory Concert 


The faculty concert of the West Side Conservatory of 
Music, given in the High School ra gd Bethlehem, 
Pa., on May 4, in honor of Music Week, was a great suc- 
cess. Edward C. Kunow, director of the conservatory, 
was heard in three numbers for piano, and needless to say 
his interpretations were of a very high order. Among the 
interesting numbers presented by Homer C. Nearing, also 
a pianist, was his “Love Song,” which was given its first 
hearing in public. Paul J. Breedy’s well trained tenor voice 
was much enjoyed in a group of numbers by Ware, Leon- 
cavallo and Ashford, and Grace Miller Peter's contralto 
solos all had a popular appeal. Much enthusiasm was 
shown in the three violin selections offered by Albert S. 
Erb. The varied program also included a cornet solo by 
Thomas S. Smith, and mandolin numbers by H. Sigmund 
Ertner. A feature of this concert was the awarding of 
thirty diplomas to students who had satisfactorily com- 
pleted the required course of study. In making the presen- 
tation address, Rev. H. I. Crow, pastor of the Bethany 
Reformed Church, West Side, complimented Mr. Kunow 
on the excellent work done at the school. 


Ros- 


M. H. Hanson to a New York Trio 


Feeling that there was a great demand for chamber music 
organizations of the first rank, M. Hanson has under- 
taken the exclusive management of the New York Trio, 
whose concerts in Aeolian Hall, New York, last season, 
were among the outstanding events of the busy musical 
season. The trio consists of the well known cellist, Cor- 
nelius Van Vliet, who came to this country from Holland 
to become the first cellist of the Minneapolis Symphony Or- 
chestra, a position he occupied for several years until he 
secured a like position with the National Symphony Or- 
chestra, which in turn transferred him to the New York 
Philharmonic Orchestra at the time of the merger of the 
two orchestras; the distinguished pianist, Clarence Adler, 
who has for a long time made a particular study of the art 
of ensemble playing, and Scipione Guidi, the concertmaster 
of the New York Philharmonic Orchestra, a really brilliant 
violinist. .The trio will make extensive tours in October 
and April and during the season will be heard in New York 
and many nearby cities. 


Tandy MacKenzie Off for Hawaii 

Tandy MacKenzie, lyric tenor, has left for San Fran- 
cisco, en route to his native Hawaii, where he will give 
three recitals in Honolulu and a number of recitals in neigh- 
boring cities on other islands early in June. Mr. MacKenzie 
will return to America in September to prepare for his 
long concert tour in the Southwest, arranged by Horner & 
Witte. His managers, the Metropolitan Musical Bureau, re- 
port that he is already booked for forty-five dates next 
season. 


Magdeleine Du Carp to Remain Abroad 


Owing to her many engagements abroad, Magdeleine 
Du Carp, the distinguished French pianist, will not return 
to the United States for the season 1922-23 as originally 
planned. Mme. Du Carp will not only tour Europe, but 
arrangements are now also being made for an Australian 
tour. Mme. Du Carp’s many American friends and ad- 
mirers will be glad to learn, however, of her intention to 
return to this country for the season 1923-24. 
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“A magnet for crowds wherever he goes” 
—W. J. HENDERSON i” New York Herald, Feb. 14, 1922 





PRESS NOTICES OF HIS FIRST THREE RECITALS 





Mr. Ricuarp ALpricu, New York 
Times, Dec. 18, 1921: 

“(The audience) tumultuously 
applauded everything he did. 
There was the tone of wonderful 
richness, warmth and_ bigness, 
the marvelous technique of finger 
and bow arm, to which no diffi- 
culty seems to cause effort; the 
style 


imperturbable repose — of 


which nothing breaks down.” 


Mr. H. E. Krenpier, New York 
Tribune, Dec. 18, 1921: 

“ . , playing remains source 
of wonder and admiration. The 
distinguished young _ violinist 
must have been gratified at the 
size of his audience, which filled 
every seat in the hall and over- 
flowed on the stage. The ravish- 
ing beauty of his tone, the smooth- 
ness of technique, brilliance of 


execulion, and purity of style 
again enchanted.” 
Mr. H. T. Finck, New York 


Evening Post, Dec. 18, 1921: 

“His popularity seems to have 
grown rather than waned—the 
stage was as crowded as the rest 
of the house. The ease of his 
playing is astonishing; the violin- 
istic difficulties present no obsta- 
cles to his remarkable fingers.” 


Mr. Deems Taytor, in the New 
1922: 


“Jascha Heifetz gave his third violin recital of the season at 


Carnegie Hall to the usual Heifetz audience 


even the platform. 


flawless in tone, phrasing, and mood. 
and Sarasate’s ‘Malaguena’ he displayed a technical brilliance 
that exacted worshipful aspirates from the students who stood 
three deep at the back of the hall.” 


His performance of the Chaconne was 





Mr. Ricuarp Avpricu, in the New York Times, February 
14, 1922: 

“The audience, as audiences at Mr. 
always do, filled every available inch of sitting and stand- 
ing room, 

“He played—with a tone that was uniformly fine, rich 
and vibrant. His passage work was brilliant and effective. 
He was applauded with much enthusiasm.” 


Heifetz’s recitals 


Mr. W. J. 
14, 1922: 


York World, February 14, 


one that crowded 


In the Hungarian Dance played it. 


Mr. Ricuarp ALpricu, New York 
Times, Jan. 3, 1922: 

“Jascha Heifetz played again to 
a sold-out house yesterday. It 
was good to hear his delicately 
etched tone in classics of Bach 
his most flawless fiddling 


Mr. W. J. HENDERSON, New York 
Herald, Jan. 3, 1922: 


“The audience filled all the 
seats, including several hundred 
placed on the stage, and all the 
standing room. Many were un 
able to obtain admission. He 
held his hearers enthralled while 
he played, and the applause was 
long and enthusiastic. 

“Saint-Saéns’ ‘Havannaise,” in 
memory of the composer, was 
given with rare feeling and bril- 
liant execution.” 


Mr. Deems Taytor, New York 
World, Jan. 3, 1922: 

“(The audience) filled all the 
regular seats and overflowed ten 
deep on the stage. Mr. Heifetz 
jlayed with his usual flawless, 
beautiful tone—the utter perfec- 
tion of his playing 


Mr. Max Smiru, New York 


American, Jan, 3, 1922: 

“One noted the transparent 
beauty and smoothness of his 
tone, the clean-cut perfection of 
his technique, the purity of his 
unaffected style. One admired 
his repose, his distinction, his 
straightforward — simplicity—this 
amazing wielder of the bow 


HENDERSON, in the New York Herald, February 


“The violin recital of Jascha Heifetz was evidently regarded 
by music lovers as one of the chief attractions of the holiday. 
“For the delectation of the classically inclined came the 
famous Bach Chaconne, which is rarely played as Mr. Heifetz 


“(The program) was a scheme well devised to exhibit the 
best qualities of Mr. Heifetz’s great art, which has made him 
a magnet for crowds wherever he goes.” 
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Carmine Fabrizio Warmly Praised 
Fabrizio, the brilliant Italian violinist, has been 
splendid quality from the critics during 
season, Thus, after a recent appearance as 
People’s Symphony Orchestra of Boston 
that said; “He revealed a 


Carmine 
mning praise ol a 
the current 

loist with the 


the Daily Advertiser of city 





FABRIZIO, 


violinist. 


CARMINE 


1 mastery of tonal qualities and feeling. His technic is 


pleasing and the large audience applauded him generously.” 
After his annual recital in Providence, the Evening Bulletin 
f the Rhode Island capital wrote: “Mr. Fabrizio made a 
fine impression in his two appearances. The Saint-Saens 
Morceau de Concert,’ which he selected for his opening 
unber, is one that makes great technical demands upon the 
player. It is by no means a grateful piece for a violinist, 
but Mr. Fabrizio’s handling of it showed him to be an artist 
capable of reading interest and pleasing musical effect into 
, composition of ordinary merit. His tone is fuli and pure, 
technic ample and in the playing of melody he phrases 
vith excellent taste In the playing of double stops the 
chords ring out clear and truc, and his use ot the bow 1s 
free and effective. There were crispness and brilliance in 
the various forms of staccato, which effects he produces 
vith great ease and certainty. A cadenza features the 
closing measures of the Saint-Saens number. Filled with 


technical pitfalls, it requires most facile fingers and deft 


MARIAN 








an instantaneous success with 
het audience Tuc sday afternoon at Acolian Hall. 
Personality is one of the singer’s strongest assets, as 
she is charming to the eye and everything she does is 
ingratiating. Her voice is not large, but it is unusu- 
ally sweet, has a fine quality, and carries better than 
many of the larger voices less skillfully produced. 
She has lovely high tones which are delivered with 
the utmost ease, and her treatment of songs in the 
different languages are exceedingly clever. She has 
given real study to the French songs and has not 
treated them as most singers do, “en passant.” They 
were among the most enjoyable numbers of her pro 
gram, although she demonstrated easily that she is 
equipped to sing Mozart, which is a test of a singer's 
abilities. Musical Leader. 

Marian Veryl's voice 


came out above the orchestra with true 
Rochester Post-Express. 


Marian Veryl made 


is of delightful purity and 
lyric power 


A peculiarly beautiful soprano voice made Miss 
Marian Veryl’s singing of the part of Micaela dis 
tinctly charming. It possessed marvelous sweetness 
and ample range and volume for the part.—Charles- 
ton (S. C.) News and Courier. 

Her audience heartily encored Leroux's “Le Matin 
Riait” and applauded Grieg’s “Water Lily” and Rach- 
maninoff’s “Lilacs,” all sung with a charm of senti- 
ment and humor.—New York Times. 
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ness with the bow to accomplish the results aimed at. Mr. 
Fabrizio played it with fire and brought out harmonies 
with clearness.” 

Mr. Fabrizio was no less successful in his annual Jordan 


Hall recital in Boston, the critic of the Boston Globe 
writing: “Carmine Fabrizio gave a violin recital last eve- 
ning at Jordan Hall to an audience more numerous and 


far more applausive than most artists attract. His program 

Grieg, Saint-Saéns, Paganini, Smetana, Cui and Wieniaw- 
ski, and others—gave Mr. Fabrizio ample opportunities to 
prove his skill. Mr. Fabrizio’s performance was melodious. 
His tone is firm and sweet, his intonation accurate, his feats 
of skill executed with a well-founded assurance.” 


Mary Mellish Re-engaged for Metropolitan 

Mary Mellish, who made her debut with the Metropolitan 
Opera Company on November 25, 1918, when she appeared 
in Moussorgsky’s “Boris Godounoff” has been re-engaged 
for her fifth season with that organization. 

Miss Mellish has appeared successfully in many of the 
in the repertory of the Metropolitan since her first 


operas 

appearance, including “Carmen,” “Prophete,” “La Reine 
Fiamette,” “Shanewis,” “Suor Angelica,” “Gianni Schicchi,” 
“Parsifal,” “L’Amore dei tre re,” “Rigoletto,” ‘“Manon,” 


“Louise” and others. Besides the many operatic parts she 
has in her repertory, the soprano created the role of Happi- 
ness in the important world-premiere of Wolff's “Blue Bird,” 
when it was produced in New York. 

Miss Mellish has also won much favor in conce rt, oratorio 
and recital, having appearéd at important festivals as well 
as with leading clubs in many cities. She has also toured 
with the Scotti Grand Opera Company from coast to coast, 
and at present is appearing in the South and Southwest 
with that organization. Last month, among other engage- 
ments, she appeared in an unusually successful recital at 
Hardin College, Mexico, Mo., and sang in Decatur and 
Urbana, LL, as soloist with the St. Louis Symphony Or- 
chestra on tour. 


Walter Gineiia Fills Heavy Season 


“Business depression” notwithstanding, Walter Greene, 
American baritone, is bringing to a close the busiest season 
he has ever had and one which shows a gratifying advance 
of at least twenty-five per cent. over last season. When 
Mr. Greene finished last season with a very big success at 
the Springfield Festival, where local papers said “he is a 
reminder of Bispham in his palmiest days,” and knew he 
had had two extended western tours and a trip through the 
northwest and a southern tour to his credit, he was much 
gratified by the increasing demand for his art. He filled 
twice as many dates last season as in any previous year, 
but the past winter has proven beyond question that Walter 
Greene 1s regarded as a singer with much appeal, and the 
great appreciation given each of his appearances has been 
a splendid spur to his artistic achievement. 

Walter Greene opened the current season with a southern 
tour, which started at Elon College, N. C., and continued 
to El Paso, Texas, where, with Francis Moore, pianist, he 
gave the first concert on the big series sponsored by the 


Some of Her Recent Concert and Opera Notices: 


clear full so- 
“Ave Maria.”— 


Marian Veryl sang Desdemona in a 
prano and was especially fine in the 
Hartford Courant, 


But it was Marian Veryl, the Desdemona of the 
evening, to whom must be given a great share of the 
honors. In the “Willow Song” and the exquisite 
“Ave Maria” she sang the part of the hapless Vene- 
tian girl with a naturalness which was lovely to look 
upon and a voice that it was a delight to hear. 
Syracuse Herald. 


Marian Veryl sang a charming Desdemona. Her 
voice was light and supple and her stage technic was 
ample. She did a lovely “Willow Song” and an ad- 
mirable “Ave Maria.” She far outshone her asso- 
ciates.—H. B. Gaul in Pittsburgh Post. 


Marian Veryl possesses a soprano voice of won- 
derful range, and with grace and beauty displayed 
abilities of an unusual order—Wheeling Jntelligencer. 


who presented a Desdemona good 
to look upon, appealingly played the unfortunate 
Venetian lady. Her voice developed greater range as 
the culminating moments of the tragedy approached, 
and the “Ave Maria,” ably sustained by the orchestra, 
was one of the finest episodes in the performance.— 
Richard Spamer in the St. Louis Globe-Democrat. 


Marian Very], 


Available for Opera, Concert, Recital and Oratorio 


VERYL 


The American Lyric Soprano 
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Women’s Club. During the winter Mr. Greene has sung 
twice at Columbia University, once at the Brooklyn Institute 
of Arts and Sciences, once for the New York Euphony 
Society and still has a date to fill for New York University. 

Mr. Greene has also given programs at Oxford, Ohio, at 
Manhattan, Sterling and Emporia, Kansas, as well as at 





WALTER GREENE, 
baritone. 


Des Moines (Iowa), Superior (Wis.), Detroit (Mich), 
Cleveland (Ohio), Glenville (W. Va.), Pottsville (Pa.), 
and Asbury Park (N. J.) Recent festival bookings have 
taken him to St. Joseph, Mo., where he appeared with the 
Artone Quartet, and to Parkville, Mo. He has also made 
a second appearance in Detroit, Mich. when as a member of 
the Artone Quartet he sang the “Ninth” symphony by 
Beethoven, with the Detroit Symphony Orchestra. 

Walter Greene will open next season on October 3 at the 
Buffalo Festival. His tours continue under the direction 
of Evelyn Hopper. 


Stopak Takes House at Long Branch 
Josef Stopak, violinist, has taken an attractive place at 
Long Branch, N. J., for the summer. Mr Stopak will not 
leave New York, however, before late June. While at the 
summer resort he will prepare new programs for his next 
season’s recitals and concerts. 








Marian Veryl, a young and charming American 
girl, sang Desdemona. Her voice is fresh and beau- 
tiful throughout and at times of a velvety richness, 
especially in the middle of the lower range.—Spring- 
field (Ill.) State Journal. 










Marian Veryl very wisely offered a program of 
such wide interest that her audience was almost cer- 
tain to be pleased. Not that she would have failed 
in making her hearers enjoy a recital of sterner 
stuff, for her voice is an organ of beautiful texture 
and her interpretations were of the highest order.— 
—New York Morning Telegraph. 












Marian Veryl, who is gifted with a sweet and emi- 
nently pleasing voice, was a vocally attractive Mar- 
guerite, and in the scene opening with “The King of 
Thule” and ending with the “Jewel Song” won en- 
thusiastic recalls. “The King of Thule” was sung 
with a realistic absence of artificiality of style, while 
the brilliant waltz was a fluent example of vocalism. 
—E. R. Parkhurst in Toronto Globe. 














Her pitch was accurate, her phrasing good, her 
diction clear, and her interpretations well considered. 
—New York Morning World. 
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FRED PATTON, BASSO PROFUNDO AND BARITONE 
CANTABILE, IN WHOSE VOICE AND ART ARE RE- 
INCARNATED ALL THAT WAS BISPHAM AND PLANCON. 


—Dr. J. D. Logan, Halifax Herald. 


| HAVE HEARD SANTLEY, MILES, FOLI AND BISPHAM 
IN ELIJAH BUT PATTON WAS THEIR EQUAL. 


— Walter Heaton, F. R. C. O., Reading Herald-Telegram. 


A TENOR, BARITONE AND BASS ROLLED IN ONE. 


—Dr. Herbert Sanders, Ottawa Journal. 


ONE OF THE VERY BEST BASSOS IN AMERICA TODAY. 


—Philadelphia Public Ledger. 


ONE OF THE BEST BASSOS HEARD IN ORATORIO 
OF LATE YEARS. —Boston Globe. 


GREATEST ORATORIO BASS IN THE COUNTRY TODAY. 


orcester Gazette. 


SO MARVELOUS THAT ONE IS TEMPTED TO 


EXTRAVAGANT PRAISE. —E. W. Lightner, Pittsburgh Dispatch. 
HIS TONES RESEMBLE THE OPEN DIAPASON NOTES 
OF AN ORCAN. —Ridgewood Herald. 
ON A LEVEL WITH THE BEST EXPONENTS OF 
ELIJAH PAST AND PRESENT —Traro, N. S., San 
A MACNIFICENT RICH BARITONE. ~Danville Regier. 
A MACNIFICENT BASS-BARITONE. —Spertaniarg Herold 
THE KING OF BARITONES. —New York Mail 


HAENSEL & JONES 
Aeolian Hall, New York City 


REENGACED BY NEW YORK SYMPHONY ORCHESTRA 
DECEMBER 7-8, 1922 


TWELFTH ENCACEMENT WITH WALTER DAMROSCH 
WITHIN THREE YEARS 
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FOREIGN NEWS IN BRIEF 
Successor TO Buscnu Appointen. 
Stuttgart, April 20.—Prof. Karl Leonhardt has been 


chosen to succeed Fritz Busch as General Musik 


definitely 
Before coming 


Direktor of the State Opera in Stuttgart. 


to Stuttgart, Prof. Leonhardt had occupied prominent posts 
in Bayreuth, Hanover and Weimar. He was a favorite 
pupil of the late Artur Nikisch, and is now, at the age 
thirty-six, one of the leading opera conductors in Germany 
M., S. 


A SCHUMANN FeEstivaAt IN ZWICKAU, 

Zwickau, Saxony, April 22—The first Schumann Festival, 
ned as an annual event in the master’s birthplace by 

the Robert Schumann Society, has been definitely fixed for 
June 17-18 Hans lfitzner will be the festival conductor 

Dr. M. U. 
“Sin” IN OPERA 

Schwerin, April 21.—Among the novelties for next sea 
on, the Mecklenburg Landestheater here has acquired the 
first rights of Gustav Laska’s three-act opera, “Sin,” the 
cene of which is laid in the East and affords opportunity 
Kapellmeister Lutze has been entrusted 


for lavish settings 
» 


with the musical production, B 
Weimar CONSERVATORY 
Weimar, April 22.-—Old pupils of the 
Ducal Conservatory here will be interested to learn that a 
festival is planned from June 23 to 25, in commemoration 
of the fiftieth anniversary of this well known institute. The 
arrangements are in the hands of Pref. Hinze-Reinhold, 
the present director of the new State Music School, and it 
is believed that American alumni may also foregather on 
this occasion A. H. 
A Srate Course ror Cnorat Directors, 
Darmstadt, Germany, April 22.—A new state course for 
conductors has just been formally opened here in the pres- 
ence of Herr Ulrich, Hessian Minister of State. The 
course, which is supported both by the state of Hesse and 
the Federal government, is established chiefly for the bene 
fit of the numerous choral conductors of Hesse and the 
adjacent Prussian provinces. No less than 140 participants 
registered, while only half the number had been provided 
ior. R. Pp. 
Sacuse’s Successor Appointep 
Halle, Germany, April 23.—Intendant Dietrich, of the 
municipal theater of Halberstadt, has been elected by the 
city of Halle as successor to Leopold Sachse, who has 
become general manager of the opera in Hamburg. 


ANNIVERSARY 
former Grand 


R. 
Mopern Music Festival at SAARBRUCKEN 
Saarbriicken, Germany, April 20.—A_ festival of modern 
music will take place here under the direction of Dr. Bodo 
Wolf during May 29-31. Absolutely new works, some of 
them manuscript, by young composers, will make up the 
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programs. Prof. Franz Schreker, the composer of many 
successful operas, will read the text of his latest work, 
“Memnon,” for the first time. Saarbriicken is the capital 
of the Saar district whicsh, according to the ePace Treaty, 
is under French administration for fifteen years. R. P. 


British Composer ACTIVE. 


London, April 24.—-A new work by Dr. Vaughan Will- 
iams, a mass in G minor, has been published by the firm of 
Curwen this week. Messrs. Goodwin and Tabb have issued 
a new string quartet by Armstrong Gibbs, and some new 
songs by Josef Holbrooke. Frederick Delius has recently 
completed a new orchestral work, “North Country 
Sketches.” G 

NATIONAL OpeRA IN MAprip. 

Madrid, April 20.—At a meeting of the Madrid daily 
press with the directors of the Royal Opera House, a plan 
was discussed to further the production of national opera, 
which has been shelved owing to the popularity of German 
and Italian art. It was decided that a committee under the 
presidency of Thomas Breton (the most important repre- 
sentative of Spanish opera) should interview the Minister 
for Arts in order to request a Government grant for the 
furtherance of their ideals, E. I 

FLONZALEYS IN Paris, 

Paris, April 24.—The Flonzaley Quartet passed through 
Paris and gave its only concert here this season with great 
success, being especialy applauded after its playing of Bee- 
thoven’s quartet, op. 27. The quartet has left Paris for 
Brussels, where it will finish its season with one more con- 
cert before a summer rest in Switzerland and Italy. 

“See THE Congu’rRING HEROINE ig 

Vienna, April 20.—Marie Jeritza has returned to Vienna, 
and at her initial appearance as Elizabeth in “Tannhauser” 
earned an ovation such as has not been seen in Vienna be- 
fore. The public spent no less than ten millions of crowns 
to hear its favorite diva once more. When she had sung 
the opening aria, “Dich teure Halle griiss ich wieder,” 
there was such boisterous jubilation that the conductor had 
to consent, nolens volens, to a repetition. After the open- 
ing phrase, with its sentimental association, the storm broke 
out afresh, and a third start had to be made. The singer 
was so touched that there were tears in her voice. 

x 


More Braums FEeEstivas. 


Berlin, April 24.—The number of Brahms Festivals’ that 
are to take place in Germany is increasing from week to 
week, Nearly every German city of any size seems to be 
determined to “celebrate” Brahms because he has been dead 
twenty-five years. The latest addition is Munich, which 
will devote three days, from June 17-19, to the composer, 
the concerts being under the personal patronage of Count 
Lerchenfeld, the prime minister, and the actual direction 
of Bruno Walter. The real, authentic Brahms Festival 
of the German Brahms Society, however, which is an annual 
affair, takes place this year in Brahms’ birthplace, namely 
Hamburg, from May 27-30, The orchestral section will be 
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conducted by Wilhelm Furtwangler, the successor of 
Nikisch, and the choral section by Prof. Julius Spengel. 
a 2B. 


New OrrensacH Opera To Come Here, 

Berlin, April 23.—“The Master of Montmartre,” the new 
operetta produced at the Komische Opera here, which is 
made up of various selections of Offenbach’s music and 
the chief character of which is Offenbach himself, has just 
been acquired by an American impresario. The work is 
one of the chief “draws” of Berlin at present, and the 
baritone, Stagemann, who sings the title role, has obtained 
a further leave of one hundred days from the Dresden 
Opera to continue the run. a 
Bertin VoLKsoPeR PREPARING FOR First REGULAR SEASON. 

Berlin, April 23—The “Grosse Volksoper,” Berlin’s peo- 
ple’s opera which now has a temporary home in'the Theater 
des Westens for the coming season, has engaged Franz 
von Hoesslin, of the Mannheim National Theater, as chief 
conductor for 1922-23. The reconstruction of the old Kroll 
Theater, which will be the Volksoper’s permanent home 
until funds for a still larger building are available, are 
going on apace. S. B. 

New Spanish Works Rouse Interest. 

Barcelona, April 21—The Barcelona Symphony Orches- 
tra has just played two new works by Spanish composers- 

a “Rapsodia Catalana,” by Rodriguez Rosés, and a 
symphonic poem, “La mascara de la muerte roja” (“The 
Mask of the Red Death”), by Morato. While the first is 
merely a glossary on popular songs. though constructed 
with some ability, the second, inspired by the tale of Edgar 
Allan Poe, is very interesting. The music describes with 
considerable skill the shadowy atmosphere of the poem and 
in its execution some happy orchestral effects are mixed 
with the unavoidable want of experience of a young com- 
poser. The composition was very well received by the 
public. ‘a 

REINER THE “LittLe Gweat Man.” 

Barcelona, April 22.—The spring opera season at the 
Liceo opened with Rabaud’s “Marouf,” practically its first 
performance here (the previous one, three years ago, being 
in a second-rate theater.) It was well received, Genevieve 
Vix, a favorite here, achieving a well deserved success in 
the principal female role. The second performance, “Tann 
hauser,” was the occasion of the Spanish debut of Fritz 
Reiner, fresh from his triumphs in Rome. Despite the 
memory of Koussaitzky still fresh in the people’s minds, 
Reiner succeeded in impressing them with his wonderful 
art, and even surpassed the reputation which preceded him. 
E ‘specially after the great overture, led with great brilliance 
and precision, he was rewarded with enthusiastic shouts. 
Reiner already has the nickname here of “the little great 
man” The next important event will be the first perform 
ance of Vittadini’s opera “Anima allegra,” based on a 
Spanish comedy by the brothers, Alvarez Quintero. T.O.C. 

Tue Brestau Opera SAven. 

Breslau, April 20—The Breslau Opera House, which 

collapsed financially and was to close down definitely at the 
(Continued on page 54) 























TWO LETTERS 


Concerning 


Vera Curtis 





SOPRANO 


Metropolitan Opera Company 








‘FAUST,’ Philharmonic Choir, Boston 


r. Daniel Mayer, 
33 West 42nd Street, 
New York. 
Dear Sir: 


monic Choir 


singer, namely, the power to “act with the 


to her brilliant singing of the “Jewel Song.” 
Sincerely yours, 


Let me take this opportunity to tell you of my great 
| Satisfaction with the singing of Miss Vera Curtis in 
the concert performance of “Faust” by my Philhar- 
She sang with beautiful tone-quality, 
a thorough grasp of the music and the situation, and 
showed that rarest of accomplishments of the modern 
voice.” | 
The audience thoroughly appreciated her highly in- 
telligent and artistic performance and rose especially 


F. W. Wobe tt. 











“ST. 
Mr. Daniel Mayer, 
33 West 42nd Street, 


My dear Mr. Mayer: 

I want to let you know what splendid work Miss 
Curtis did for us here on Wednesday night. The part 
she had to sing was very difficult, and as you know, | 
she had but one week to prepare it; it was done su- 
perbly, and the whole city is talking about the beauti- 
ful voice, charming manner, and fine interpretation 
she gave this role. 
and I consider the Festival Association most for- 
tunate in having had her here. We look forward with 
pleasure to hearing her again. 

With sincere thanks, I remain, 


at 


ELIZABETH,” Spartanburg Festival. 


New York. 


She has made many friends here, 


Cordially yours, 
Louis BENNETT. 
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DANIEL MAYER 
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May 25, 1922 
Music Festival at the Y. M. H. A. 


On May 6, at the Young Men’s Hebrew Association, 
Ninety -second street and Lexington avenue, the music de- 
partment of the Y. M. H. A. of Washington Heights, He- 
brew Educational Society and the Ninety-second Street 
Y. M. H. A. co-operated in one of the greatest musical 
endeavors in the history of the association. 

The program was under the supervision of A. W. Binder, 
musical director of the Ninety-second Street Y. M. H. A,, 
who is well known as a composer and conductor. The 
Hebrew Educational Society was represented by David 
Lieberman, who played an original sonata in three move- 
ments, which showed fluency and balance of ideas. Rosa- 
belle Wolf and Isadore Alexander represented the piano 
and violin departments respectively. 


A splendid male quartet from the Washington Heights 


Y. M. H. A., consisting of Messrs. Sulzer, Sapirstein, 
Rosenblum and Traum, contributed four enjoyable num- 
bers. 


The success of the evening was achieved, however, by 
the Choral Society of the Ninety-second Street Y. M. 
H. A., a splendid organization of young men and women 
who have devoted themselves in the last five years to the 
study and development of choral music. They sang with 
fine balance of tone and splendid nuance “Fear Not, O Is- 
rael,” by Spiker, and a group of Yiddish folk songs which 
were repeatedly encored. 

Next in importance was the Children’s Opera Company, 
which sang with purely childish style and tone several ex- 
cerpts from Roeckel’s “William Tell.” The Symphony Club 
of the Ninety-second Street Y. M. H. A. contributed the 
first movement of the “Pastorale” symphony, by Beethoven; 
three excerpts from the “Nut Cracker Suite,” by Tschai- 
kowsky, and the bacchanale from “Samson and Delilah.” 

The last three named organizations were under the able 
leadership of A. W. Binder. In the audience were many of 
the directors of the institution, including Hon. Joseph 
Levenson, state secretary of the Motion Picture Censorship 
Board. Ina very brief but eloquent address he lauded the 
splendid work which Mr. Binder is doing, and pointed out 
that he is probably the only one in this country who is doing 
such artistic work in an institution of this kind 


Phillip Gordon Plays for Radio 

On May 5, Phillip Gordon, pianist, and Penelope Davies, 
mezzo-soprano, gave a jomt concert at Jerusalem Temple, 
New Orleans, La., which was picked up from where it was 
being given and sent broadcast to radio fans through the 
Times-Picayune’s radio telephone station. That age! in re- 
ferring to Mr. Gordon's playing said: “As for Mr. Gordon, 
his technic was adequate for a varied and difficult program, 
and he was especially effective in his interpretation of 
Liszt, to the study of whom he has apparently given much 
time. Mr. Gordon was at his technical best in the rendition 
of the Paganini-Liszt “La Campanella,” which he played as 
an encore number with fire and brilliance. His mastery of 
the piano was well exemplified in the earlier numbers. They 
were played with technical excellence, but the manner of 
interpretation was in contrast with the personality and en 
thusiasm which poured forth later through the Liszt num 
bers.” Other dailies were equally favorably to the young 
artist's playing. 


Kaufmann Pupil Wins Success 


Mrs. C. E. LeMassena, coloratura soprano, wife of the 
composer and writer, and a pupil of Minna Kaufmann, gave 
a recital in her home town, Dothan, Ala., on May 5, pre 
senting a program of Italian, French and American songs 
and arias. Her piece de resistance was the “Ah, fors e lui” 
and “Sempre Libera,” from “La Traviata.” She also sang 
“Voi che sapete,” from “Figaro” * ‘L'Eté,” by Chaminade ; 
“Villanelle,” by Dell’ re wt “Novelle Chanson,” by Le Mas- 
sena; “Yesterday and Today,” by Spross, ete. An appre- 
ciative audience of friends and musicians greeted the artist, 
who as a young girl was prominent in musical circles. The 
recital was given under the auspices of the Dothan Harmony 
Club, of which Mrs. Le Massena is an honorary member 
Mrs. W. S. Wilson, composer and pianist, supported the 
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singer with admirable accompaniments. The recital will be 
repeated shortly in Mariana, Fla., where Mrs. Le Massena 
has a large following. Both Mme. Kaufmann and her tal- 
ented pupil recently participated in radio broadcasting from 
the Newark, station, the former in a song recital 
and the latter in the title part of her husband’s operetta 
Pandora.” 


Philharmonic Announcements 


Willem Mengelberg, the Philharmonic guest conduc 
tor, will sail for Holland on May 20 on the Ryndam, to 
return to the Philharmonic for the first concert in the 


society's Metropolitan Opera House series on January 30 
of next year. The Philharmonic’s éighty-first season will 
open with the Thursday evening performance on October 
26, under Stransky. * 

Henry Hadley, the associate conductor of the Philhar- 
monic, will conduct the orchestra at the Stadium concerts 
during the summer, sharing the series with Mr. Van Hoog 
straaten. During the summer Mr. Hadley expects to 
spend a large part of the time, when he is not conducting 
in rehearsals and concerts, to the examination of American 
manuscripts. The Philharmonic Society hopes to be able 
to offer a considerable number of works by native com 


‘‘Her voice is de- 
liciously fresh and 
pure and she has 
virtues of technique 
that few singers 


possess.”’ 


The Amarillo (Texas) Daily Tribune 
said the above about May Peterson, 
soprano of the Metropolitan Opera 


Concert Direction: MUSIC LEAGUE OF AMERICA 
8 East 34th St., New York 


Mason & Hamlin Piano Used Aeolian-Vocalion Records 





over former 
offer to 


seasons, 
program 


season in increase 
effect of its 


posers in its next 
through the stimulating 
works of merit submitted. 


The Philharmonic prospectus for the eighty-first season 
will be issued shortly and will present the society's con 
cert schedule and the names of the assisting artists who 
will appear with the orchestra during the season. Although 
no advance announcements have been published, subserip 
tion renewals for the coming season have already been 
received in large numbers. The subscribers to the Phil- 


harmonic concerts in the past ten years have varied little 
except in addition to their numbers, and some seat locations 
have remained in the same families for over fifty years 
New subscriptions and renewals are accepted at the 
Philharmonic office at Carnegie Hall for the Brooklyn 
Academy and Metropolitan Opera House series as well as 
for those at Carnegie Hall Information may also be 
obtained at the same place concerning the activities of 
the Advisory Board on its special work for the society 
in the educational field, and concerning membership in 
the Philharmonic Society 
Sinigalliano to Summer at Long Branch 
A. Sinigalliano, violin pedagogue, who has established a 
large following in New York City and Newark, N. J., will 
teach at Long Branch, N. J., from June 15 to September 1 


Philomela Glee Club Well Received 


The concert hall of the Academy of Music, Brooklyn, 
was filled to capacity on May 8, the occasion being the 
spring concert by the Philomela Ladies’ Glee Club, Etta 
Hamilton Morris, conductor This organization, which 
was founded several years ago, has gained a _ standing 
among music lovers as one of the most efficient ladies’ 
choruses in the metropolis, solely due to the indefatigable 


efforts of its capable and untiring conductor 

The choruses rendered revealed sincerity, precision of 
attack, beautiful tone coloring as well as intelligence, and 
comprised: “To the Spirit of Music,’ Perey Rector Ste 
phens; “May Day Carol,” arranged by Deems Taylor; “A 
Spring Symphony” (with incidental soprano solo by Ma 
thilda Durr Lindsay), Florence “The Kiss Waltz” 
(by request), Arditi-Marzo; “To a Wild Rose” (by re 
quest), MacDowell-Ambrose; “The Big Brown Beat 
Mana-Zucca; “The Walnut Tree,” Schumann-Saar; “Nat 
cissus,” Nevin-Martel (the last two with violin obligato 
played by Ruth Taylor MacDowell), and “The Omnipo 
tence,” by Schubert. 

Mario Chamlee sang “Care 


Golson : 


Selve,” Handel; “Che gelida 
manina, " from “La Boheme,” Puccini; two Brahms songs, 
“In Summer Fields” and “Serenade”; “Parted,” Tosti; 
“Mamma mia,” Nutile; “Santa Aprnroeri folk song; “Cor’n 
grato,” Carbillo, and “L’alba separa dalla Luce,” Tosti 
His beautiful voice won for him an ovation, which necessi 
tated adding five before the audience ceased its 
vociferous applause 

Daisy Krey, contralto (a pupil of Mrs. Morris), 
decidedly favorable impression with her artistic 
“The Blind Plowman,” Causby-Clarke; “An 
Song,” Gilberte, and “Daybreak,” Mabel Daniels 
aroused enthusiasm among her audience and gave 
number 


encores 


made a 
Singing ot 
Evening 
She also 
an added 


Henry Hotz and Mae Ebrey Hotz in Concert 


Under the direction of Henry Hotz an exceptionally tin 


Hall, 


concert was given in Witherspoon Philadelphia, on 
the evening of May 9 by the Choral Club of the Business 
Women's Christian League, assisted by Mae Ebrey Hotz, 
soprano, and the Philadelphia Quartet. The choral is com 


posed of about fifty members and the singers made a very 
attractive picture seated in five rows. Mr. Hotz is an 
admirable conductor, and he has his forces well under con 
trol. These singers have fresh young voices, there is a fine 
tonal balance, and their shading is excellent Mrs. Hotz 


is an exceedingly popular soprano in Philadelphia, and need 
added another link to her long list of successes 
in that city. Mrs. Hotz possesses a lovely voice which sh 
handles in a truly artistic mannet The Philadelphia 
Quartet gave a good account of itself in numbers by 
Dvorak and Tschaikowsky 


less to say 


Second Season of Reed Miller’s Summer School 


Nevada Van der Veer and Reed Miller have announced 
the second season of- their Summer Vocal School, Bolton 
Landing, Lake George, N. Y., which has long been known 
as one of the most beautiful summer resorts in America 
It is their aim to combine summer voice study with an 
ideal vacation in inspiring surroundings, and the first sea 
son (1921) met with such success that this year it will le 
repeated on a larger scale. Reed Miller's long career, 
singing in oratorio, concert and recital, combined with hi 
constant study, has equipped him to impart the funda 
mental and the finer points of the technic of singing to 
pupils in a most advantageous way, and Nevada Van der 
Veer, too, through her wide experience as a_ professional 
singer and love of the teaching art, is well equipped to aid 


the serious young artist 


Gay MacLaren Booked for Washington 


The City Club of Washington (D. C.) advertises 
MacLaren’s date of May 25 as “Washington's 
dramatic event of the year.” 


Mis 


biggest 














“An innovation in programme making was made 


from any hint of monotony, His is a tenor voice of 
pleasing appealing quality, and Mr. Reimherr browght ima agination, 
a varied style and individuality to every number.”’-—! 

Mail. 


appearance of the sea 
interest and refinement. 


“This was Mr. Reimherr’s third recital 
son and like his others was redolent of 


style and good voice.”’—N. Sun. 


Telephone: 





last night by 


George Reimherr at the National Theater when he sang popular 
ballads and heartsongs. It was distinctly an achievement for 
tenor to present an entirely lyric programme and to keep it 


unusually 


. Evening 


Mr. Reimherr gave this programme all that it so much deserved of 


REIMHERR ; 


TENOR 


Scores Success in Innovation Program of 


Heart Songs and Ballads 


aside ‘novelties’ and ‘heavy’ “music he presented a pro 
what he called ‘heartsongs.” The experiment proved 
a popular success, for Mr. Reimherr is an expert at inter 
this sort of song. Very beautiful was his voice in its 
ranges. Mr. Reimherr is a very careful and a very ex 
singer.”—N. Y. Telegram 


“Leaving 
gramme of 
to be 
preting 
sotter 
pressive 


“Mr. Reimherr 


an inviting appeal because 


is an established 
of the 


artist and his programme had 


presence on it of favorite songs 


and ballads which Mr. Reimherr knows how to interpret.”—New 
York World 
“His vigorous voice and sincere unaffected pleas 


singing gave 
N. 


ure in a variety of songs by many composers. Globe 


Management: Empire Concerts, 35 Mt. Morris Park, West, New York City 
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Levitzki to Tour to Coast Next Season 


One of the features of the coming musical seascn will 
be the return to the American concert field of Mischa Le 
vitzki, He comes back after an absence of eighteen months, 
during which he conquered (musically speaking) a whole 
a leisurely tramp around the world, 
his own achievements, 
has seen and about 


continent and made 
He comes back unduly 
but full of enthusiasm about 
his return to American audiences 

he entree of Mr. Levitzki only 
concert field was not merely a meteoric flash 


modest of 
what he 


six seasons ago into our 
It was rather 


the appearance of a new bright light, which has since been 
mstantly growing more powerful until it has come to 
ccupy a prominent place in the musical firmament. His 
five American seasons were a succession of triumphs, and 
ww there is no artist before the American public today 
more beloved by his audiences for his art and personality 
than Mr. Levitzki. According to all reports, he duplicated 
this achievement in Australia and has become firmly in 


trenched in the affections of the concert going public of the 


Antipodes 
Mr. Levitzki consistently maintained that an artist should 














On tour with 


GERALDINE FARRAR’S 


Concert Company, Spring 1922 
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Mr. Gunster is under the management of 


HAENSEL & JONES Aeolian Hall, New York 
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retire every few seasons from public appearances for a 
brief period and devote himself to the enhancement of his 
own gifts. He had always looked forward to such an op- 
portunity and found it in the interim between his Australian 
tour and the coming American tour. His decision made up, 
he steadfastly refused flattering offers to appear in Buda- 
pest, Berlin, Paris, London and other European centers, but 
spent his time in seeing the life of the world and hearing 
the music of the world rather than in being seen and heard 
himself. P 

There is no doubt that this temporary retirement of Mr. 
Levitzki will result in increased dividends by his audiences. 
He is recognized as one of the few completely equipped 
pianists before the public today, As one Australian critic 
aptly put it, “The immense enthusiasm which his playing 
arouses is justified by his truly remarkable union of the 
highest qualities of heart, head and: hand in pianism. 
Neither his technic nor his interpretation and musical in- 
sight left anything to be desired even before he took leave 
of America over a year ago, but if new impressions, reflec- 
tion and introspection mean anything in an artist's life, then 
a new and greater Levitzki should be revealed next season. 

Another feature of Mr. Levitzki’s return is the fact that 
he has definitely joined the ranks of our younger composers. 
One had a glimpse of his promise in this field at his farewell 
recital, but it was in Australia that he gave full scope to his 
yifts in this direction. Several of his compositions figured 
prominently on his Australian programs, and they found 
such favor with his audiences that he was finally prevailed 
upon to have published at least one of them. The waltz in 
\ major was therefore published and within a few days 
the first edition was completely sold out. According to 
the musical column of a recent edition of an Australian 
newspaper, three editions of the waltz have been sold out 
and a fourth one is off the press. It is understood that this 
waltz will shortly be published in this country by Schir- 
mer’s and it is to be hoped that Mr. Levitzki will include it 
in the programs of his next season’s recitals. 

Mr. Levitzki will leave shortly for his summer home at 
Avon-by-the-Sea, N. J. He will remain there until the be- 
ginning of his tour in late October. A busy season awaits 
him. His forthcoming tour will take him from coast to 
coast, and he will appear with most of the leading sym- 
phonies of the country, will tour California in March, and 
will appear in practically every musical center of the coun- 
try His tour will be directed by his manager, Daniel 
Mayer. B. 


“The Impresario” Given Outdoors 


William Wade Hinshaw’s production of Mozart’s opera, 
“The Impresario,” which had such a long and successful 
tour through the country during the past season, was given 
a unique performance on Saturday afternoon, May 13, in 
the Greek Theater at Samuel Untermyer’s beautiful estate, 
Greystone-on-the-Hudson. Beautiful draperies in old gold 
furnished the background for the play and the stage was set 
with genuine antique furniture and rugs of the period from 
the Untermyer residence, the singers appearing in powdered 
wigs and costumes of Louis XV. Back of the stage was the 
Greek pool and fountain, surrounded as far as the eye could 
see by an exquisite garden of row upon row of tulips in 
full bloom with a carpet of pansies growing between the 
rows, and the blue heavett, with its occasional moving 
clouds for the cyclorama, all lighted by the soft warm after- 
noon sun—all this furnished a stage setting which would 
defy imitation even by the great genius of a Joseph Urban. 

The performance was marked by the perfection which is 
bound to come to any company that has played a work as 
many times as the little band of singers has given “The Iim- 
presario”; and the work itself, with its rococo atmospliere 
and the exquisite music of Mozart, was particularly fitted 
for the setting. Percy Hemus, as Emanuel Schickaneder, 
and Hazel Huntington, as Mlle. Uhlic, scored notable suc- 
cesses in the leading roles, and were more than capably sup- 
ported by the balance of the cast. The performance was 
conducted by Sam Franko and the score played by a small 
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orchestra of picked players. Among the guests present 
who expressed their enthusiastic approval of the perform- 
ance were Mme. Sembrich, Frieda Hempel, Mme. Alda, 
Cecil Arden, Germaine Schnitzer, Willem Mengelberg, Mr. 
and Mrs. Henry Hadley, Mr. and Mrs. Paolo Gallico, Louis 
Gruenberg and many others. After the performance Mr. 
and Mrs. Untermyer’s guests followed them through the 
beautiful grounds of the estate to their palatial mansion, 
“Greystone,” where luncheon was served. 

This was the first time “The Impresario” has been heard 
by a New York audience for several seasons, and much 
interest was attached to its presentation. Many of those 
present heard the delightful little opera when it was given 
by the Society of American Singers in May, 1917, when the 
title role was sung by the late David Bispham. The cast in 
this performance was the same that has sung the work in 
over 100 cities and towns on concert courses during the 
past season; it included Percy Hemus, Francis Tyler, 
Thomas McGranahan, Hazel Huntington, Regina Vicarino 
— Gladys Craven, who acted as accompanist to Schicka- 
neder, 


“The Voice from Calvary” Becoming Popular 

“The Voice from Calvary,” a beautiful song which Kath- 
erine A. Borland has dedicated to the memory of Caruso, 
is becoming a favorite with patrons of hotel concerts. Among 
the hotel orchestras which have played it with success are 
the Waldorf Astoria, the Ambassador, Pennsylvania, all of 
New York, and the Brighton and Sea Side of Atlantic City. 
“The Voice from Calvary” also has been presented on many 
occasions by Vessella and his band, and Franko de Gregorio, 
tenor, has scored with it as a concert number. 





Althouse and Middleton for Honolulu 


Paul Althouse and Arthur Middleton, who leave New 
York the first week in July en route to their joint concert 
tour of Australia, will appear in recitals at Honolulu, Ha- 
waii, on July 19 and 21, before proceeding to Sydney, New 
South Wales, where the opening date of their tour is 
scheduled to take place on or about August 15. The sing- 
ers will not be back in America to resume their individual 
concert tours in this country before the first week in De- 
cember, when they are due in San Francisco. 


Marie Zendt Sings Summy Publication 


Marie Zendt, Chicago soprano, uses “Joy,” by Beatrice 
Macgowan Scott, on her programs with continued success. 
In April Mrs, Zendt sang “Joy” on the following programs : 
At the Sunday Vesper Recital at Elgin (IIl.); recital in St. 
Louis (Mo.), April 17; Chicago Beach Hotel, April 22, and 
at the Hays (Kan.) Festival, April 30. This is one of the 
most popular of Clayton F. Summy publications. 


EUROPEAN DEPARTURES 





Friepa HemPet. 

Frieda Hempel sailed last Tuesday, May 23, on the 
Aquitania. She will sing in Albert Hall, London, on June 
11, later going to Copenhagen, where her debut last sum- 
mer created such a furore, for a number of concerts. A 
trip to Paris fot gowns will be made before the prima donna 
goes up in the Engadine, near St. Moritz, for her vacation 
days. It is Miss Hempel's favorite resort and every child 
along the mountain trails knows her and eagerly awaits her 
annual visit. It September, Miss Hempel will sing the 
“Rosenkavalier” itt Budapest, and the King of Sweden has 
invited her to sing in Stockholm on October 6, the 102d 
birthday of the Swedish Nightingale. 

Miss Hempel will be accompanied by her husband, W. B. 
Kahn, who is making a business trip abroad, and her father, 
Emil Hempel, who came over with the prima donna last 
fall for his first visit to this country. 


Harriet VAN EMDEN. 

Harriet Van Emden, the young soprano who made such 
a favorable impression here last season in two Aeolian 
Hall recitals, sailed on May 20, on board the Ryndam. 
Miss Van Emden will go to Holland, the native country 
of her parents, for a visit before going to Bertin. She 
will sing throughout Germany in concert, beginning in the 
Fall, under the concert direction of Wolff & Sachs. Be- 
fore returning to America, she will probably be heard in 
London. 

Ernest KNoca, 

Ernest Knoch sailed on May 13 on the Orbita bound for 
Hamburg. Conductor Knoch will go to Munich where he 
will remain ‘until August. During his stay abroad he will 
conduct some concerts and operatic performances in the 
different German cities. Early in September, he will re- 
open his New York studios in the Metropolitan Opera 
House building. He will again conduct for the San Carlo 
Opera Company in New York, Boston and Philadelphia. 


RaIsA AND RIMINI. 

Raisa and Rimini sailed on the S. S. Christopher Columbus, 
May 18, for Naples. They will spend their vacation on the 
Island of Capri, which is situated ten miles from Naples— 
in the Bay—and they will have as neighbors such artists 
as Mme. Tetrazzini, Titta Ruffo, De Luca, Tina Filipponi 
and John Charles Thomas. The Island of Capri is a de- 
lightful summer resort. 


RANDALL HARGREAVES. 

Randall Hargreaves, the well known singer, will sail for 
Europe on June 2, and while abroad will visit England, 
France and Germany. He will return to America in Octo- 
ber, settling in New York. 


CoenRAAD V. Bos. 

Coenraad V. Bos, the eminent pianist-accompanist, sailed 
for Europe on May 20, and will spend the warm months in 
London, Holland and Berlin. He will return to America 
September 20 


: Jutes Darper. 
Jules Daiber sailed last week on the Reliance for a trip 
to Europe. He will visit London, Paris and Berlin. 
i 
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Von Klenner’s Summer School Opens June 15 


Baroness Von Klenner, the well known exponent of one 
of the most famous of ail ‘vocal methods (Garcia), who is 
also founder and president of the National Opera Club of 
America, announces the opening of her summer school of 


vocal music at Point Chautauqua, N. Y., June 15. There 
she annually receives voice pupils amid surroundings of 
beauty, living in her own charming “Wookootsie Villa,” 


where a throng of young people come to her for instruction. 
Many of those who live in the regular Chautauqua grounds 
also come to her for lessons, and all her pupils have the 
regular Chautauqua advantages, including the concerts by 
famous artists, the New York Symphony Orchestra, choral 
concerts, lectures by world famous men and women, etc. 
Weekly vocal recitals are given by her pupils, who represent 
all parts of the United States, many of these remaining 
with her for the full three months. Preparation for opera, 
concert, recitals, and a course in vocal pedagogy for teach- 
ers are included in the Von Klenner course. Mention of 
a few of her pupils would include such points as Illinois, 
Pennsylvania, Canada, Texas, Indiana, New Jersey, ete. 
The splendid advantages of study under Mme. Von Klenner 
are acknowledged, and added to this are the many attrac 
tions of beautiful Lake Chautauqua. Many teachers from 
distant points are already registered for the summer school, 
these adding to their repertory as singers, learning the latest 
and hest songs, etc.; others, non-singers, obtain useful hints 
from this eminent teacher which they apply in their teach- 
ing; and still others, after a summer spent with the Von 
Klenners, depart with minds stored with fresh ideas and 
bodies refreshed through contact with a teaching force and 
spiritual highmindedness impossible to analyze. 


Quartet Returns from Tour 

Fred Patton, Grace Kerns, Nevada. Van der Veer and 
Judson House recently returned from a successful tour of 
the Maritime Provinces. Following is a schedule of their 
appearances: April 19, Sackville, N. B., recital, Fred 
Patton; April 20, Antigonish, N. S., recital, Judson House; 
April 21, Sydney, N. S, “Elijah,” Judson House and Fred 
Patton; April 24, Halifax, N. S., Verdi Requiem, full 
quartet; April 25, miscellaneous concert program, full quar- 
tet; April 26, “Messiah,” full quartet; April 27, Truro, N. 
S., “Elijah,” full quartet, and April 28, Wolfville, N. S., 
recital, Fred Patton and Nevada Van der Veer. An extra 
matinee was given by popular demand in Halifax, the 
afternoon of Wednesday, April 26, repeating miscellaneous 
programs in shorter form. 


Grace Kerns Robbed on Train 

Kerns, returning from festival appearances in the 
Provinces and recitals at Lynn, Mass., and Dan- 
bury, Conn., on the train was robbed of her purse contain- 
ing a large sum of money and other valuables. Although 
the Pullman Company has made every effort to apprehend 
the thief, no trace or definite clue to the identity of the 
person who robbed the soprano has yet been made. 


Grace 
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ELM TREE INN, 
Raymond, on Lake 
Sebago, Maine, 
where Joseph Reg- 
neas again will di- 
rect his summer 
classes. 


Joseph Regneas Departs for Maine June 28 

For the sixth consecutive: season, Joseph Regneas leaves 
New York (this year on June 28) for Raymond-on-Lake 
Sebago, Maine, for an eleven weeks’ stay. He will again 
stop with his family and his pupils at the beautifully 
situated “Elm Tree Inn,” conducted by Mr. and Mrs. Joseph 
T. Potter. Mr. Regneas has developed in this attractive 
New England hamlet, Raymond, most unusual conditions 
for study, and has left no detail unfinished for the com- 
forts, necessities, welfare and progress of the student. 

The spot selected is ideal: a typical New England Inn, 
simple in its construction and furnishings, but which con 
tains every necessity for comfort and well being. Virtually 
enveloped by rows of stately elm trees (from which the 
Inn received its name), it is very easy of access, only 
twenty miles or forty-five minutes from Portland and only 
three hours from Boston, a train leaving New York at 
7:30 p. m. arrives at Portland at 7 the next movning and 
rates have been reduced. 

Mr. Regneas was able to secure very liberal coucessions in 
rates from the proprietors of the Inn for his entire party, 
and living conditions have been arranged whereby two 
pupils may secure a room and meals at a very reasonable 
rate. He says that “the proof of the pudding is in the 
eating,” and that he would not remain there himself were 
not all the conditions as they should be. Said Mr. Regneas: 
“Each season the proprietors find additional ways of mak 
ing their guests comfortable and happy, arid if they con 
I intend to go there every year, as it is 


tinue to do this, y 
a most ideal spot for work and recreation. If at any time 
the service or attention lags, I shall go elsewhere, as the 


whole world is before me to choose from for the location 


of my summer activities.” 


No practicing is permitted in the Inn. It is distributed 





in the homes of the villagers ; practice pianos are scat 
tered over a space of about four city blocks, these instru 
ments being for the use of pupils at a small fee. Mr 


what was once the hay 
has there 


evolution of 
opposite the Inn. He 


Regne as’ studio is the 
loft of the barn, directly 


a wonderful room, about 30 x 60 feet, with gabled ceiling, 
almost twenty-five feet high at the peak. In the village, 
not 500 yards from the Inn, is the Knights of Pythias 
Hall, where in past seasons some most artistic concerts have 


and which has served also as the place of debut 
begun their A, B, C of 
entire scheme is much 
nature as the only 


taken place, 
for many young singers who have 
vocal work with Mr. Regneas. The 
like the campus of a college, with 
decoration. 

Mr. Regneas recognizes that to accomplish anything, the 
conditions for proper living and working are most essential, 
and since the real reason for the summer in Maine with 
him is that pupils learn to sing, he has seen to it that every 
detail is as it should be, to secure the greatest good for the 
least financial outlay 


Daniel Pupils to Sing Via Radio 
Washington, D. C., evidently 
Bishop Daniel, both as a vocal teacher and a program 
builder, for in the Washington Times of May 11 
MacBride pays her high tribute in an article which she calls 


thinks very highly of Edna 


Je ssie 


“Fine Maker of Program Links Art and People 

Pupils of Mrs. Daniel will present a most interesting 
program from Bolling Field, the Naval Air Station at Ana- 
costia, over the radiophone, on the evening of May 26. Un 
usual interest is being manifested in the Music Week song 


Daniel's direction at 
Thursday 


given under Mrs. 
School, Washington, on 


recital which will be 
the Wilson Normal 
evening, June 1. 
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CANVAS BUNGALOW COLONY, a new feature, located 


on Olowan Hill, near the studio and among the trees. 
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AN IDEAL COMBINATION: The opportunity to study 
with the best masters while enjoying real country life, with all 
comforts, in the midst of the loveliest mountain and lake scenery 
All sports (land and aquatic) available. 


Mr. Seagle’s competent corps of assistants includes coaches for 
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(who now lives in San Antonio, Tex.), ve all = a 
are at present pupils of Mrs. Mehan. May lelen 
GOTI 1AM GOSSIP Porter, soprano, and Samuel Roberts, tenor, gave a joint CURRENT MUSICAL PRIZES AND i 
program, “May 21, consisting of child songs, Welsh and SCHOLARSHIPS 
Scotch songs, and modern songs, largely by American com- 
posers. { 
N. A. O. Music Week SuccessFut. Jevoa Blix, Norwegian contralto, who was heard May - [The Musical Courier will endeavor to keep | 
May 15 wg: ithering of the executive committee of the 11, has personality, charm and a beautiful voice which is this department up to date and to that end re- 
National Association of Organists, at headquarters, Church certain to make a stit; she will sing again at one of the quests that all notices and prospectuses of musi- 
f the Holy Communion, was the largest yet held. There later musicales, Dorothy Reid also has great talent, fine - prize contests be sent to the Musical Courier 
re present, President Fry, Chairman McAll, Mesdames voice and personality. Dorothy Johnson is the youngest so as to be included in this department. It will 
Keator, Fox Whittemore, and Messrs. Farnam, Dr. Mason — pupil Mrs. Mehan ever had, not yet fifteen years old and be found that in each contest the name and ad- 
‘lino ), Weston, Nevins, Doane, Russell (Wanamaker’s), five feet, nine and a half inches tall, weighing 168 pounds, dress are given, to which intending candidates 
kKeese. Hammond, Adams, Maitland and Riesberg. Chair and a splendid soprano voice which will in time be dra- may apply directly for further information. 
ian McAII steered matters with his customary promptness, matic. Her father is an actor and her mother a musician, Manuscripts are submitted at the risk of the 
sutioning against verbosity. Tree esurer Weston stated a oo ag _ oe re os ye egy lig a pnd composer.—Editor’s Note.] 
’ $1465 ( ills paid rs eator’s con $0] oO voice, artistic anc sical as she Ci . roy 
oo mn” of $0, ted we se iors Park organ recitals, Weil gives the recital of June 1. el Senn a at aan 
vas returned to her, and by her vaced at Mr. Keese’s dis- SCHAUFFLER ARRANGES CARNEGIE Hatt Concert. po C 8 
a , I Contests end December 15. Mrs. Edwin B. Garrigues, 
1» al re aa ee Pere oe Lawrence Schauffler arranged a concert at Carnegie Hall 201 Bellevue-Stratford, Philadelphia, Pa. 
ola cature o ( € . 
BAdantes was the presentation, in a tactful and pleasant oS oe prog a gr’ ——— na a ee - Male Chorus of Swift & Co.—$100 for a musical 
little speech by Chairman McAll, of what he called “medals” prominent calanel pot on a attractive si lt includ- setting (chorus of men’s voices, with piano accom- 
‘coin of the realm) to Secretary Nevins, whose marriage oe Mernuntite MeDonald Aan Boos el pro paniment) for Sir Walter Scott's “Hunting Song.” 
takes place the end of this month. The purse (afterward ron aaa ea ae om ee or ‘a y lie Contest ends July 1, 1922. D. A. Clippinger, 617-18 
0 sold) was contributed by attO; Sscorge Memmanerr, Tenor; AMY tan, Crome Kimball Building, Chicago, III. 
discovered to be seventy dollars in g he N. reader; Edwin Eidler, violinist; Blanche Talmud and , 
the entire executive committee, President Fry, ot The —. Bertha Uhr, dancers, and Mr. Schauffler. A large audi- The Society for the Publication of American Music 
A. O,, and Pre ident Hammond of the socsety = $4 Q : ence listened to the affair and notable on the program were ‘Applications for the publication of original com- 
Organists, each added a few words of good “The to wm works by the American composers, Mildenberg, Page, positions for the 1922-23 season should be received 
bridegroom-to-be, who replied with feeling be coupK Dobson, Vanderpool, Gilbert, Protheroe, Cadman, Beach not later than October 15. William Burnet Tuthill, 
Mr. R * i ul ee ee a brief report on and Grainger. Room 1608, 185 Madison avenue, New York. 
r su st 0 i 5 4 « 
Music Week, and the programs given there under the aus CLatreE ROUNTREE IN RECITAL. The National American Music Festival—$3,800 in 
pices of the N. A. O., showing that some nine thousand The studio of Fellen Gaede eet call Sled Mee 02 contest prizes at the 1922 festival to be held at Buffalo, 
persons attended, that thousands of advance programs were when he presented his piano pupil, Claire Rountree, of St. N. Y., October 2 to 7. A. A. Van de Mark, American 
fair estimate is that 150,000 people p ‘ Pete Music Festival, 223 Delaware avenue, Buffalo, N. Y. 
distributed, and that a fair estimate 1s t Rtas H Louis, Mo., a student at the Chevy Chase School, Wash- , ’ , (( 
heard of the association prada all this sprad Ott 4% ington, D, C. The young girl played as her principal The American Academy in Rome. Horatio 
gested that the N. A, O. make it an 2 sg yo N c Q  humber Grieg’s concerto (second piano played by Mr. Parker Fellowship in Musical Composition, the win- 
Sao we s lected - — es a 9g Sve oe Cates Garzia) and works by Schumann, Chopin, Debussy, and ner having the privilege of a studio and three years’ 
‘residen ry report ous ‘ 
nection with the re 1-4 meeting of the Association in pormenyi ; : soo yor a OF G00 | in ome besides an an- 
Chicago. Medinah Temple has been secured for an organ Tenor Crooks WitH Rincgewoop Orpneus. oan $1000 fo : line ana ‘a = gt 
recital. Most of the meetings and recitals will be held at Richard Crooks, tenor, appeared recently as the assist- rnin pond cell pW on } ay ong sin Wak coven 
headquarters, Kimball Hall. Jesse Crawford, expert theater ing artist with the Ridgewood, N. J., Orpheus Club, and + am, Fr y . : 
organist, will play at a moving picture performance. The won for himself a group of tL admirers. “Monday's 4 
Auditorium Hotel will be the official hotel headquarters. concert gained for him fresh laurels,” was the way the Ithaca Conservatory of Music—One Master Schol- 
Organ recitals will be given by Messrs. Eddy, Courboin, Ridgewood Herald de scribed Mr. Crooks’ singing. The arship (valued at $600 a term), ten full scholarships 
lufts, MeMillan (Toronto), Farnam and Maitland. Messrs. — tenor’s program included ‘ Salut demeure” (“Faust”), “The and forty-two partial scholarships. Ithaca Conserva- 
Borowski and Lutkin will deliver addresses. The Asso- Blind Ploughman,” ‘ ‘Serenade” (“Irish”), “Great Awaken- tory of Music, Ithaca, N. Y 
ition will witness an operatic performance at Ravinia ing” (Kramer) and “Twilight” (Glen.) Chicago Musical College—Seventy-three prizes and 
Park Cp Sestxy Pups Sine Amy Grant's Opera RECITALS. scholarships, amounting to more than $20,000. Chi- 
The final sale etna by pupils of “‘Wenrlotte Speke- Amy Grant gave the “Love of the Three Kings,” “Sa- Chie i College, 624 South Michigan avenue, 
Seeley ( Manepalinen Opera house studio) was held in the lome’’ and Psy Bird,” at Paar d opera recitals, ae ; 
auditorium of Greenwich House before a large and en- ee a May 4 “nr wil = ages gn —, New York School of Music and Arts—One vocal 
thusiastic audience The program, a_ particularly inter- crow a . ners P- Me Aske py eygbee ev - iM a and one piano scholarship. New York School of 
esting and varied one, was made up of operatic arias and L Churchill y ~ stag 7 all op serge “Melisande.” Music and Arts, 150 Riverside Drive, New York. 
songs by American and European composers. The _pro- Woman’s Club, Paterson, N. J. At her May 4 studio +e. Institute of Musical Art—A number of prizes and 
sont ene Pasmpes ges ne ee ae " ception, Charlotte Lund sang Mabel Wood Hill's “Aesop's scholarships. Institute of Musical Art, 120 Clare- 
metropolitan church choirs, were § f “ B ke >. aa 9 * . 
Hill, r illian Morlang, Iva Belle Squires, Marion Dart; Fables. MicweL Scrapmo Puprts’ REcITA! mont peop New vom. ; 
ind the contraltos Audrey Launder, Alice Campbell and We : ¢ pea ce ‘ Pay 5 , New England Conservatory of Music—$450 in 
Elizabeth Wright, whose lovely voices are constantly in  , Pupils of Michel Sciapiro gave a recital of violin music prizes to students of the school. Ralph L. Flanders, 
. 5) . : r 
demand A 7 pacts 5 the i she —_ i Fray 9: ped “. New England Conservatory of Music, Boston, Mass. 
y son os , s le - Alias las . 0 Co € e 1) jas aye Vv e Misses 
The young sopranos, Phillis Wells and Alice Weinberg, Nellye, Cardinoff, E. Bagel, J. Block, L Becker, J. Lieb 








and the contralto, Emily Wentz, are exceedingly promising ~— at ‘path Ader 
ind sang with much understanding. The good phrasing ‘tet, M. Littman and G. Strenges. The audience particu- §£———————_—_—____— 
larly enjoyed the tone of Miss Cardinoff, the verve of 


San enunciation were conspicuous features of the Liebster, Morton Littman’s splendid bowing and _excel- pad Pht sig bs pc cone saggy Rl Ses gy 

~ Two groups of songs by the St. Cecilia Choral Club, of lent tone, Julius Block's tonal beauty, and the bowing pi "a hoe gen Sony sm day Tad: “Furedi the homelels 

which Mrs. Seeley has for many years been the director, ane warmth om tee playing rt serge eer. ano of his uenee exquisitely rendering numbers 

were a delightful part of the program. Mr. Sciapiro has just received an interesting letter and ' Tothaiady end Popper.” . 

Ihe season will close with an informal studio musicale in photograph from his teacher, Sevcik. He has a goodly —— r 

lune number of teachers registered for his summer classes, Eva Emmet Wycorr Pupits’ REcITAL. 

Menan Stupto REcivats. which begin June 1. , In the harp recital room, Ditson’s, May 13, Eva Emmet 

Furept Pays at SING SING. Wycoff presented her pupils, Augusta Vanderbilt and 


Several studio recitals have taken place at the Mehan 


studios, Carnegie Hall, the first being May 11, when Sam Furedi, cellist, appeared as soloist before the Mu- Marie 
heard some of the former pupils of Mary Jordan tual Welfare League of Sing Sing Prison, May 2. He modern songs, 
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The conductor of the Spartanburg Festival writes to 
WILLIAM SIMMONS’ personal representative 


Miss M. L. Fullerton, 
229 Fourth Avenue, New York 
My dear Miss Fullerton:— 
I want to express to you my great pleasure in having had Mr. 
Simmons here with us at our splendid Festival. His magnificent voice and fine 
personality created a fine impression, and I have had many congratulate me on bring- 
ing Mr. Simmons here. We look forward to having him with us again. 
With sincere thanks. 


WILLIAM (signed) Louis Bennett 


SIMMONS BARITONE 


Dillinger, in a recital of vocal music. They sang 
were showing excellent voice control and style 



































Underwood & Underwood 
The opinion of the Festival director is corroborated in the following notice from the Spartanburg “Herald” of 
May 5, 1922— 


— 


Spartanburg, S. C., Herald, May 5: . | 
“Mr. Simmons as ‘Silvio’ sang the part finely. The part is for a high baritone with many lyric passages, which he sang with the greatest 


ease. His voice in the difficult passages with ‘Nedda’ and in the lyric passages showed to splendid advantage.” 


Management: M. L. FULLERTON, 229 Fourth Ave., New York 
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Miss Wycoff will spend the summer in Ashland, Wis., where 
she will teach. 


May 25, 


Maser. RitcH In OPERA. 


Mabel Ritch, well known Brooklyn church and concert 
singer, appeared in “Aida” at the Brooklyn Academy of 
Music, May 15. The Brooklyn Times the next day said: 
“Musical interest centered in the first operatic appearance 
of Miss Ritch. The combination of skillful training and 
a contralto of power, wide range and remarkable even- 
ness, paved her way to immediate success. She is a beauti- 
ful woman and made a majestic appearance as Amneris.” 

CATHERINE SNOWDEN WITH DENTON. 

Catherine Snowden expresses herself as well pleased 
with her winter’s study under Oliver Denton, with whom 
she expects to continue this summer in Detroit. She says: 
“IT have been studying since early in January with Mr. 
Denton and feel that | have made considerable progress 
under his tutelage.” 

OrGANIST FARNAM IN St. PAUL. 

Lynnwood Farnam, organist of the Church of the Holy 
Communion, has been engaged to give an organ recital 
June 22 in the auditorium, municipal organ, St. Paul, Minn. 

Grand Opera Society ENporsep. 

Elizabeth A. Woodward, supervisor of classes for Immi- 
grant Women, recently wrote Zilpha Barnes Wood anent 
the Grand Opera Society of New York, praising a per- 
formance of “Carmen,” which she heard at P. S. 103. 
With her was the visiting supervisor of Immigrant Edu- 
cation 6f California. She said: “We were both delighted 
with the excellent singing and acting.” Miss Woodward 
was much impressed with the large crowd, both inside 
the hall and outside, showing the interest of the foreign 
born people in opera. 

FRATERNAL ASSOCIATION OF MUSICIANS MEET. 


At the seventh monthly meeting of the Fraternal Asso- 
ciation of Musicians, held in the Ethical Culture Build- 
ing, April 25, an interesting and successful program was 
given by some of the artist members. Lillian Croxton, 
coloratura soprano, brought as guest accompanist, Maur- 
ice Lafarge, whose assistance lent additional charm to 
Mme. Croxton’s rendition of songs, including the “Caro 
Nome” from “Rigoletto.” 

Martha A. M. Mahlenbrock, a youthful and sincere pian- 
ist, exhibited unusual talent in the difficult Bach toccata 
and fugue in D minor, the Strauss-Schulz-Evler “Blue 
Danube” waltz, and Chopin and a Sinding number. 

Agnes D. Melvin, soprano, with the skillful assistance 
of Irma Horst Correll at the piano, was heard in an aria 
from “Madame Butterfly,” and songs by American com- 
posers. During her rendition of the “Two Lovers” (Bart- 
lett), “The Swan Bent Low” and a “Maid Sings Light” 
(MacDowell), heads were bowed in homage to_ these 
dead composers, whose music is a heritage. “The Wind's 
in the South,” with its lilting joy, by John Prindle Scott, 
made a most fitting finishing number. 

The composers in the association were represented by 
Helen W. Dyckman, who presented songs: “The Vesper 
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Mott, baritone, with the composer at the piano, inter- 
preted with fine voice and appreciation Miss Dyckman’s 
songs. At the close of the program President George E. 
Shea expressed, for the audience, the appreciation of all 
for the work of the artists, and called an executive meet- 
ing to discuss a subject of educational import. 
CoLUMBIA STUDENTS’ COMPOSITIONS. 

The annual concert of original compositions by students 
in the department of music at Columbia University was 
held May 8, Earl Hall. The present writer has attended 
these affairs for two decades, and must frankly say there 
seems mighty little improvement in the works heard. 
The best music of the afternoon was by Edward Marget- 
son, a negro from the West Indies. He was represented 
by piano, vocal and violin pieces, his larghetto in D being 
truly beautiful music as played by Herbert Dittler A 
scherzo by him, played by Julia Fox, and an Invention in 
G, played by Lois Haupt, had in them some unusual 
features. slow movement and scherzo for string quar- 
tet, by Sandor Harmati (Pulitzer Prize pupil) had some 
original moments, and were well played by the Leno String 
Quartet. “Sorrento,” by Julia Fox, had very definite 
Italian character and was well sung by Della Cohn. Some 
other works on this program were by Walter Silbert, 
Jean McMorran, Isobel Strang (her Russian dance was 
interesting), Alexander Lipsky and others. The singers 
deserve praise for singing everything from memory, but 
it was a hopeless task to make some of the very ordinary 
music interesting. 

Becker Lecrure REecITAL. 

Gustave L. Becker, director of the American Progres- 
sive Piano School, delivered a lecture at the studios, 110- 
111 Carnegie Hall, on the subject “Rhythm in Musical 
Expression.” A highly musical audience was present, 
and showed its appreciation of the points of interest in the 
discourse, while also enjoying the musical illustrations 
given by Mr. Becker at the piano and Louis Hintze on the 
violin. Raymond D. Vickers, one of Mr. Becker’s ad 
vanced students, deserves particular mention for his 
sympathetic performance of a group of preludes by De- 
bussy. All the music of the evening, as well as the man 
ner of its presentation, served aptly and convincingly to 
demonstrate the great expressive power of rhythm. This 
was the last of the monthly musicales of this season. May 
14, Zalic S. Jacobs, piano pupil of Mr. Becker, gave a 
recital, and May 28 a number of pupils will combine in 
a closing recital June 1, Mr. Becker begins his summer 
session, with normal courses especially planned for 
teachers. 

Roeper Pupits’ Recitacs. 

April 29, five artist pupils of Carl M. Roeder gave a 
piano recital at Wanamaker auditorium. They were 
Catherine Hohne, Dorothy Roeder, Harriet Merber, Eve 
lyn H. Hunt and Ruth Nelson, these being heard in com- 
positions by MacDowell, Debussy, Saint-Saéns, Chopin, 
Dett, Bach, Grieg, Mendelssohn, Rachmaninoff, Brahms 
and Liszt. The Brahms Club of New York, Leo Braun 
conductor, assisted, singing works by Vidal, Bizet, Strauss, 
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chorus, many of Mr. Roeder’s piano pupils being in it 
His second Wanamaker recital took place May 17. He 
issued invitations to a piano recital by Dorothy Roeder, his 
little daughter, May 19, at the MacDowell Gallery 
Misses Hoyt Matinee MUSICALE 

The Morosco Theater was filled May 4 by a throng of 
friends and admirers of Frances and Grace Hoyt, who 
gave their annual musical matinee at that time. These 
sisters present a refined and at the same time unique en- 
tertainment. One must attend one of these in order to 
understand what they give and how they do it. Songs 
of Sweden, France, China and period songs in the cos- 
tumes of 1855, 1876, 1891 and 1922, were presented in 
inimical fashion. Both sisters sang with fuller and richer 
tone than has ever been observed, and the recitations and 
impersonations were “perfectly killing.” The quick 
changes of costume and the prompt moving of the entire 
program was remarkable. David Buttolph at the piano 
proved to be a splendid helper, for he was sympathetic 
and right on the job every minute 

P. S. 186 ProGkamM ror ParENTS 


Judge Simpson presiding, with addresses by Ex-Con 
gressman Donovan, David Goldfarb (of the Board of 
Education) and Judge Simpson, with musical numbers, 
recitations and dancing specialties, made up an interest 
ing program at the spring meeting of the Parents’ Asso 
ciation of P. S. 186, May 11. Charles Banghart showed 
a pleasant voice in his song; Harvey Dann, Monroe Fried 
man, Harry Heiserman and Robert Cooper sang “Little 
Mother o’ Mine” in unison with a closing high G, very 
pleasantly; “Swing Low” was sung by the school chorus 
in two-part harmony, very sweetly, as was the case with 
“In Kalua,” with solo by Harvey Dann. Estelle Ernst 
is a pleasant little singer, and Monroe Friedman's voice 
was singularly like that of a woman in “O Sole Mio,” 
with a high F of power; he had to sing an encore. All 
the piano accompaniments were well played by Mrs. Smith 
and other teachers, and the dancing was very attractive, 
especially that of the Babcock sisters. One wonders, 
however, why all the soloists, as well as chorus, do not 
stand near the piano and face the audience? 

INTERESTING Epwin Grasse ITEMS 


F ollowing Edwin Grasse’s first performance of his vio 
lin concerto with the Johns Hopkins Orchestra in Balti 
more, he was made an honorary member of the organiza 
tion. A letter from him to the conductor, Charles H 
Sochau, read in part as follows: 


I just felt that I was a part of the orchestra and that we were 


one large congenial family having a musical conversation at home 
I most heartily wish that the orchestra will have greater and greate: 
success from year to year and that you will never forget all that 
Mr. Bochau is doing to help you rise te mstantly greater heights 
in your performance, 


May 7 Isador Gorn gave a recital at the home of Mrs 
Robeson in Crestwood, N. J., which contains a fine house 
organ. Mr. Grasse played the Bach toccata in F on this 
organ and violin pieces of his own, and Mr. Gorn, who 
is a pupil of Lhevinne, played works by modern and 
classic composers 
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Joset Holbrooke, the english composer, is doing 
a bit more than the next fellow to make British 
music known on the continent. His methods are 
decidedly original, A program just received from 
Vienna is headed “Josef Holbrooke will again take 
British music abroad’—and when he was through 
with Vienna he went down to Florence. 

; 

Fortune Gallo announces that the New York en 
gagement of his San Carlo Opera Company will be 
played at the Century Theater this coming fall. 
Phere is no more beautiful house in existence than 
the Century, nor one better suited to opera for which 
it was originally constructed. Gallo has an unbroken 
record of success with the San Carlo extending a 
vreat many years back, and everyone will wish him 
a continuance of it in the new home, 

6 

\ paragraph in the Berlin letter on another page 
of this issue, tells of the tremendous success that 
Louis Graveure has scored in Berlin, which only 
goes to prove that unusual art is appreciated in any 
part of the musical world, Germany itself has pro- 
duced a great many fine lieder singers, but it is glad 
to pay tribute to any good singer of songs that comes 
to it from outside, whatever his nationality. In cer- 
tain branches of the art of song singing Louis Gra- 
veure has no superiors and few equals—and the 
Germans are quick to find it out. 

If Manager Hurok succeeds in bringing over 
Stranislawsky, the director, and his famous com- 
pany of the Moscow Art Theater, it will be one of 
the most important things in the international art 
movement that has happened to America in a long 
time. It is perhaps not generally known that in this 
comparatively small theater in Moscow there orig- 
inated practically all the best of the new movement 
in stage decorations, lighting and stage management 
which has now spread to a considerable extent 
throughout the western world. It was in Moscow 
that Max Reinhardt got the ideas which have made 
him famous in Germany, and that Granville Barker 
obtained the motives that he oftentimes proceeded to 
spoil by making them ridiculous through his own 
idiosyncrasies. 

‘ 

New York was not allowed to see the star of the 
Russian Grand Opera Company now playing here, 
Ina Bourskaya, as Mr. Gatti-Casazza, in engaging 
her, evidently specified that she should not sing in 
New York before her debut at the Metropolitan. 
Chicago Opera officials saw her with the Russian 
company in the Windy City and liked her so much 
that they have engaged her for the entire season 
there. That finished, she will come here for the 
last half of the Metropolitan season. The fact that 
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she was so promptly engaged by the two leading 
operatic organizations of the country leads one to 
expect most unusual things of her, and also illus- 
trates the fact that opera officials are on the outlook 
for talent, no matter where it comes from. Carmen 
is the role in which she has made a special reputa- 
tion for herself. 
bees 

The Musicat Courter would have been glad to 
reproduce pictorially the beautiful new Austrian 
stamps, told of in last week’s issue, and which bear 
pictures of celebrated Austrian composers. How- 
ever, finding upon inquiry that such reproduction, 
even in the innocent pages of this journal, might 
subject somebody to a fine of $500 per stamp and 
imprisonment for five years—also per stamp—it was 
decided that the risk was hardly worth while taking, 
although our one and constant aim is to amuse, edu- 
cate and instruct our valued readers. 

nuiilaten 

St. Louis had a very successful season of muni- 
cipal opera last summer, both on the artistic and 
financial sides, and it expects to have another season 
just as successful this summer. If that turns out to 
be the case, the Civic Music Association and the 
Municipal Theater Association, which are behind 
opera in St. Louis, plan to establish a Municipal 
pera Conservatory there next fall and train all-St. 
Louis casts—principals as well as choristers—for 
future annual seasons. This is one of the most in- 
telligent and practical steps that could be taken 
toward developing music for Americans, and it is 
sincerely to be hoped that the projectors will be able 
to carry out their ideas. It is a lead toward the time 
when every large city in the country will have its 
own annual season of opera, as European cities do; 
and, when there is a market in which to’ sell their 
wares, the world will be astonished to see what a 
number of first class opera singers the United States 
will develop within a few years. 

RE Se 

It is a rare record that belongs to Emil Oberhoffer 

nineteen years as conductor of the Minneapolis 
Symphony Orchestra. Mr. Oberhoffer has been all 
the parents the orchestra ever had. Nobody else 
ever conducted it and the splendid band that he 
developed is the work of his hands and of no others. 
Few in the East know that he has built up an or- 
chestra that ranks with our New York organiza- 
tions. It seems too bad that the powers that be in 
Minneapolis could not have adjusted matters so that 
Mr, Oberhoffer could have continued, but that city’s 
loss will be some other city’s gain for a conductor 
of his ability will be snapped up very shortly by 
some orchestra looking for a first rank leader. 
There are too few good ones available today. Mr. 
Oberhoffer plans to take a year’s rest in Europe 
before taking up the baton again. 


; > 
A NEW INVENTION 

Moriz Stoehr has invented an attachment by 
which any music may be transposed on the piano 
and recorded either in the original key or another 
as desired. It consists of a keyboard fixed above the 
regular piano keyboard and movable in either direc- 
tion so that the notes struck will strike either the 
same notes on the piano or notes in any other desired 
key. The recording device is also transposable so 
that music played in one key may be recorded in any 
other. The record is printed on a roll of paper like 
that used in player pianos, from which the composer 
or arranger may ed worn it to ordinary notation. 

This apparatus has been constructed at the Stein- 
way shops and is on view at the Steinway ware- 
rooms. It has not yet been perfected but is so nearly 
perfect that its utility is easily demonstrable. This 
utility will appeal to singers who wish to have 
accompaniments played in keys other than the orig- 
inal; it will appeal to publishers who need music 
transposed into several keys; and it will appeal to 
composers who desire to have recorded the results of 
their improvisation. Many composers actually do 
their sketching at the piano; sometimes they work 
entirely at the piano. In either case they certainly 
lose a great many useful ideas, and sometimes, per- 
haps, the very best of their inventions, by their in- 
ability to record the thought in its entirety before 
it is forgotten. The transposing device should prove 
invaluable in opera houses and at musical shows 
where the singers require transpositions at rehear- 
sals. 

It is all very well to say that any musician can 
transpose at sight. That is not a fact, especially 
with modern music, and to try one key after another 
to suit a singer’s fancy is a strain and a time waster. 
This apparatus will solve the problem. It is to be 
hoped that both the transposing device and the re- 
cording device will be put on the market at a price 
that will place them within reach of those who really 
need them. 


SPOILING THE PLAY 


Still another solution for the difficult opera 
situation both in England and America is of- 
fered in a recent issue of The Music Student 
(London) by H. A. Fricker, conductor of the 
Mendelssohn Choir, Toronto. 

Mr. Fricker’s solution is the local orchestra. 
Establish the local orchestra and the opera com- 
pany can move about without the prohibitive 
expense of carrying a large body of highly paid 
musicians! 

But is that the solution, either here or in 
England? Well, with England we are not con- 
cerned. It has its own problems and can solve 
them its own way. But, like England, Amer- 
ica suffers chiefly from being a non-operatic 
country. 

Anglo-Saxon we still are to a great extent in 
spite of steady importation of citizens and 
guests from Southern and Eastern Europe, and 
our Anglo-Saxon taste does not run to opera. 
Nor did the taste of our Saxon forebears run 
to opera. 

It is notable and highly significant that the 
thousands of Germans, Danes and Scandina- 
vians who came before the later influx of Ital- 
ians and Russians did nothing whatever for 
opera. They showed plainly that they did not 
want it. They organized singing societies— 
mostly Mannerchére—and did some artistic 
work, but added almost nothing to the sum 
total of American art because they were so very 
markedly nationalistic, singing their own lan- 
guage and their own music in their own way 
for their own gratification. 

And so, likewise, we Americans, in so far as 
we are influenced by Anglo-Saxon, Saxon and 
Teutonic traditions, are not likely to be inter- 
ested in opera. Remember that England took 
over the German tradition of choral singing, 
and America in the early days did the same 
thing! Canada, whence comes the Mendels- 
sohn Choir, conducted by a musician promi- 
nent in England before he migrated to our 
shores, appears to maintain similar tastes and 
traditions. 

Is it possible, as Mr. Fricker suggests, that 
the growth of local symphony orchestras is going 
to facilitate operatic development by lessening 
the expense of the road show? It might be so 
if our people liked opera—really liked it, really 
wanted it so much and so badly that they would 
insist upon having it. 

At present America will not stand for worn- 
out scenery, worn-out costumes and worn-out 
or unformed voices. And it is only willing to 
pay for the best at inflated prices if there is an 
international reputation attached to it. Ameri- 
cans will begin really to enjoy opera divested of 
this magnificence when the music sets off an 
understandable, comprehensible, interesting and 
thrilling drama. 

The American public demands music with 
moving pictures and is satisfied with second rate 
music because the music does not spoil the pic- 
ture. For the average American the music of 
opera would seem to spoil the drama, and yet, 
contrariwise, the only thing that has kept some 
plays alive at all is the fact that they have been 
made into operas. America has supported 
certain plays night after night for weeks and 
months, even years; then these plays, having 
been seen several times by pretty nearly every- 
body, disappeared from the stage. Subsequently 
music was set to them and they became success- 
ful operas. 

But does the American public support them 
as operas to anything like the same extent that 
it supported them as plays? Does the American 
public support them, as operas, as it would sup- 
port almost any good play? Does it support 
them as it does moving pictures made, some- 
times, from the same plays, with incidental 
music borrowed from the opera? 

It seems impossible to answer in the affirma- 
tive. Can you imagine any opera—that is, any 
grand opera—playing night after night for two 
or three years even in a sophisticated and cos- 
mopolitan city like New York? It is difficult 
to imagine that, even when the operas are made 
from plays that have had just that sort of success. 

Very interesting, isn’t it? 

No one who knows America will believe that 
it is a matter of price. The American will pay 
for what he wants. 

What does he want? 
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VARIATIONETTES 


By the Editor-in-Chief 


With apologies to the comic page of the New York 
American, “Some People Believe That”— 

All American composers are downtrodden and 
neglected. 

One dare not applaud at “Parsifal.” 

One always must applaud when a piano piece 
ends loudly or a vocal piece ends with a high tone. 

Orchestra players are sincere when they applaud 
a soloist. 

Opera singers could not perform well if they did 
not have a claque. 

Gatti-Casazza never speaks or smiles. 

Jeritza’s success was an accident, 

There is only one “Humoreske.” 

All violinists play the Dvorak “Humoreske” be- 
cause they like it. 

America is “opera mad.” 

Lady pianists who undulate their wrists produce 
a poetical tone. 

Sobbing while singing expresses emotion. 

There are more incompetent vocal teachers than 
incompetent piano and violin teachers. 

Chiefly Catholics go to McCormack recitals. 

Chiefly Hebrews go to Elman recitals. 

Godowsky has so much technic he does not feel 
what he plays. 

There is a second Caruso. 

Jazz is vicious and sinful, 

Germany never will produce any more good music. 

Paderewski will be president of Poland. 

Every waiter and taxi driver in Italy is a poten- 
tial opera tenor. 

All the street car conductors and chamber maids 
in Germany spend their surplus cash to hear Wag- 
ner, 

Every conservatory graduate is a musician. 

The art of song really has deteriorated. 

Orchestra players love to be in an orchestra. 

very romantic looking musician is romantic. 

Schumann’s ‘Traumerei” was written for cello. 

Chamber music is-purely educational. 

All church choirs quarrel among themselves. 

Music festivals are necessary. 

All accompanists are good vocal coaches. 

The Beethoven Association performs Beethoven. 

A prima donna’s stage smile denotes merriment. 

Bach wrote only fugues. 

Managers are in music because they adore the art. 

“Le Roi d’Ys” is a perfume. 

eRe 


We believe that several pianists we know would 
be vastly better off if they could peddle as artistic- 
ally as they pedal. 

eRe 

A (to B): “Don’t you think that Heifetz and 
Kreisler are the greatest violinists ?” 

B: “You're right.” 

C (to B): “What? Don’t you think that Ysaye 
and Elman rank highest?” 

B: “You're right.” 

D (to B): “How can both A and C be right.” 

B (to D): “You're right, too.” 


Ree 


American students in Paris report from Mont- 
martre that the prices they are charged there have 
made them decide to change the name of the region 
from Latin Quarter to American Dollar. 


ere 


There is much talk in interested circles regarding 
the influence of the Jew in music. The interested 
circles look upon his influence as not only important 
but also vital. On the other hand, disinterested 
research reveals the fact that while the Jew has 
played a tremendously potent role as a reproductive 
musician and an interpreter, he has not held the 
same position, even relatively, as a creator. Men- 
delssohn, Meyerbeer, Bizet, Halevy, Bruch, weigh 
very lightly in the balance with Bach, Beethoven, 
Mozart, Haydn, Brahms, to name only a few of 
the world’s most significant composers, nearly all 
of them Aryans. When we asked one enthusiastic 
champion of the Jew to name the most important 
Semitic contribution to the field of musical crea- 
tion, he answered: “The Gregorian scale.” That, 
as Kipling and many others have said, is something 
else again. 

eRe 

With so much remaining to be done for talented 

Jewish music students here, it saddens one to read 


that $3,000,000 is being raised by Semitic New 


Yorkers for the purpose of rebuilding Palestine as 
the Jewish National Homeland. A little reflection 
causes the added thought that the United States has 
proved itself not exactly a bad homeland for the 
Hebrews. 

Rnere 


It is settled definitely now that Mary Garden will 
not marry Jack Dempsey. 
RneRme 


At latest accounts, however, Mrs. Caruso still was 
betrothed to Segurola, Charley Chaplin, Scotti, Diaz, 
Heifetz, Babe Ruth, Dempsey, and—in the event 
that divorces occur—also to Martinelli, Godowsky, 
McCormack, Ysaye, Otto Kahn and William J] 
bryan, 

eRe, 


One way to know something about a book is to 
read it, and another way is to read what some re- 
viewer writes who has read it. In the case of Ethel 
Newcomb’s “Leschetizky as | Knew Him” (Apple- 
ton’s) we chose the second method, and perused 
Henry T. Finck’s remarks in the Evening Post of 
May 20. The descriptive pasages that interested us 
most were these: 


Miss Newcomb gives interesting illustrations of how he 
adapted his instruction to the individual needs of pupils. In 
her own case he went so far as to listen to her practicing 
when she did not know he was within hearing: “I listened 
once for an hour behind your door,” he said. “Your Haus- 
frau gave me a comfortable chair and let me smoke. You 
stopped too often. Let your melodies become more 
singing and your tempos smoother. You must put more joy 
in your playing. You must be happier in your study and 
in your playing before people. Take all the rules of sing- 
ing for your melodies.” 

No trifle escaped him. 


To one girl he said: “You have 


the same fault in your person that is in your playing. You 
have had a button off your shoe every time I have seen 
you,” 

Every little detail of personality interested him, Some- 


times a pupil’s whole career was changed when the master 
became aware of some particular charm or grace he had at 
first overlooked. Arthur Shattuck was one who did not 
interest Leschetizky instantly. One evening he saw the 
young man dancing. He watched him intently and seemed 
utterly bewildered on discovering his rhythm and grace. 
“Tell him to come out tomorrow for a lesson,” he said. “If 
he can dance as well as that he is not so stiff and cold as 
l thought.” 

“It was an astonishing fact,” Miss Newcomb tells us 
though it seems natural enough—‘that Leschetizky could 
remember every hand he had ever observed at the piano. 
Hands were like pictures to him, and of paramount impor- 
tance. He might forget faces, but hands, never. After 
years he was able to recognize a hand and remembered the 
pieces that had been played by it.” 

Not a few pages of Miss Newcomb’s book show that 
Leschetizky was sometimes a good deal of a caveman. 
There were times when pupils were afraid of him as of a 
lion at large. One girl, after a scolding, went home and 
ordered her piano carted away immediately. 

A Frenchman interrupted his tirade of abuse of his play 
ing by informing him he wasn't going to be talked to that 
way. This pleased Leschetizky and he became very 
friendly. Still, he advised him not to become a pianist. — 

When the great teacher met Brahms, as he often did, it 
was a case of bear vs. bear. Leschetizky wept when Brahms 
died. He sat all night by his coffin and refused to teach 
next day. 

On one occasion Brahms had told Leschetizky that his 
pieces were only fit for sweet-sixteen and for young men in 
love. 

“Well,” retorted Leschetizky, “yours are only fit for the 
years after ninety.” 

Brahms always troubled Leschetizky. “He had no regard 
for the piano as an instrument,” he said, “and he thought 
anybody could play the piano. We know better, don’t we?” 
he said to his pupil. 

“When you study five years to get one tone as you want 
it, and still cannot always be sure of playing it that way, 
then you know how difficult it is to be a pianist.” 

Leschetizky told Miss Newcomb that he had no 
“method” for teaching, but adapted his general 
ideas to individual needs—a system which every in- 
telligent musical educator employs. Only ignorant 
pupils expect to be given a method as they are given 
pills. No truly great teacher has a set method or 
rigid pedagogic rules. We remember that we asked 
Franz Kullak to explain the socalled “Kullak Meth- 
od” to us, and we regret that his entire reply is un- 
printable in this strictly parlor and nursery paper, 
but in effect it was this: “The Kullak Method is to 
sit on your chair every day for six hours and practise 
like fury.” 

ane 


In the Cincinnati Post, a regular contributor who 
calls himself Cincinnatus, writes a column entitled 
“The Week’s Mail,” and it consists of letters which 
he writes to various personages of local and national 
importance. Following the recent resignation of 
Ysaye as conductor of the Cincinnati Orchestra, 


21 
Cincinnatus publishes the attached open communica- 


tion: a oes 
TO A. F. THIELE 

Deak SyMPHONY MANAGER: Of course, it may be none 
of my business. But, observing what trouble it 1s to keep 
imported symphony conductors, and how homesick these 
poor fellows get, and how they fret; and how one finally 
quit in disgust when another was kicked out, also in dis 
gust—observing these things, | am moved to suggest: Why 
not try an American musician? 

In all America is there none fit? 

a-SQ: @ 

One of our staff members lays on our desk a 
news item from out of town, and captions it “Just 
a Little Bit of Heaven”: 

A reunion of the Sacred Harp Singers was held at Bell- 
green, Ala. The opening address and prayer was made by 
Professor Bowen, and Rev. Faust was the preacher for the 
occasion. The singing started at 1 o'clock sharp, and was 
participated in by a large crowd. ‘The singers use the old 
time shape note books 

ee 

Also from Alabama (Montgomery, to be exact) 
comes a contribution through the courtesy of John 
Proctor Mills, who suggests that some American 
composer set this to music : 


CINCINNATUS., 


Mixep Feet 
A tree toad loved a she toad 
That lived up in a tree; 
She was a 3-toed tree toad, 
But a 2-toed tree toad was he. 
The 2-toed tree toad tried to win 
The she toad’s friendly nod; 
For the 2-toed tree toad loved the ground 
That the 3-toed tree toad trod; 
But vainly the 2-toed tree toad tried 
He couldn't please her whim; 
In her tree toad bower, with her V 
The she toad vetoed him 
The Van Raalte Vanguard 
ry Fr FP 
Untechnically, but according to medical authority 
a paranoiac is a person who just sits and thinks, 
or most of the time just sits. This definition re 
curred to us at a dinner at which the guest of honor 
was an Italian singing (operatic) gentleman, 
re Fr FF 
Anna Fitziu (at Lord & Taylor’s) : 
to get some veiling.” 
Salesgirl: “Large or small mesh?” 
Anna Fitziu: “Heavens! small mesh, 
use it in ‘Salome.’ ’ 


toe power, 


“T would like 


I intend to 
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The foregoing, faithfully reported to us by one 
of our most secret agents, led a MusicaL Courter 
news sleuth to the San Carlo Opera office where the 
confirmation was obtained that Miss Fitziu is to sing 
the title role in the Strauss work with that organiza- 
tion next season. 

Ss & & 

Robin Legge, one time Musicat Courter 
respondent in London and permanent critic of the 
London Telegraph, met or rather remet Mischa El 
man the other day in the English capital and he 
reports the following amusing introduction to the 
interview : 

“Do you remember where and when we last met?” I 
could not remember. So the violinist reminded me. that, 
after he had played at the Leeds Festival in 1913, we were 
conversing on the steps of the town hall, when an orches- 
tral trumpeter came from within and took up his stand 
close to us. He was, in fact, the trumpeter “off” in the 
performance of the “Leonore Overture,” just about to be 
conducted inside by Nikisch. At the appointed moment the 
trumpeter blew his blast, when suddenly, out of the dark 
ness, there appeared a gigantic policeman, who seized the 
instrument and hurled it down the stone steps into the cob- 
bled street. murmuring curses loud and deep to the effect 
that “we don’t want any of your beastly row ‘ere. Don't 
yer know we ‘ave a festival on?” 

| a 

Pianist Moriz Rosenthal is to write his memoirs, 
and we are curious to see whether he will publish 
many of the things he says. Memoirs usually are 
apologies for the writer and his friends. Rosenthal 
never has feared anyone or anything heretofore. If 
he keeps up his courage in his book, we can promise 
sizzling reading. 


cor 


i 
Someone is suing a Long Island City macaroni 
company for $150,000 as compensation for having 
induced Caruso to give permission to put his name 
on the product. Himself ethical in his art, it ‘is 
amazing to learn from every side how unethical he 
permitted his friends to be-in the matter of com 
mercializing his fame and sharing with them in the 
proceeds. 
Ree 
Now that bobbed hair seems to have come to stay, 
what is to be done about Isabeau, Melisande, Kun 
dry, and the other long tressed ladies of opera? 


| an nd 
Reports have it that the oldest newspaper man 
the world is Anable Maillet-Saint-Prix, of Franc 


born in 1821. 


Of course he is not a musical editor 
LEONARD LIEBLING. 
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CHEERFUL MUSIC 

Whenever we hear old music we get the impres 
ion that the composers of the seventeenth and 
eighteenth centuries must have been cheerful men 
who were fairly well pleased with their work. Per 
haps only the cheerful works have survived. At any 
rate, it is certain that the bright and joyful dances 
of our ancestors are more attractive to us and less 
out of touch with modern tastes than the slow, sad, 
expressive songs ol a bygone age. 

it seems as if culture in music had a tendency to 
musician become more and more serious 
in his tastes. The popular song and dance offend 
hin chiefly because they are so full of thoughtless 
vitality. They require none of the attention, the 
concentration of mind, demanded by a symphony. 
Yet many an old dance survives from times which 
antedate the already forgotten symphonies of Cheru 


make the 


hini, Spohr, and even Raff. 
quartets, symphonies, are only highly 
which were — originally 


Sonatas, 
developed 
founded on dance forms 

Phe marble statues and busts which have remained 
from the wreck of ancient Athens and Rome are al 
most always grand or noble or beautiful. 

Only enough of the sad or pensive works have 
been found to show that ancient artists did not de- 
lineate only the beautiful. There were sculptors of 
antiquity who designed the sad and gloomy, strained 
and tense, works which so many modern sculptors 
and painters produce. But time has thrown them 
out and preserved the happy and animated and the 
beautiful. Whether any of our music is to live for 
two or more thousand years or not is a question we 
cannot answer, We venture to assert, however, that 
the works which will live longest are full of anima- 
tion, rhythm, concords, Pungent discords unques- 
tionably add a spice to modern music which is cer 
tainly Jacking in the old masters’ works. A modern 
composer can hardly write without them, No one 
of us can escape the influence of the age in which 
we live. But a change of style may put all our most 
advanced works hopelessly out of fashion, From 
among old-fashioned works we believe that posterity 
will chose those compositions which are joyous, ani- 
mated, concordant, rather than those which are at 


COMPOSITIONS 


present in fashion 

We are not protesting against the modern employ- 
ment of discord. We are perfectly well aware that 
inexorable laws of progress, change, experimenta- 
tion, loree composers to follow the impulses of the 
ave. Some modern composers must produce the 
equivalents of the ancients’ Medusa and Laocoon, 
but the world prefers to remember Psyche, Venus 
and Cupid, 

Stephen Foster's melodies, despised as they must 
have been by the composer’s contemporary symphon- 
ists and oratorio manufacturers, may yet outline some 
of the most startling examples of the art now in 
fashion. 

\nd if the past is any guide to the future, we 
predict that the compositions of our times which 
will live longest are the gay and animated works 
that perhaps seem a little undignified and unimpor- 
tant beside the most approved and fashionable music 
of today. 

é 
SURVIVAL OF THE FITTEST 

An eminent musician recently said in our hearing 
that in music the fittest does not always survive. 
We are afraid that Herbert Spencer, who was the 
author of that famous phrase, would have rapidly 
demolished the musician's logic. 

Musicians have a way of estimating a work at 
its art value; but the general public values a work 
according to its entertaining qualities. The pro- 
ducers of grand opera, for instance, value an opera 
In proportion to its power of attracting the public 
into the opera house. The fittest work to survive, 
from the manager's point of view, is the work which 
draws the most money to the coffers of the ticket 
sellers. Beethoven's “Fidelio” is probably rated by 
musicians as a much greater work of art than Puc- 
cini’s “Madame Butterfly.” But is it as fit for the 
taste of the public which has the most money to 
spend? An opera will survive as long as it fits the 
tastes of the greatest number. 

Now and then a work of great artistic merit hap- 
pens to fit the public taste. Tschaikowsky’s “Pathe- 
tic’? symphony, for example, is no less a work of 
art today than it was twenty-five years ago. It is 
not played as much now as it used to be simply 
because the public taste does not demand as much 
“Pathetic” symphony. 

Bach’s B minor mass never had and never will 
have any great attraction for the general public. It 
survives because it is one of the greatest musical art 
works extant, for which there are always a cultured 
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few who wish to hear it. It will survive as long 
as it fits the tastes of enough supporters to make its 
performance worth while. 

The life of a comic opera depends entirely on its 
public support. Sullivan’s “Mikado” drew large 
audiences everywhere for years, not because it was 
a beautifully finished work of art, but because it 
had certain qualities which fitted the tastes of the 
public. Several equally artistic works of his were 
comparatively failures as public attractions. 

New piano compositions by Chopin, by “Debussy, 
by Scriabin, were as artistic when the public fought 
shy of them as they were when the taste of the 
public gradually accepted them, The fittest of them 
to survive will be those which the public wishes to 
hear. 

The survival of the fittest, then, is an assured 
thing. To avoid confusion, however, those who 
talk about the fittest must define their terms. There 
is no sense in thinking art while talking public 
taste. When Herbert Spencer wrote about the sur- 
vical of the fittest he meant the survival of those 
creatures who were best adapted to the conditions 
in which they found themselves. He was not think 
ing about angels and ideals. 


CAMPANOLOGY 


On the continent of Europe the art of bell ringing 
has been developed to an extent which surprises the 
American traveler when he first hears melodies and 
chimes played on peals which consist of from thirty 
to fifty bells. He is accustomed to the powerful 
tones of a city church bell on a Sunday morning, and 
he knows the dismal toll of the funeral bell. The 
brazen clatter of the bells on fire engines and the 
vociferous din of the rightly named dinner bell, are 
often the only first hand knowledge he has of bells. 
He never before heard a bell ringer called an artist. 

Probably the greatest bell ringing artist was the 
Belgian musician, Matthias van den Gheyn. He 
died in 1785 and with him the highest art of Belgian 
bell ringing apparently came to an end, for no one 
has yet been found who can play the bell composi- 
tions left by Matthias van den Gheyn. Not only 
speed, but great strength is required to manipulate 
the mechanism required to ring the sixty-five bells 
of Antwerp Cathedral. The famous belfry of 
Bruges has forty bells. There are forty likewise at 
Louvain. Mechlin has forty-four bells. 

The great epoch of Belgian bell ringing has un- 
doubtedly passed, though there are still more bells 
rung in Belgium than in any other country in the 
world. 

England now lays claim to the supremacy in bell 
founding, though English peals at best contain no 
more than thirteen or fourteen bells. A mathema- 
tician stated that twelve bells were capable of ring- 
ing 479,001,600 changes, which sum certainly looks 
generous enough. Nevertheless, twelve bells do not 
offer much scope for combining several tones at 
once into harmonies. 

Canon Simpson, an English clergyman, is said to 
have revolutionized the art of tuning bells a few 
years ago. After long study he discovered that bells, 
to be in tune, must have five tones at correct inter- 
vals, one from the other—that is to say, the funda- 
mental, the octave above the fundamental, the fifth 
above the first octave, the second octave, the third 
above the second octave. When these are in tune 
the bell will have a full, rich, musical sound, utterly 
unlike the “moaning and the groaning of the bells, 
iron bells.” 

The difficulty, of course, is to get the bells to yield 
the correct harmonics. Each manufacturer has his 
carefully guarded secrets about the proportions of 
the metals in the mixture. In the mixing of these 
metals there is far more science than the uninitiated 
might think. The chief metal, however, is copper. 
Ninety parts of copper and ten parts of tin make a 
strong, hard mixture known as bronze. But eighty 
parts of copper and twenty parts of tin make another 
kind of metal entirely, which is the extremely sonor- 
ous bell metal. Copper and zine in certain propor- 
tions make the familiar yellow brass, which is a very 
poor substitute for bell metal. But as zine is cheap 
and tin exceedingly expensive, bell founders often 
dilute their tin with a quantity of zine. 

The most famous bell in London is Big Ben in 
the clock tower of the Westminster Houses of Par- 
liament. It weighs sixteen tons and consists of 
twenty-two parts of copper and seven parts of tin, 
melted down twice to make the alloy perfect. 
The bell, however, is not in tune throughout its 
series of harmonics and consequently could not be 
used as a musical instrument. The bells which are 
of service in peals are mostly small bells. No cathe- 
dral tower in existence could support the weight of a 
dozen Big Bens. 








MOLIERE—1622-1673 


France is celebrating now the three hundredth 
anniversary of Moliére’s birth. This greatest of all 
French authors of theatrical comedies held up to 
ridicule the foibles of his day with so much spirit, 
wit and truth to nature that his plays have kept 
the stage for more than two centuries. Among his 
lesser works is a comedy-ballet, or comic opera, 
called “Le Sicilien,” in which the Turkish slave, 
Hali, is made to talk some musical nonsense to his 
master, Adraste, in the manner of musical ignor- 
amuses the world over: 

(Enter Musicians. ) 

H. Here they are. What will they sing? 

A. Whatever they think best. 

H. They must sing the trio they sang me the other day. 

A. No. That's not what I want. 

H. Ah! Sir, it has a fine natural. 

A. What the deuce do you mean with your fine natural ? 
_ H.. Sir, I hold to the natural. You know I am a good 
judge. The natural charms me; except in the natural there 
is no salvation in harmony. Hear a bit of this trio. 

A. No. | want something tender, passionate, 
thing to fill me with pleasant fancies. 

H. I see very well that you want flats. 


some- 


The reason why Moliére has been neglected for 
Shakespeare by composers in search of librettos is 
because Moliére wrote nothing but comedies. The 
average young composer for the stage considers 
himself capable of bigger things than mere comedy. 
Gounod, however, tried his hand at a Moliére com- 
edy in 1858, one year before he wrote his “Faust.” 
Whether the lyrical drama arranged by Barbier and 
Carré from Goethe’s “Faust” and Marlowe’s still 
earlier “Faustus” is greater than Moliére’s ‘Le 
Médecin malgré lui” (Mock Doctor) or not is un- 
important. The fact remains, however, that Gounod 
had no comedy in him, and his opera on Moliére’s 
play was barely successful. 

In the preface to another comedy-ballet, called 

“L’Amour Médecin,” Moliére says: 
“I could wish that this sort of piece should always be 
presented to you with the ornaments which accompany them 
at the King’s representations. You would then see them in 
a much more agreeable form, where the airs and sympho- 
nies of the incomparable Lully, with the beauty of the 
voices, and the skill of the dancers, give them graces which 
they are sorely in need of.” 

The titles of Moliére’s comedy-ballets, in addi- 
tion to the two already given, are: “Les Facheux,” 
“La Princesse d’Elide,” “M. de Pourgeaugnac,” 
“Les Amants Magnifiques,” “Le Bourgeois Gentil- 
homme,” “Le Malade Imaginaire,” ‘‘Psyché.” 

Among all these musical comedies the best known 
is “Le Bourgeois Gentilhomme,” which has attracted 
the attention of many composers during the past 
two hundred years, including Richard Strauss of our 
times. In the first scene of the second act M. Jour- 
dain and the musical director talk about the singers 
and instruments required for the ballet: 

M. D. No doubt. You need three voices—a treble, a 
tenor, and a bass, which will be accompanied by a bass viol, 
a theorbo and a harpsichord for the figured basses, with 
two violins to play the symphonies, 

M. J. And you must put in a trumpet marine. The 
trumpet marine is an instrument that pleases me and is so 
harmonious, 

The musical director did not like the suggestion, 
for the trumpet marine was a sort of one string bass 
from six to nine feet high, played with a bow. It 
gave a loud and strident tone which Pepys described 
in 1667. He said: “It do so far outdo a trumpet 
as nothing more.” It was invented by a man named 
Marin and was louder than a,trumpet. The intro- 
duction of such an instrument among the royal per- 
sonages and the courtiers of Moliére’s audiences 
would have been absurd. The mention of the in- 
strument was enough to reveal the vulgar tastes 
of the man who tried to pose as a gentleman and 
a scholar. 

In Voltaire’s sketch of Moliére’s life occurs the 
following sentence: “It is noticeable that nearly all 
those who have made a name in the fine arts have 
cultivated art in spite of parents, and that nature 
in them has always been stronger than education.” 
We quote this sentence, which though written for 
the Life of Moliére is applicable to the lives of many 
famous musicians. Lully, who wrote the music for 
at least one of Moliére’s comedies, was, like Moliére, 
the son of poor and humble parents, and, like him, 
a servant of His Majesty Louis XIV of France. 

We regret that our translations of the French 
originals we have quoted in this article are but plas- 
ter casts of the Parian marble. It is a consolation 
to know, however, that lacking the genius of Moliére 
we are not likely to be hounded to death by our 
jealous enemies and denied decent burial by our fel- 
low countrymen. It is time that France should 
make amends for the scurvy treatment of her most 
brilliant literary son. 
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SPRINGFIELD’S TWENTIETH ANNUAL 
MAY FESTIVAL A GREAT SUCCESS 





Florence Easton, Paul Althouse, Jeannette Vreeland, Norman Jollif and Frank Cuthbert in “Faust’—Godowsky’s Masterly 
Performance—Rosa Ponselle and Carolina Lazzari Give Joint Concert 


Springfield, Mass., May 13, 1922.—The twentieth annual 
May Music Festival ended tonight with the Ponselle-Lazzari 
joint appearance, all of the 4,440 seats of the auditorium 
being filled by an enthusiastically appreciative audience. All 
misgivings as to the success of the 1922 series vanished be- 
fore the great gathering of music-lovers with the opening 
program of Sunday afternoon, when Prof. William Church- 
ill Hammond, head of the music department of Mt. Hol- 
yoke College, played organ numbers by Ravel, Lulli, 
d’Every, Stoughton, Wagner and Russel. The assisting artist 
was Rebecca Holmes Haight, cellist, of the music faculty of 





Brown, Ine. 
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Photo by J. Carroll 
ROSA PONSELLE AROLINA LAZZARI, 
concerts at the Springfield Music Festival. When 
napping they were “caught” exploring an an 
(Quoting from Gartlan’s popular encore song, 
Apples on a Lilac Tree,” said Lazzari.) 


between 
others 
cient garden. 

“Tying 


were 


who played with charm and _ skill composi 

tions by Bach, Handel, Soltermann and Kreisler. She plays 

her fine, ancient French instrument with a brilliancy to be 

expected of one who has cultivated her art with such masters 

as Armold Janser, Willem Willeke and Alwyn Schroeder 
FINE PERFORMANCE OF “Faust.” 

The Friday night performance of Gounod’s “Faust” was 
notable for many Florence Easton sang the exact 
ing role of Marguerite with delightful certainty of attack 
and warmth of coloratura. Particularly in the garden scene 
was she the vocal embodiment of girlish curiosity; and no 
Marguerite sung here with such eloquent realism 
the tragic music of the prison scene. While she was un 
questionably the star, she had to share honors with Paul 
Althouse, who sang the glowing lines of Faust with ardor 
and resonance, and with Jeannette Vreeland, who imparted 
uncommon vivacity and silvery clarity to her part of the 
youth Siebel. Miss’ V a was unusually successful with 


Smith College, 


reasons 


has ever 


the “Flower Song.’ arolina Lazzari’s too-small part of 
Martha was sung with taste and a nice discrimination 
Norman Jollif, baritone, who has sung here before, and 


Frank Cuthbert, baritone, quite distinguished themselves in 
the respective roles of Valentine and Wagner. Mr. Cuthbert 
sang particularly well the fine introductory music to the 
students’ choral lines in the second act, delivering them with 
true operatic quality. William Gustafson’s ringing voice 
and keen appreciation of the derisive scoring given to Me- 
phistopheles made that trying part stand out with a promi- 
nence reminiscent of the best days of Pol Plangon. 

The selection of Gounod’s masterpiece for the first time 
in the history of the festival enterprise was amply justified 
by the signal success also of the thoroughly trained chorus 
led by John J. Bishop, veteran conductor. Never has the 
famous “Soldiers’ Chorus” been sung here with such beauti- 
ful shading. The assistance of the auditorium organ, played 
by Harry H. Kellogg, added much to the climax points in 
the florid and dramatic at both evening concerts of 
the festival 

LEOPOLD 


score, 


Gopowsky's MASTERLY PERFORMANCE, 

There was much interest in the first appearance in many 
years of Leopold Godowsky, last here with Ysaye. His 
Chopin E minor concerto was a wonderful performance. Be- 
sides his masterly playing of the Rubinstein “Serenade” and 
a beautiful Moszkowski number, he read into the lines of 
the Mendelssohn-Liszt “Wings of Song” brilliant virtuosity. 
The great audience so persistently applauded Liszt’s “Taran- 
tella” that the pianist came back, after a dozen recalls, to 
play with fascinating skill and —— another Liszt 
number, seldom heard, the “March of the Gnomes.” Play- 
ing with facile technic and with crisp, sensitive yet always 
daring touch, he made all of his eight se lections distinctly 
memorable 

30STON FESTIVAL ORCHESTRA. 

Emil Mollenhauer’s masterly conducting of the Boston 
Festival Orchestra of sixty pieces was keenly enjoyed, es- 
pecially in the Tschaikowsky four-movement symphony, the 
scherzo section of which the band played with extraordinary 
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charm and sparkle. Nor was this impression lessened with 
the orchestral finale to a concert which will long be remem- 
bered as a red-letter one, Svendsen’s “Romeo and Juliet” 
fantasy. Throughout the festival the orchestra gave a 
“heaped up and running over” measure of excellence in 
instrumental setting for the music. 

Rosa PoNSELLE AND CAROLINA LAzzarti. 

Two famous natives of New England, one born in Con 
necticut and one in this state, now both members of the 
Metropolitan Opera Company, were friendly rivals for con 
cert honors on the same stage of the “Artists’ Night” per 
formance, in which all the tonal forces of the festival 
were successfully involved. The choral rendition of “Baby 
lon’s Wave,” by Gounod, was quite as perfect as the previous 
nights’ great choruses were, and reflected great credit on 
the assiduous training conducted during the past several 
months by Mr. Bishop. This, and the imposing finale, the 
“Hallelujah” chorus, from the “Messiah,” in which the 
combined forces of orchestra, organ and full choir joined, 
were indescribably effective. 

Rosa Ponselle’s chief aria, the “Involami” from Verdi's 
“Ernani” was given a brilliant reading, and proved that she 
is now at a much higher point in operatic preparedness 
than when she appeared here either in concert or in the 
festival of 1919. She gave a spirited rendition of the 
“Pleurez! Pleurez!” which Chimene sings when mourning 
her dead father and lost lover; but the magnificent “Ernani’ 
song easily eclipsed it. Tschaikowsky’s “At the Ball,” 
Rudolph Ganz’s “Memory” and the lovely MacFadyen 
“Homage to Spring” were like adding fuel to the flame of 
approval. She thereafter sang the Irish song, “You Don't 
Know What You're Missing When You Haven't Got a 
Beau,” “Schlummerlied,” and Spross’ famous “Will o’ the 
Wisp,” which latter was in part repeated, one of the best 
of her encore pieces. To these she added “To a Messenger” 
by La Forge, the Verdi “Vespri Siciliani” and “Annie 
Laurie,” the last named sung to orchestra and chorus 

Carolina Lazzari sang six songs and four encore numbers 
superbly, which was no surprise to the many who enjoyed 
her beautiful song recitals in the same auditorium on two 
different and recent occasions—the last time with Rudolph 
Ganz. She gave a wonderfully clear and convincing account 


of her artistry in the “Amour Viens Aider” from “Samson 
et Delilah,” Saint-Saéns; and her rich and resonant voice 
was heard most effectively also in two of Richard Hage 


man’s charming lyrics, “Do Not Go, My Love” and “The 
Cunning Little Thing.” Like the Saint-Saéns number, her 
“L’Heure Exquise,” by Poldowski, was sung in impeccable 
French; “The Shepherd’s Song” from Meyerbeer’s “Din 


orah” was well suited to her style as well as being a tribute, 
in itself, to her intelligence in interpretation. Of her en 
cores. Wilfred Sanderson's “Until” was perhaps the most 


She gives the refreshing impression of ample vocal 
and has a rare degree of platform pois 
Ponselle-Lazzari concert will go down in 
event of extraordinary musical worth 


B 


enjoyed 
powers in reserve, 
and charm. The 
local history as an 
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Cornish Pupils Have Busy Weeks 


As the first year of the Cornish School of Seattle in its 
new home draws to an end the students have been kept very 
busy in the various recitals which have taken place. The 
month of May began with a dance recital on May 1, given by 
the pupils of Clara Damrosch Seymour. The next event 
took place on May 5 and was a performance of the Gilbert 
and Sullivan opera, “The Gondoliers,” under the direction of 
Jacques Jou-Jerville, head of the voice department, all the 


parts being taken by the pupils of the school. On the 


tollowing day, May 6, there were no less than three events 
at the school: in the afternoon a recital by the juvenile 
pupils of Miss Burgess, Miss Fonesbeck and Miss Hart- 


man, and also a piano recital by the pupils of Marian Cor- 
yell; in the evening, artist pupils in violin, piano and voice 
from classes of Miss Dall, Mrs. Strong and Messrs. Arm- 
strong and Wells gave a joint recital On May 12 
there was a song recital by four pupils of Sara Y. B. Pea- 
body—Constance Hart, Ruby Mitchell, Margaret Hurlbut 
and Anona Roberts—followed on May 13 by a program 
given by the young piano pupils of Lida Hartshorn. The 
same evening there was another recital of advanced pupils 
belonging to the classes of Miss Dall, Messrs. Armstrong, 
Kirchner and Wells. Another event scheduled for this 
month is a concert by the Cornish Symphony Orchestra to 


be given at the Masonic Temple on May 29, and on June 9 
there comes the annual dance festival of the school at the 
Metropolitan Theater 


Schumann Heink Prominent in Review of 
New York Season 
On April 30, an interesting review of the 
musical season, written by Deems Taylor, the 
the New York World, appeared in that paper. In sum- 
ming up the best recital singers of the year, Mr. Taylor 
said: “Ernestine Schumann Heink furnished another liv 
ing demonstration of the fact that a great does not 
wear out if it has kind treatment.” 
Incidentally, the great contralto 
proval of her art for her recital at the 


New York 


crit yt 


voice 


won this critical ap 
Hippodrome in 


New York, toward the end of a busy season, when she 
had sung over sixty engagements without showing any 
signs of fatigue, as many another singer twenty years 
her junior would have done after such a long and strenu- 


ous tour singing continuously. 


Campanari Endorses Cecilia Guider’s Art 

following endorsement of Ce 
cilia Guider’s art Guider has the most important 
essentials required to be a successful artist. First, bratns, 
charming appearance, and musical intelligence; a very sweet 
voice of appealing quality; she a song exquisitely, 


written the 
“Cecilia 


Campanari has 


delivers 


and in her appearance in Carnegie Hall on December 
1921, she demonstrated all this artistic quality with a well 
deserved success.” 

Mrs. Guider gave a concert in Toledo, Ohio, on April 24 
and is expected to give three recitals in New York next 
season 

Chalmers Clifton Musical Director A. O. S. 

\t the annual meeting of the board of Directors of the 
\merican Orchestral Society, Inc., held recently, Chalmers 
Clifton was elected musical director for next season 
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SOME PRINCIPALS 
Reading right to left: 
and concert master; Mrs. 
field Music Festival Association; 


Carroll Brown, Inc. 
AT THE SPRINGFIELD, 


Emil Mollenhauer, conductor of the Boston Festival Orchestra, former distinguished violinist 


Mollenhauer ; 


Prof. William 


is head of the music department of Mt. Holyoke College; Rosa Ponselle, soprano; 


lina Lazzari; Carolina Lazzari, 
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MASS., 


George R. Bond, former famous Springfield vocalist, nou 
Churchill Hammond, 


TWENTIETH ANNUAL MUSIC FESTIVAL 


treasurer of the Spring 


whose organ recital opened the festival, and who 
Blanche Barbot, accompanist for Caro- 
contralto, and Edith Prelick, Miss Ponselle’s secretary 
\r 
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ST. LOUIS PREPARES FOR 
MUNICIPAL OPERA SEASON 


Symphony Plans and Other Musical Activities 

St. Louis, Mo., May 19.—A total of $35,000 in advance 
season subscriptions already has been received by the 
Municipal Theater Association for the opera season, which 
will open Tuesday night, June 6. This is the largest ad- 
vance subscription ever received for the Municipal Opera, 
and is regarded as indicative of an exceptionally good sea- 
on financially 

The association is spending about $10,000 on improve 
which include a new pergola on 


ments at the theater, 

the west side of the theater, similar to that erected last 
year on the east side, to be used as a shelter in case of 
a sudden down-pour of rain. Additional parking space 


for automobiles also has been arranged, and a new re- 
freshment booth is being erected near the theater entrance. 
Several innovations are on the schedule for this year. 
The chorus will be strictly a St. Louis aggregation. 
Ninety singers, who have been selected from the 200 candi- 
dates for chorus positions, are all St. Louis people. ae 
scenery this year is being designed by Lawrence Ewald, 


well known St. Louis architect, who is scenic + ce a 
for the Artists’ Guild productions, Stage Director Frank 
Rainger and Charles Previn (music director), already 
are on the ground rehearsing the chorus and attending 
to the preliminaries for the first production, which will 
be De Koven's “The Highwayman.” Frank Moulan, 
principal comedian of the company, also is here and is 
assisting Director Rainger in rehearsing the chorus 
Sr. Lours Sympnony PLANS 

The St. Louis Symphony Society will hold its annual 
meeting the first week in June. Edward Bok, former 
editor of the Ladies’ Home Journal and one of the most 
influential supporters of the Philadelphia Orchestra, will 
attend this meeting te tell the members of the St. Louis 
Symphony Society how the Philadelphia organization 


raised its two-million dollar endowment. 

Conductor Rudolph Ganz is planning to depart in June 
for his annual vacation in the Swiss Alps. Later he will 
visit important music centers in Europe and will return 
to America early in September. 

I'he Symphony Society has engaged as soloists for next 
following: Olga Samaroff, pianist, present 
Alfred Cortot, pianist, December 22 and 2 
Albert Spalding, violinist, January 12 and 13; Freon 
Namara, soprano, January 19 and 20; Maria Ivogun, so- 
prano, February 16 and 17; Margaret Matzenauer, con- 
tralto, March 2 and 3, and Serge Rachmaninoff, pianist, 
March 16 and 17. Mme. Namara won a tremendous ova- 
tion when she appeared in her two weeks as soloist with 
the St. Louis Orchestra on its recent spring tour. 

Sr. Lours “Movies” Witnout Music. 

Louis motion picture theaters are showing their 
present in silence, the fight between the motion 
theater managers and the musicians being on in 
full force. The managers say they will not pay the prices 
asked by the musicians nor will they accede to the musi- 
cians’ requirements in the matter of number of pieces in 
the orchestra. The musicians assert that the prices charged 
at the theaters are the same as formerly, that business is 
as good, and, therefore, the managers have no ground to 
stand upon in their demand for lower wages for their 
orchestra’ members. It is a rather peculiar situation, so 
far as the public is concerned, and audiences do not like 
it. Two of the motion picture theaters, the Missouri and 
New Grand Central, have installed radio receiving sets 
with loud speakers, which they use between the shows in 
heu of musi 


year the 
24 and 25; 


The St 
films at 
picture 


Music 1N Prospect. 

The monumental Ninth (Choral) symphony of Bee- 
thoven will be presented in St. Louis on May 31, by the 
St. Louis Mannerchor and the St. Louis Symphony Or- 
chestra. Hugo Anschuetz will conduct the performance, 
which will be given in the Coliseum. The chorus will 
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consist of 800 voices, recruited from the various singing 
societies of the city. This will be the first time this 
symphony has been presented in St. Louis in recent years, 
and much interest is being manifested in the event. 
Opera Conservatory PLANNED. 

Announcement has been made by Nelson Cunliff, presi- 
dent of the Civic Music Association and chairman of 
the Productions Committee of the Municipal Theater As- 
sociation, that a Municipal Opera Conservatory for the 
training of an all St. Louis cast, principals as well as 
choristers, will be established here next September, if the 
coming season of civic opera proves as successful finan- 
cially as it was last year. This conservatory will be the 
only institution of its kind in America and will, it is 
hoped, serve as a nucleus for an eventual National Con- 
servatory of Music. VAL J 


Summer Schedule for Goldman Band Concerts 


The Goldman Band, under the direction of Edwin 
Franko Goldman, will give more than sixty concerts this 
summer. There will be forty-two concerts on the Green 
at Columbia University. The season starts on June 12 
and ends on September 8. During the first nine weeks, 
concerts will be given on Monday, Wednesday and Fri- 
day evenings, and during the last three weeks concerts will 
be given five nights a week, Monday, Tuesday, Wednes- 
day, Thursday and Friday evenings. In addition to the 
concerts on the Green at Columbia, sixteen free concerts 
will be given on Tuesday and Thursday evenings in the 
various parks and institutions of the city as follows: 
June 13, City Hall (noon); June 15, Prospect Park 
(Brooklyn) ; June 20, Montefiore Home; June 22, Central 
Park; June 29, Prospect Park (Brooklyn); July 4, Poe 
Park (Bronx); July 6, Central Park; July 11, Richmond 
Hill (Queens); July 13, Prospect Park (Brooklyn); July 
20,. Central Park; July 25, Seamen’s Institute (Jeannette 
Park); July 27, Prospect Park (Brooklyn); August 1, 
Prospect Park (Brooklyn) ; August 3, Central Park; Au- 
gust 8, Central Park; August 10, Prospect Park (Brook- 
lyn). 

There will be two private concerts in the gymnasium of 
Columbia University for subscribers only. For the con- 
certs at Columbia University, admission tickets are re- 
quired. These tickets are free and may be had upon writ- 
ten request to “Summer Concerts,” Columbia University, 
New York City. A self-addressed, stamped envelope must 
be enclosed with the request. No tickets are required for 
the park concerts. 





Nine Times One Season for Reuter in Chicago 


In joint recital with the Gordon Quartet, Rudolph Reuter 
made his ninth appearance this season in Chicago before a 
gathering of connoisseurs at the exclusive Arts Club and 
won enthusiastic response. Nor is this his last appearance 
in the Windy City, for he will give a recital in connection 
with the master class he is to hold there the last week in 
June. His other appearances have consisted of five cham- 
ber recitals with Jacques Gordon and Hans Hess, an Or- 
chestra Hall recital, and two appearances as soloist with the 
Chicago Symphony Orchestra, under the baton of Frederick 
Stock. Mr. Reuter has been one of America’s busiest musi- 
cians during the present season. 


Caselotti Pupils Give Recital 


Guido H. Caselotti, well known New York and Bridgeport 
vocal maestro, presented a large number of his pupils in 
recital on May 4, in the Stratfield Sun Parlor, Bridgeport, 
Conn. The work of the participants revealed thorough tech 
nical and musicianly development and reflected much credit 
upon Mr. Caselotti. 

The program contained compositions by Bizet, Ponchielli, 
Schumann, Speaks, Handel, Leoncavallo, Bemberg, Offen- 
bach, Logan, Lieurance, Proch, Chopin, Woodford-Finden, 
Huberti, Puccini, Salter, Kreisler, Woodman, Burleigh, Cur- 
ran, Mozart, Donizetti and Benedict. Those who appeared 














EDWARD H. SCHWENKER 
Secretary 









Composition 


EpGar BrazELTon 
RicHarp CZERWONKY 


Violin — > 
RicHarp CZERWONKY 
Bruno Essyorn 







Mention course of 







839 North Dearborn Street, CHICAGO 








May 25, 1922 


were Marie Louise Caselotti, Helen Desmarais, Jesse Green- 
vald, Catherine Jennings, Josephine Patuzzi, Eva Hodgkins, 
Mildred Hill, Catherine Waterbury, Maria Caselotti and 
Ebba Nyberg. Signor Caselotti accompanied his vocal pu- 
pils sympathetically. 


Cleveland Institute of Music Membership 
Drive 


Cleveland, Ohio, May 17.—The Cleveland Institute of 
Music might well take for its slogan this month that of a 
missionary society, “Go or Send,” for nearly 150 Cleveland 
women are spending the month of May in telling their fel- 
low citizens about the accomplishments and aspirations of 
that institution. They are the members who are working 
on the fourteen teams in connection with “Membership 
Month.” 

For nearly eighteen months the institute has quietly done 
its work in Cleveland. Little has been said about it dur- 
ing that time. Those in charge of the organization pre- 
ferred to wait until. the time would arrive when some of 
the statements could be made about things in the past; in 
other words, until there was a record which could be pointed 
to. That time has now arrived, and the institute is adopting 
this method of telling Cleveland that it has arrived and 
that it is willing to have Cleveland know it. 

People are now being asked to become members of the 
institute. Each member receives something concrete and 
definite in. return for his membership fees. It may be a 
course of lectutes or a concert series. Many people are 
taking the membership, which carries with it a year’s schol- 
arship named after the member. 

The chairman in charge of “Membership Month” is Carl 
A. Lohmann; the vice-chairmen are Howard M. Hanna, Jt. 
and H. G. Dalton. The chairman of teams is Mrs, FE. 
Burke, Jr. The executive committee is composed of Mi. 
Lohmann, Dr..C. E. Briggs, Mrs. Burke, Mrs. L. J. Wolf, 
Mrs. FranklynsB. Sanders and E. S. Bowerfind. 

One of thegpoints that is being emphasized is the fact 
that the institute is already holding a summer school and 
that five scholarships will be given in open competition for 
the summer session, which opens July 3. Although the 
month is less than half over, nearly 250 new members have 
been added to the membership rolls. In addition to those who 
have already taken out their memberships, there are a large 
number “who have indicated a desire to take out member- 
ships at the beginning of the fall activities. A large pro- 
portion of those who are putting in membership applica- 
tions at this time are taking advantage of the course of lec- 
tures which is to be given by Ernest Bloch, musical director 
of the institute. 

“With scores of women calling on the business men of the 
city,” says Mrs. Franklyn B. Sanders, executive director, 
“the institute will be known in an intimate way to more peo- 
ple than has ever been the case since it was opened less than 
eighteen months ago. As a result of this greatly increased 
number, the institute will be able to broaden its work and be 
of more value to the city.” B. P 


Elsenheimer Compositions Admired 


A concert, which differed materially from the general 
run, was given in Carnegie Chamber Music Hall, on May 
2. The first part was devoted to a song recital by Jean 
Skrobisch, tenor, who sang four Schubert songs, four 
Schumann songs and a group of eight songs by Dr. N. J. 
Elsenheimer. This last group of unusually beautiful num- 
bers made a profound impression, Dr. Elsenheimer, who 
accompanied the singer, being obliged to arise and bow his 
acknowledgment for the sincere applause bestowed after 
each number. 

Part two consisted of a reading of Tennyson’s “Dream 
of Fair Women,” the incidental music for which was com- 
posed by Dr. Elsenheimer, and scored for string quartet, 
harp, piano, organ and soprano solo. In addition to this, 
living pictures were used which likewise enhanced the 
beauties of the Tennyson poem as well as Dr. Elsen- 
heimer’s beautiful and appropriate music. 





Macbeth Wins Seattle 


Seattle, Wash., April 24.—Florence Macbeth, of the Chi- 
cago Opera, won every heart in a large audience that gath- 
ered in the Metropolitan Theater for the final concert of the 
Katherine Rice series last Monday night. It was the first 
time Seattle music lovers had the opportunity of hearing 
the Chicago Opera star in concert, her only previous visit 
having been two years ago as special soloist with the Min- 
neapolis Symphony Orchestra. 

Throughout a long program, in which the Polonaise from 
“Mignon” and the Norwegian echo song, “Kum Kyra,” were 
the high lights, the charming singer held her audience in 
rapt attention. Her interpretations were artistic, her vocal 
feats surprising but at all times enjoyable, while her sing- 
ing of the old English folk songs gave special delight. 

Miss Macbeth was assisted by George Roberts, who in 
addition to playing the accompaniments added a group of 
piano numbers with much effect. S.B 


Easton Re-engaged for Metropolitan 


Prominent on the list of sopranos re-engaged for the 
Metropolitan Opera Company next season is the name of 
Florence Easton. Mme. Easton has been a member of the 
company for six seasons, and during that time has added 
some notable achievements to her operatic repertoire. 
Among the most recent of these may be mentioned her 
Kundry in “Parsifal,” Sieglinde in “Die Walkiire,” Isolde 
in “Tristan and Isolde,” and Fiordiligi in “Cosi fan tutte.” 
In this last named extremely difficult role, it was W. H. 
Henderson of the New York Herald, who, in reviewing the 
last performance of the season of this delightful work, 
wrote: “Mme. Easton has long commanded the admiration 
of music lovers, but her art in Fiordiligi is the summit of 
her achievements.” 


Scott Songs Easter Favorites 


No less than five of John Prindle Scott's songs were 
listed on various programs over the country on Easter day. 
“Light” was the favorite number, and other songs heard 
were “The Angels Rolled the Stone Away,” “Ride On,” 
“Light’s Glittering Morn” and “Christ Is Risen.” 
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MUSICAL COURIER 


LEO WEINER, LATEST BERKSHIRE PRIZE WINNER, 
FIRST OF THE YOUNG HUNGARIANS TO SUCCEED 


Analysis of Quartet Reveals High Technical Finish, But Abstinence from Ultra-Radical Methods 


Budapest, May 2—-On Easter Monday Leo Weiner, the 
Hungarian composer, received the following cable from 
New York: “Your beautiful quartet won the prize. 
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LEO WEINER, 
Hungarian composer, and winner of this year's Berkshire 
prize. 

Hearty congratulations! (Signed) Elizabeth Coolidge, 
Pittsfield, Mass.” 

Needless to say this message was a joy, not only to 

the composer, but also to the entire musical fraternity, 

of which he is a leading member. It may be regarded as 





COLUMBUS HEARS FRIEDA HEMPEL 
IN FINE JENNY LIND CONCERT 


Next Year’s Course Announced—Sousa’s Band Enjoyed— 
Pupils’ Recitals—Saturday Music Club Concert—Ohio 
University Men’s Glee Club in Home Performance 

Columbus, Ohio, May 19.—Frieda Hempel was _ heard 
April 29 at Memorial Hall in a facsimile of a Jenny Lind 
concert, under the auspices of the Women’s Music Club. 
With appropriate costumes worn by Mme. Hempel, Coen- 
raad V. Bos (her accompanist) and Louis P. Fritze (flutist) 
the concert was histrionically as well as musically excellent 
An enormous audience, ushered by attendants garbed in cos- 
tumes of the period, was present, and persons who had heard 
Jenny Lind were guests of honor. 

The program was opened with the singing of the famous 
scene and cavatina, “Casta Diva,” from “Norma.” Mme. 
Hempel invested it with great beauty and tenderness. The 
next group was composed of North European songs, all of 
which were given with punctillious musicianship. The ren- 
dition of the “Echo Song” was accompanied by Mme. 
Hempel herself. 

Coenraad Bos was heard in two Chopin numbers which 
were admirably played, and a Chaminade encore. With 
Mr. Fritze playing a flute obligato, Mme. Hempel gave a 
glorious performance of Benedict's “Carnival of Venice.” 
Strauss’ “Blue Danube” waltz was the encore number. 

Boehm’s “Andante Pastoral” and a Beethoven minuet 
were the two contributions to the program of Mr. Fritze, 
and they were played with consummate artistry. 

Hempel’s final group included Benedict's renowned 
“Greeting to America,” a feature of Jenny Lind’s first 
American concert, which Mme. Hempel sang with fire and 
virility, and “Home, Sweet Home,” delivered with feeling 
and tender expression. Mme. Hempel was gracious in re- 
sponding to the demands for encores. 

Next Year’s Cours—E ANNOUNCED. 

The course of concerts sponsored by the Women’s Club 
for next season is as follows: John McCormack, Cincin- 
nati Symphony Orchestra and Magdeleine Brard_ (French 
pianist), Toscha Seidel and Merle Alcock, Ignaz Friedman, 
Frances Alda, and another symphony orchestra with soloist, 
the identity of both of which will be announced later. 


Sousa’s Banp. 


Sousa’s Band was heard at the Hartman Theater in its 
annual Sunday evening concert. The best liked numbers 
on the program were Tschaikowsky’s fourth symphony and 
the overture, “In Spring Time.” Many of Sousa’s own 
compositions were played as encores. John Dolan was heard 
in a cornet solo, Assisting artists were George Carey, 
xylophone, and Jeannette Powers, violinist. 

Various RECITALS. 

Edwin Stainbrook, pianist, presented four of his pupils— 
Margaret Harmer, Pauline Hurst, Evelyn Furr and Carl 
Barr—in an interesting recital April 5 at the Hotel Virginia. 
The Troubadours, made up of Dorothy Stevens, soprano; 
Robert Barr, baritone, and Catherine Zettler, violinist, were 
assisting artists on the program. Mr. Stainbrook played 
second piano parts. eee 

Capital University School of Music presented Ellis E. 
Snyder, baritone, and Loy G. Kohler, pianist, in the annual 
faculty recital at Christ Church in Bexley, March 23, and 









a good omen for the growing recognition of the younger 
Hungarian school. 

Of the younger generation of Hungarian composers born 
in the last two decades of the century, Leo Weiner, whose 
birth-year is given as 1885, and who has been attached 
to the staff of the Budapest Conservatory since 1908, is 
the one whose talent found earliest and widest recognition. 
His serenade, op. 3, for small orchestra, the work of a 
youth of twenty, bearing all the marks of a delicate vir- 
ginity, was a decided success at a time (1908) when ponder- 
ous post-Wagnerian music ruled in Europe. The com- 
position was not only played by all European orchestras 
but also journeyed across the ocean to the United States. 
Of his other works only the first string quartet is known 
so far in America. 

Weiner wrote a humoresque for orchestra that also met 
with a favorable reception, entitled “Carneval,” op. 5; 
then the musical setting to a drama by Michael Vérds- 
marty, “Csongor és tiinde,” out of which several num- 
bers were afterwards united into one independent or- 
chestral suite as his op. 10. The remainder of his writ 
ings is solely for piano and chamber combinations. 

His last work is the second quartet, that has just been 
awarded the Coolidge prize, which he completed last sum- 
mer. It has the form of a sonata, but is of very interest 
ing structure. The third movement is a plaintiff song in 
C sharp minor (andante 6-8), which finds its contrast- 
ing motive in the theme for the scherzo. The finale 
(allegro con anima, F sharp minor) splendidly succeeds 
in emphasizing the specific “finale” character that is so 
difficult to hit. It should be remarked that this piece 
so definitely expresses the key characteristics of F sharp 
minor that it would be impossible to transpose it without 
robbing it of its effectiveness. 

The above outlines Weiner’s relationship to modern 
music in general. His first attempt to approach the new 
revolutionary attitude toward harmony is embodied in his 
pieces for piano, op. 7, but he soon turned his back on 
radicalism again. Nevertheless, the prize composition is 
distinctly more modern than his previous works. It chiefly 
follows the line of development begun by Liszt and Franck 
Signs of more recent influences that appear here and there, 
leave the high technical qualities of the work untouched: 
Weiner understands how to unite all such influences in 
the melting pot of his own personality. 

Weiner’s works have been published by Bard and Rozsa 
volgyi in Budapest, by Rahter in Hamburg and Bote & 
Bock in Berlin. The quartet is, of course, unpublished 
as yet. a: K. 





The Broekhoven School of Music presented Carl Blum (vio- 
linist) and Mary Luckhaupt and Theta Ziebold (pianists) 
in a recital at the Elks’ Home, April 6. 

SaturpAy Music CLus Concert. 

Participants in the April concert of the Saturday Music 
Club were: Loine Kilworth, pianist; Marguerite Cassidy, 
soprano; Geraldine T. Woodruff, pianist; Nelson H. Budd, 
baritone; Norma Hopkins, violinist, and. Alice Laughridge, 
soprano. Accompanists were Olwen Jones; Edwin Stain- 
brook, Mrs. Woodruff, and Marguerite Heer Oman. Mar 
garet Crawford was guest artist. 

O. S. U. Men’s Gree Give in Home Concert. 

The Men’s Glee Club of Ohio State University gave a 
very successful home concert at the University Chapel, 
March 17. In addition to chorus numbers were piano solos 
by Robert R. Royce, baritone solos by Nelson H. Budd, 
president and student director of the club, and violin solos 
by William P. Jenkins. The Gypsy Sextet furnished num 
bers for string instruments. Karl H. Hoenig directed the 
concert. Following the “Home” performance the glee club 
had its annual spring concert tour, giving concerts in Can 


ton, Mansfield, McConnellsville, Youngstown, Ashtabula 
and Toledo. 
Cecil Fanning embarked May 2 for England. He is 


booked for a concert in London on May 23 and will remain 
in London until July 1. Mr. and Mrs. Harry B. Turpin 
are in England now and will be joined by Mr. Fanning 
there. The baritone is contemplating an invasion of Ger- 
many if conditions permit it. N.H.B. 


Tittmann in Naval Radio Concert 


At the request of the United States Naval authorities, 
Charles Trowbridge Tittmann, the well known Washington 
bass, assisted by Miss Fioraventi, soprano, gave a recital 
on Saturday evening, May 6, which was broadcasted by the 
Naval Radio Station at Anacostia, D.C. The recital, although 
primarily for the benefit of the wounded and sick service 
men in Government hospitals, was heard by thousands all 
over the country who possess radio receiving apparatus. 


Jacob Gegna Pupils in Recital 
A concert of more than passing interest was given by 
artist pupils of Jacob Gegna in Aeolian Hall, on May 7. 
The participants—Josef Goldwater, Gabriel Engel, Ruby 
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Davis, Harry Hammer and Helen De Witt~Jacobs—re- 
vealed in their playing well developed technic, big and carry- 
ing tone, as well as reliable intonation, which reflected much 
credit upon Mr, Gegna. 

The program comprised, sonata No. 9, in G minor, Senail- 
lie; Chaconne (violin alone), Bach; concerto, Cecil Bur- 
leigh; “Larghetto,” Handel; Romance in G, Beethoven; 
“Valse Bluette,” Drigo; “Caprice Basque,” Sarasate; Air 
on the G string, Bach, and etude, No. 28, Fiorillo 


Roxas Summering at Long Branch 

Emilio A. Roxas, New York vocal teacher, formerly 
coach and accompanist to Giovanni Martinelli, which posi 
tion he held for six years, is summering at North Long 
Branch, N. J., where he occupies his own cottage, situated 
on the ocean front. 

Mr. Roxas will teach his personal pupils at his New York 
studio, 2231 Broadway, four days weekly until October 1, 
after which he will teach jointly at his own studio as well 











EMILIO A. ROXAS, 
vocal teacher, of New York 
as at the Rosati studios in conjunction with the eminent 


teacher of Gigli. 

Regarding applications for the new vocal school recently 
founded by Beniamino Gigli, Mr. Roxas reports satisfactory 
results, as pupils from all parts of the country are making 
inquiries and enrolling. 


Spalding Engaged for New York Symphony 
Tour 
Albert Spalding, who has the honor of being the only 
American violinist who has ever been invited to appear 
as soloist with the Paris Conservatoire Orchestra, has been 
engaged as soloist with the New York Symphony Orchestra 
on its first fall tour that includes Philadelphia, Baltimore 
and Washington. Mr. Spalding will feature a new concerto 
for violin by a noted European composer which has never 
been heard before in this country 


Joseph Press a Busy Artist 
On the eve of his departure for Europe, where he will 
rest during the summer months, Joseph Press, the eminent 
Russian cello virtuoso, was heard in recitals in Philadelphia 
on April 26, in Detroit on April 30, in Cleveland on May 
1, and in New York on May 4, scoring big success at each 
appearance 
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power. The excellent intellectual reading of the well chosen 
program proved that the artists serve their divine art with 
consecrated effort. They are well worthy of being classed 
as one of the finest string quartets of the world. 

The program opened with a quartet by Joseph Haydn, 
which was admirably rendered in the style of the composer. 
In the second group two very acceptable numbers were pre- 
sented—a brilliant scherzo, by Glazounoff, and a berceuse by 
Iljinsky. A remarkably clear and appreciative reading of 
the great quartet by Grieg brought prolonged applause from 
the listeners. Two numbers of peculiar merit were an in- 
teresting composition by a contemporary American composer, 
Whithorne—"Postorale’ op. 19—and the minuet from D 
minor quartet by Mozart. The “Andante Cantabile,” op. 
11, by Tschaikowsky, which was the last number on the 
program, was interpreted with beautiful sincerity and a fine 
appreciation of its musical possibilities. Several encores 
were given. : 

Dicte Howett Proves Porutar. 

The third number of the festival, a recital by Dicie Howell, 
was given Thursday evening. Her voice is a high soprano 
of great brilliancy and clearness of tone. She has an ex- 
cellent lyric voice with good production. The program was 
varied, including songs from Old English and Italian as 
well as modern arias from “Louise” and “Tosca” and 
modern songs by English and American composers. Miss 
Howell substituted “Songs My Mother Taught Me,” by 
Dvorak, for one of the numbers in the second group. The 
number is a great favorite with Emporia audiences and was 
much enjoyed. Gladys Holmes accompanied her on the 
piano, 
Satzepo Harp Ensemsie Concert. 

The closing number of the festival, a concert by the 
Salzedo Harp Ensemble, which was held Friday evening, 
offered one of the most novel and pleasing concerts ever 





MEMBERS OF THE ZOELLNER QUARTET, 


with D. A. Hirschler, dean of music at the College of Hm- 
poria, at the eighth May Music Festival, held in Emporia, 
Kan., May 2, 3, 4, 5. 
Dean Hirschler, Antoinette Zoellner, Joseph Zoellner, Jr. 


Left to right: Joseph Zoellner, Sr.; 


tendered to an Emporia audience. The largest crowd of the 
festival greeted the performers with liberal applause through- 
out the entire concert. 


Seven harpists, six young ladies and Carlos Salzedo, the 


founder and conductor of the enserable, gave a pleasing ac- 
count of themselves and their chosen instrument in a pro- 
gram ranging from Bach to Debussy. Those few persons 
who attended the concert with the idea of hearing common- 
place harp music were disillusioned, for a richness of effect 
and a variety of resonance was brought forth from the seven 
instruments that was amazing. No one could fail to be 
charmed by the polyphonic effect of the Bach dances or the 
rich color effect in the modern Debussy numbers. The solo 
work of Mr. Salzedo and Marie Miller was also pleasing. 
Among the best liked encores was an original number with 
comic and novelty effects written by Mr. Salzedo. 


Crepir Due Dante, HirscHeer. 
The entire festival was under the management and super- 


vision of Dean Daniel A. Hirschler of the Music School of 
The College of Emporia. 
him eight years ago and a great number of artists and 
artist organizations have appeared under its auspices and 
a large number of choral works of modern as well as 
classic style have been presented. The choral work omitted 
this year from the festival proper will be sung May 30 by 
the College Oratorio Society with the assistance of the col- 
lege orchestra. 


This festival was founded by 


Coleridge Taylor’s “Hiawatha’s Wedding 
Feast” is the cantata to be performed. The value of the 
music festival under Mr. Hirschler’s guidance in making 
for musical uplift and inspiration in Emporia and in the 
college, whose students come from all parts of the state 


and neighboring states, is inestimable. . G. 


Hurlbut Artists in Demand 


Artists from the studio of Harold Hurlbut, de Reszke dis- 
ciple, continue to be in demand. Gertrude Early, colora- 
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tura soprano, gave her third recital in Flushing within two 
months ; Harold Marsh, basso, made a splendid impressiom 
in concert at Great Neck, and Lillian Baker, dramatic so- 
prano, appeared the evening of May 5 in Passaic, making. 
an especially fine impression in the aria “Adieu Forets,” 
from “Jeanne d’Arc.” 


Music Students’ League Benefit Concert 


One of the finest concerts of the season was given on 
May 9 for the benefit of the endowment fund for the Music 
Students’ League. The artists who had so willingly and kindly 
consented to contribute their artistic services to the eve- 
ning’s entertainment were Estelle Liebling, soprano; Arthur 
Hackett, tenor; Germaine Schnitzer, pianist ; Cornelius Van 
Vliet, cellist, and Walter Golde, accompanist. 

“Maria auf dem Berge,” by Kienzl, sung by Estelle 
Liebling was exquisite in its appealing tenderness and Ravel’s 
“La Flute Enchantée,” and “A Pastorale,” by Carey, were 
rendered with fine artistic understanding. Her diction, 
equally clear in French, German and English, was a joy to 
the hearers. 

Cornelius Van Vliet endeared himself instantly to the 
audience. He revealed brilliant technic in the “Carnaval,” 
by Kaempf, and Jeral’s “Tarantella,” and he played ex- 
pressively and with deep feeling MacDowell’s “To a Water 
Lily,” and “Elegie” by Schravazande, never losing the 
beautiful quality of his tone, which is always Bene and 
rich. Arthur Hackett’s part of the program was a rare 
treat in every sense of the word. His voice was remarkably 
rich and satisfying and his rendition of “Far Off I Hear a 
Lover’s Flute’ by Cadman, “D’Une Prison” by Hahn, 
“Spring Night” by Josten, and the charming little song, 
“Nichevo” (Nothing Matters), by Mana Zucca, proved his: 
uncommon ability to interpret with rare intelligence and art 
songs of varied characteristics and emotions. Germaine 
Schnitzer did her group of piano selections with fire and! 
warmth. The Chopin B minor scherzo and Liszt tarantelle 
were given with amazingly facile technic. A wealth of tone 
color and deep musical expression marked Schubert's: 
“Moment Musicale.” . 

The program was concluded with a duet from “Carmen,” 
dramatically sung by Estelle Liebling and Arthur Hackett, 
their voices blending beautifully in the touching letter scene. 
Each and every artist was an inspiration to the young mem- 
bers of the Music Students’ League (who attended the con- 
cert in full force), and all the participants graciously con- 
sented to encores after every group. J. Fletcher Shera, 
president of the Music Students’ League gave a short talk, 
and explained in a most interesting way the purposes and 
ambitions of the League. 





“Aida” at Brooklyn Academy of Music 


Monday evening, May 15, a special performance of 
“Aida” was given in Italian at the Brooklyn Academy of 
Music, with interest centering around the appearance of 
Dmitry Dobkin as Radames. This young Russian tenur 
has had wide experience in opera, having sung with success 
at the Petrograd Opera House, and was well received on 
this occasion for his excellent portrayal of the role. His 
full, rich tones and his thorough knowledge of style made 
his singing a delight. 

There also was much interest manifested in the debut of 
Mabel Rich as Amneris, as this was her first appearance in 
opera, Miss Rich is the possessor of a powerful contralto 
voice, rich in quality, and of very wide range. She made a 
regal princess, and her debut was entirely successful. Edith 
De Lys, formerly of the Covent Garden Opera, London, 
sang the title role with skill. Henry Weldon’s fine bass 
voice was heard to advantage as Ramfis. Giuseppe Inter- 
rante and Charles Villarias were adequate as Amonasro 
and the King, respectively. Others in the cast were Amadeo 
Baldi and Marie Scheidt. The incidental. dances were fur- 
nished by Gloria Berkley and the corps de ballet of the 
Metropolitan Opera House. Salvatore Avitable conducted. 


Park Community Orchestra Closes Season 


The Park Community Symphony Orchestra, Jacques L. 
Gottlieb conductor, brought its concert season to a close on 
May 19 at “The Chateau,” on East Eighty-sixth street. 
This organization, which was founded and exclusively trained 
by Mr. Gottlieb, has done much to arouse interest in mu- 
sical affairs in its community. From the very outset Mr. 
Gottlieb worked incessantly. His efforts were crowned with 
success, a fact demonstrated by the excellent work of this 
organization, which has given several public concerts each 
season for several years past. 

The orchestral numbers chosen by Mr. Gottlieb for the 
closing concert comprised the “Raymonde” Overture, 
Thomas; “Allegro con grazia,” from “Symphonie Pathé- 
tique,” Tschaikowsky; “Egyptian Ballet,’ Luigini; “Morn- 
ing” and “Asa’s Death,” from “Peer Gynt,” Grieg, and 
“Vienna Life” waltz, by Strauss. Anne Wolcott, soprano, 
was the assisting artist, singing “Vissi d’Arte,” from “La 
Tosca,” Puccini; “Dawn,” Curran; “The Robin,” Spross, 
and “At the Jasmine Door,” Scott. Following the concert 
the members of the orchestra and audience remained to 
enjoy the rest of the evening in dancing. 


Harriet Foster Pupil Sings for Radio Again 


Beleska Malinoff, dramatic soprano, a pupil of Harriet 
Foster, who for a radio concert at Fort Wood, Bed- 
loe’s Island, Station WUP, several weeks ago, was so well 
liked that she was asked to sing there again, on May 4. 
Among her numbers were the air of Salome from Mas- 
senet’s “Herodiade,” “The Soldier’s Pride” by Rimsky- 
Korsakoff, and “Love's on the High Road” by ectington 
Woodman, her high tones in these, especially the B flats, 
being particularly brilliant. 


Richmond Looks Forward Again to Sundelius 


On April 24 Marie Sundelius appeared in recital for the 
Musicians’ Club of Richmond, Va., and scored such a sub- 
stantial success that, in the words of the Evening Dispatch, 
“her singing makes us look forward to a second appear- 
ance.” This sentiment, in almost exactly the same words, 
is echoed by the Times-Dispatch and News-Leader. Numer- 
ous dates for the Metropolitan Opera soprano have already 
been booked for next season, and her concert appearances 
promise to be the most numerous of her career. 
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MINNEAPOLIS PUBLIC SCHOOLS 
MAKE FINE SHOWING IN MUSIC 





Boys’ Glee Club Contest—Final Friday and Sunday Night 
Symphony Concerts—Oberhoffer’s Record of Nineteen 
Years—St. Olaf’s Choir Returns—Gertrude Hull’s 
Recital—Apollo Club Concert—Thursday Musi- 
cale Program—-Oscar Seagle’s Song Recital 
—Memorial Tablet to Caryl B. 

Storrs Unveiled 


Minneapolis, Minn., May 10.—Music in the public schools 
of Minneapolis had a great boost with the public showing 
made during the week of April 17. The North, Central 
and West high schools had had concerts and operas that 
just about defied criticism. On April 20, East High put 
on “Pirates of Penzance” with a full cast and orchestra, 
under the capable direction of John H. Marville. This 
was followed the next night by South High, giving 
“Chimes of Normandy,” with H. Griebenow directing. 
Professionals who heard these performances could hardly 
believe it possible that high school students could give 
such smooth, refined and all-around good productions. 
The choruses were well sung, the solo parts were excel- 
lent, and the orchestras had plenty of vigor and tone— 
allstitis giving a good background for the whole opera. 
And these ‘operas—music, words and acting—were learned 
and staged in four or five weeks. All this splendid work 
comes easily in the high schools because of the funda- 
mental work done in the grades. 

April 17 the all-grade orchestra made its annual, debut 
with ‘seventy-five players, under the skilful directing of 
Ruth Anderson. Two rehearsals were called, each of one 
hour’s length. About twenty-five per cent. of the play- 
ers knew the music; the others had never seen it, and in 
that short time Miss Anderson gave seven numbers, of 
varied keys and rhythms, with never a hitch or a miss. 
The children played with artistic finish. No player was 
over fourteen years old. With no more special prepara- 
tion than above mentioned, the concert was a huge suc- 
cess, and showed the splendid work done in the schools. 

Boys’ Gree Ciuss Contest, 

After this musical prelude, the final all-city boys’ glee 
club contest was held. The three above mentioned con- 
certs were given in the city Auditorium, this having been 
made possible by the generosity of the Minneapolis Or- 
chestral Association. The proceeds go to buying stringed 
instruments for the grade schools. 

The first club contest was for unchanged voices in 
which the Motley, Miles Standish, Bremer (sixth grade) 
and Lake Harriet contended, with Lake Harriet winner. 
The second contest was with Longfellow, Douglas, Sheri- 
dan and Hamilton schools, in which Douglas won. The 
third contest was put on with Irving, Prescott, Emerson 
and William’ Penn, with Emerson a winner. The fourth 
contest (junior high), Seward, Franklin and Bremer, 
with Seward winner. The contestants had won in the 
previous contests in each of the four districts of the 
city. While the judges were making their decisions, the 
combined glee clubs sang a series of songs under T. P 
Giddings. The voices—sweet and pure—were perfectly 
in tune and the perfect control that Mr. Giddings had of 
them made this a memorable performance. Some tones 
were a close approach to the St. Olaf Choir; which we 
all hold as perfection. The whole concert, with its hun- 
dreds of participants, was put on in a little over an hour. 
Careful planning did it and added materially to the en- 
joyment of the concert. d 


Fina Fray SyMpHONy CONCERT. 


The final Friday night symphony orchestra concert of 
the season was given April 7 at the Auditorium, with 
Maria Ivogiin, soloist. This fine artist shared honors 
with the orchestra. The Brahms E minor, No. 4, op. 97, 
symphony was a magnificent piece of playing and the 
prelude to “The Mastersingers” (Wagner) and Richard 
Strauss’ tone poem, “Death and Transfiguration,” were 
splendid. A great ovation followed for Mr. Oberhoffer, 
conductor. Miss Ivogiin sang the Mozart aria, “Mia 
spiranza adorata,” and “Oh Powerful Princess,” from 
“Ariadne auf Naxos,” by Strauss. 

FinaL SunpAy SyMpHONY CONCERT. 

The final Sunday symphony concert of the year was 
given at the Auditorium, April 9, with Henry Williams, 
veteran Welsh harpist (member of the orchestra), as 
soloist. He played Saint-Saéns’ fantasie for violin and 
harp, op. 124, with the help of William Keller, violinist, 
also a member of the orchestra. This was a beautiful 
work, beautifully played. The orchestra played Mozart's 
serenade for strings, Tschaikowsky’s Fourth symphony in 
F minor, and Kaun’s “Festival March” and “Hymn of 
Liberty.” This was the end of the sixteen years of Sun- 
day concerts, every one of them arranged and directed 
by Mr. Oberhoffer. This program was a fitting climax 
to all these years of Mr. Oberhoffer’s work. Nineteen 





== SWAYNE "== 


Care of Equitable Trast Company, 23 rue de la Paix, Paris, France 








Jean de Reszke 
53 Rue de la Faisanderie 
Paris 


LESCHETIZKY “ritne 


47 Boulevard Berthier, Paris, France 
Under the personal direction of 














MME. THEODORE LESCHETIZKY 
(Marie Gabrielle Leschetizky) 
John Heath, Associate Director. 


Artists’ Class and Private I essons 


MUSICAL COURIER 


years of Friday night concerts with never a miss nor 
a fault, and that is surely a record for one man. 


Sr. Orar’s Cuor Returns. 


On April 28 the St. Olaf Choir of Northfield gave a 
program at the University Armory. The choir had al- 
ready made one appearance here this season. Suffice it to 
say that this on singing was up to the high standard 
set by the choir. o more perfect choir singing has ever 
been heard here. Melius Christiansen directed with the 
same precision and vigor that always marks his appear- 
ances, 

Tue Norwecian Giee Crus, 

The Norwegian Glee Club, with Carl Hansen directing, 
gave a concert at Church of the Redeemer. Grieg com- 
positions comprised most of the program and it was a 
rare treat. 

Gertrupe Hu tt’s Recirtat. 

Gertrude Hull, of the University Music Department, 
gave a recital at the Little Theater (on the campus), on 
April 25. She is a splendid artist. Her program was 
carefully chosen, including Handel, Gluck, Reger and Cyril 
Scott. She was enthusiastically received. 

Apotto Crus Concert. 


The Apollo Club gave a splendid concert on April 19 
at the Auditorium, under the direction of Hal Woodruff. 
The club shows progress every year and is now on a firm 
basis of artistry. The songs were well sung, with proper 
phrasing and much attention to tone values. The assisting 
artist, Lambert Murphy, has one of the finest tenor voices 
in this country and he knows how to use it. The whole 
concert was a success. 

THuRSDAY MusSICALE PROGRAM. 

The Thursday Musicale program of April 6 was given 
by Mr. and Mrs. James Bliss and Mrs. Emerson R. Harris, 
The former two gave piano numbers, including new com- 
positions by Ravel, in which there were many wonderful 
effects. 

Oscar SeaGie’s SonG REcIrTAL. 

Oscar Seagle gave a song recital at the Auditorium on 
April 19, when he was artistically assisted by Mrs. William 
MacPhail (nee Margaret Gilmore). The whole evening 
was a success. The voice of this artist is beautiful, his 
interpretations were of the finest and his evident deep 
understanding of music and the allied arts gave his sing- 
ing exceptional value. Minneapolis is happy in having 
Mr. Seagle a guest teacher at the MacPhail School during 
these four weeks. 

Memoria Tasiet To Cary B. Storrs UNVEILED. 


A memorial tablet to Caryl B. Storrs was appropriately 
unveiled in the music room of the Minneapolis Public 
Library, April 29. This beautiful tablet commemorates the 
work done by this strenuous worker in advancing the 
best in music through the seventeen years that he was 
associated intimately with the music of the city. He was 
music critic on the Tribune, but his influence was more 
far-reaching than that. He was considered an authority 
on all questions of music and lectured and wrote and 
talked music until he made the hosts of music lovers see 
the highest in music and thus the great symphony orchestra 
of Our city came to stay. This tablet represents Mr. 
Storrs in a sitting position with a music page before him. 
It was subscribed to by his friends. 

Notes. 


A delightful recital was given at the home of Mrs. Her- 
bert Clark on April 28, by Clara Williams and Wilma An- 
derson Gilman. Compliments were many for these gifted 
artists. 

The Minneapolis Symphony Quartet gave a program at 
the Unitarian Church, April 5. Schubert’s A major quin- 
tet, with William Lindsay (pianist), was splendidly played. 
The entire program was most enjoyable. 

Sunday, April 2, Edna Swanson Ver Haar, contralto, 
sang with the Minneapolis Symphony Orchestra at the 
Auditorium. This artist has both voice and style and was 
enthusiastically received. The orchestra played the Gold- 
mark overture, “In Springtime,” with precision and feel- 
ing. The fourth Schumann symphony was interesting. 

Donald Ferguson, of the music force at the Univer- 
sity of Minnesota, directed his own composition, “Sym- 
phonic Waltz.” He is a musician of emphatic attain- 
ments and a composer who is to be reckoned with in the 
future. His work was fine and serious and merits other 
hearings. He is an excellent composer. E. Joseph Shad- 
wick, of the violin section, played the Weiniawski D 
minor concerto in an admirable manner. R. A. 


Orpha Kendall Holstman Gives “Universal 
Satisfaction” 


Orpha Kendall Holstman, the Chicago soprano, who was 
recently heard in New York in recital, is in receipt of the 
following letter of commendation from H. B. Bartholomew 
after her appearance as soloist with the Batavia-Geneva 
Musical Club: 


My dear Mrs, Holstman: ° 
Just a note to tell you how very much your work with my 
choruses was appreciated. In the many years as director of the 
Batevia-Geneva Musical Club we have never had a soprano give 
such universal satisfaction. 
Very truly yours, 
(Signed) H. B. 


May 3, 1922, 


BarTHOLOMEW. 


Huberman’s Artistic Programs 


Bronislaw Huberman, who recently sailed for Europe, has 
the distinction of being awarded the first place for artistic 
violin programs in New York this season, according to an ar- 
ticle by Deems Taylor in the New York World. The program 
which Mr. Taylor considered the best of the year consisted 
of Respighi’s sonata for violin and piano (American pre- 
miére), Bach’s adagio and fuga in C, Tschaikowsky’s 
“Souvenir d’une lieu cher,” and Lalo’s “Symphonie Es- 


pagnole.” 


Cincinnati College of Music to Have 
Letz Quartet 


The Letz Quartet will appear at the College of Music in 
Cincinnati on January next. Other colleges that have 
recently booked this organization are: Connecticut College, 
New London, Conn,; State Normal College, La Crosse, 
Wis., and Smith College, Northampton, Mass. 
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“In Old Virginia” to Be Heard in Richmond 


Last year John Powell was one of the American compos- 
ers who contributed toward the musical setting of the Pil- 
grim Tercentenary Pageant held at Plymouth. This year 
his overture, “In Old Virginia,” will usher in the Virginia 
Historical Pageant, which takes place at Richmond in June. 
The overture was given its first hearing last summer at 
the Norfolk (Conn.) Festival. Upon this occasion Mr. 
Powell made his first bow as a conductor, thus joining 
overnight the ranks of the three-in-one, namely, pianist, 
composer, conductor. However, in Mr. Powell’s own mod- 
est estimate of himself in the latter capacity, he does not 
expect to reach posterity by route of the baton. 

In his overture Mr. Powell has sought to epitomize the 
spirit of the Virginia of antebellum days. His music sum- 
mons the ghostly reveries of crinoline and courtly cavaliers 
from the silences of yesterday and they dance gaily to his 
music, unmindful of the brief cadence of their happiness 
and the impending doom hovering at the threshold of the 
morrow. Someone recently said that although a modern, 
in that he was born in 1882, Mr. Powell differs from the 
majority of his brothers in modern art by possessing “the 
conscience of the ear.” 


OBITUARY 


Adelaide C,. Okell 


Adelaide C. Okell, head of the piano department of the 
Wesley College Conservatory of Music, University of North 
Dakota, died of influenza at Grand Forks, N. D., on May 16. 

Born in Yonkers, N. Y., she received her musical training 
in New York from Adele Margulies and Rafael Joseffy. 
Later she studied, at various times, with Teresa Carrefio in 
Germany and Switzerland. From 1892-1900 she was a mem- 
ber of the faculty of the National Conservatory in New 
York, from which she resigned to devote her entire time to 
private pupils. An accredited exponent of Carrefio’s method, 
Miss Okell prepared many pupils for that great pianist, 
upon whose recommendation she was appointed, in 1917, to 
the position at the University of North Dakota. Besides 
her academic duties she found there a fruitful field for 
pioneer work through her lecture-recitals on Wagner, which 
drew constantly increasing audiences and gave the greater 
part of her listeners their first taste of the works of the 
Bayreuth master. She also was a most successful propa- 
gandist for our own MacDowell, of whose mother and widow 
she had been a close friend. Miss Okell prepared for publi- 
cation Carrefio’s posthumous book, “Possibilities of Tone- 
Color by Artistic Use of the Pedals” (John Church Co., 
1919). 














Rudolf Ballin (Pappenheim) 


Eugenie Pappenheim’s husband, Rudolf Ballin, well 
known in insurance circles, died at his home, the Colonial 
Hotel, New York, May 12. The funeral took place at the 
Campbell Funeral Church, May 15, and was private. 

He was an ardent music lover, and the older generation 
well recalls that his wife, Eugenie Pappenheim (still liy- 
ing), was the first singer of Wagner roles in this country, 


about 1870. 
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BRUNO WALTER, SLIGHTED IN NIKISCH 
SUCCESSION, GETS DEMONSTRATIVE OVATION 


Crities and Public Unite in Praise of Supposed “Martyr”—American Colony Very Active in Berlin—Sham Modernity, 
and Real—Graveure Has Sensational Success 


Berlin, April 30,—The air is heavy with musical politics 
as the season draws to its close. The election of Furt- 
wingler as “the successor” was, obviously, not the last word 
in the solution of the crisis precipitated by Nikisch’s death. 
First there was the protest of the Gewandhaus Orchestra in 
Leipsic against what was stigmatized as an infraction of 
the new democratic principle (democracy being a favorite 
peg nowadays upon which to hang any sort of personal 
grouch), Those who are on the “inside” claim that this 
manoeuvre was merely a demonstration in favor of a 
dark horse,” Prof Hermann Abendroth, of Cologne, whose 
boom was, however, promptly smothered when it reached 
the light of day. In Berlin the orchestra, although it is an 
autonomous society celebrating its fortieth anniversary next 
week, is much more docile; it was probably not consulted 
any more than its Leipsic colleague. But another party to 
the bargain—the public—made itself heard in no uncertain 
tones a few nights ago in favor of a rival candidate who 
apparently was not given a proper chance. That candidate 
is Bruno Walter. 

truno Walter was not a dark horse. He was, with 
Furtwingler and Weingartner, one of the three leading 
favorites. As chance would have it, the Philharmonic con- 
cert which had been reserved for him out of the remainder 

f the Nikisch series had to go to another by default, so 
he was the only one of the three who did not preach his 
trial sermon.” If he had reached it, things might have 
turned out differently. Might—for, mind you, the premises 
on which these things are decided in Germany are not 
wholly musical. Bruno Walter’s original name was Schles- 
inger; and a Schlesinger on the highest musical throne of 
Germany is almost unthinkable in these “democratic” days. 
These are the disabilities of birth. 


REGARDED AS A Martyr. 


Walter's case is aggravated by the fact that he has just 
resigned from his Munich post and is regarded by a certain 
ection of the public as a martyr of the reactionary Bavarian 
clique. Be that as it may, the Berlin musical public, which 
in its great majority is anything but pan-German, feudalistic 
or militantly Aryan, turned out in tremendous numbers for 
Walter's own orchestral concert, the last of his series—and 
gave him such a demonstrative ovation, both before and 
after, that its import could not be misinterpreted. But even 
without this political connotation there would have been 
enthusiasm enough, For the positively moving devotion, 
the winged eloquence of his reading of Mahler's third 
symphony, was a rare event even in the place where Nikisch 
has stood for the past twenty-five years. The performance, 
with the Philharmonic Orchestra and two local choruses, 
supplemented by the boys’ choir of the Opera, and with 
Sigrid Onegin as soloist, was truly sensational, and the 
concert was promptly pronounced by old critics one of the 





most successful that have ever taken place in the historic 
hall. A week after, it is still the talk of musical Berlin. 
Will there be consequences?” Nikisch’s place is filled, 
but Furtwangler’s with the Staatskapelle is not. Will the 
disabilities of birth prevail, outweig so heavily by the 
abilities of the mind?, Meantime one hears a great deal of 
Walter's successes in “Valutaria”—in Spain, in Switzerland 
and so forth. 
“Music Sacririce.” 

Other orchestral concerts of this part of the season are 
either of the perfunctory or the debutant sort. Neither are 
interesting from the American point of view. Furtwangler, 
back from a Roman triumph, conducts a concert—all Bee- 
thoven—with the Staatskapelle for the benefit of the “music 
sacrifice,” a movement to provide free music courses for 
prospective musicians—orchestral musicians especially. 
Efrem Kurtz, a young Russian whose looks belie his name, 
does emotional Tschaikowsky for a crowd of his country- 
men. 

Many Russians, too, crowd the Marmorsaal—Berlin’s 
huge hall favored by popular “stars” of all varieties’”— 
when Mischa Elman gives his ’steenth concert of the season 
in Berlin. The crowd is bigger and the applause louder than 
ever. Berlin has taken Elman to its heart. This time it was 
Nardini and Vieuxtemps—a bombastic concerto but excel- 
lently played (especially the cadenza)—and between the two 
the “Kreutzer” sonata, played by Liza Elman, Mischa’s 
“little sister,” who has already appeared with him success- 
fully in London and Paris, and who got an equally warm 
reception in Berlin. The enthusiasm knew no bounds and 
there were many encores, with Elmanian violin “hybrids” 
taking the place of the usual Kreislerian ones. 

A Briwitrant AMERICAN PIANIST. 

Especially worthy of note among the concerts of the 
American colony—now more active than ever—is that of 
Hyman Rovinsky in the Beethoven Saal. It was Rovinsky’s 
second piano recital in Berlin and some of the items were 
the same as the first, which stood in the sign of the light- 
ning strike. Franck’s “Prelude, Choral and Fugue” this 
time had power, poetry and a variety of color, while Ravel’s 
sonatina and Korngold’s “Fairy Pictures” were full of 
poetry and subtle suggestion. Rovinsky’s special cultiva- 
tion of the impressionistic school bore charming fruit in 
the whimsical “Children’s Corner” of Debussy, which are 
rarely played with such genuine humor and “esprit.” In 
Busoni’s genial piano arrangement of the Bach violin cha- 
conne, as well as in Chopin’s A flat ballade, he gave tests 
of all round pianistic skill, of power and brilliance, that 
augur exceedingly well for the future career of this talented 
young artist. 

Another American pianist, Ruth Klug, gave her second 
Berlin recital in the same hall a few days before, and 
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HYMAN ROVINSKY, 
young American pianist, who is scoring some brilliant suc- 
ceases in Germany. 


showed a marked improvement over her first appearance 
here. The beautiful B flat Schubert sonata was well ren- 
dered architecturally. The Chopin group, including the C 
sharp minor scherzo, and the F sharp major nocturne, was 
especially warmly received by the audience, and showed not 
only an adequate technical equipment but a delightful reti- 
cence and delicacy appropriate to the music. Most success- 
ful, perhaps, were the Brahms waltzes, op. 39, in which her 
quiet, poetic style charmed her hearers especially.. Plent 
oi applause was spent and encores demanded, of whic 
Moszkowski’s “Jongleur” was extremely well played. 
SHAM Mopernity 

The young American violinist, Josef Fuchs, gave, to- 
gether with Arpad Sandor, Hungarian pianist, a sonata 
recital before a small but select audience. They thrust 
Paolo Litta’s suite, “Lago d’Amore,” upon a reluctant 
world. Its various movements bear fantastically poetical 
titles, but according to unanimous opinion they might as well 
have been interchanged at will without disturbing the effect. 
It is a wild mélée of Straussian and impressionistic effects 
that tries very hard to sound ultra-modern without really 
succeeding. In sonatas by Schubert, Mozart and Bach the 
players were much more in their element, although Mr. 
Fuchs, who is still very young, has yet to free himself from 
a certain academic correctness. He rounds out his cadences 
in a perfectly proper manner; his phrasing is often beyond 
reproach. Real interpretation, no doubt, will come later, 
for musically as well as technically this young artist is 
highly gifted. 

Anp REAL, 

Real modernity—in contrast to Paolo Litta’s sham—was 
let loose at Erwin Schulhoff’s most recent concert, at which 
he played, besides his own works, those of Francis Poulenc, 
and some four-hand “children’s” sketches of Stravinsky. We 
had visions of the orchestra of the futurists, with its puffers, 
snorters and squiffers, which ought, it seems, to have been 
on the stage. It was a jolly concert—the last thing one 
would expect to hear in Berlin. But then, Mr. Schulhoff 
despite his name is not a “straight” German. He has a 
sense of humor, though he does not apply it to his own 
works. His suite for chamber orchestra consisted of dance 
movements, such as “Tango,” “Fox-trot,” “Step,” etc. The 
fox-trot was a riot of bells, clappers, gongs, and had the 
elements of genuine “jazz.” But it sounded like a combined 
Negro and Tartar invasion. It had to be repeated. The 
“Step” was nothing but a series of rhythms for percussion 
instruments. Why not? 

Himself an accomplished pianist, Mr. Schulhoff played 
the Poulenc pieces (some of them with voice and instru- 
ments), better than one is likely to hear them in the com- 
poser’s own land. The audience, though small, was most 
appreciative, and encored several of the items. 

eal modernity, too, but of a most serious kind, is the 
second string quartet of Ernest Krenek, op. 8, which was 
layed for the first time at the second concert of the new 
avemann Quartet. Krenek, a young Czech, pupil of 
Schreker, is one of the real hopes of the present generation. 
He is, to begin with, a most solid musician—a musician who 
can complete an unfinished Schubert movement so logically 
and fittingly that experts can hardly find the “seams.” His 
formal construction of the quartet, growing out of a single 
motive, is concentrated, intensive, convincing. But old as 
the method, so new is the content of the work It is fantas- 
tic, inventive in every bar; the expression of a strong per- 
sonality, rising to ecstatic outbursts, to wild clashes of dis- 
sonance that are, however, one with the inner meaning of 
the music. Applause and hisses greeted the young composer 
at the end; he took them both—with fortitude. 


Tue Succestive Power or Success. 


Two concerts—rare aesthetic treats—completed the week 
just past. Both were song recitals, by artists familiar to 
America, Elena Gerhardt and Louis Graveure. It would 
be difficult to say which of the two was more successful, 
in a material sense. There was delirium in the audience 
on both nights. 

Surely there is a suggestive power about success itself. 
After all, nothing succeeds like success. I have heard 
Elena Gerhardt give samples of her great art here for the 
past three years, ahd—I must say—the hall was rarely quite 
full. The dullness of some of these occasions reacted; I 
feel sure, upon. the artist as it did upon myself. Last night 

came back to the same Beethovensaal, surrounded by the 


nimbus of her American and London successes. And lo! 
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not’ only every seat was sold; people stood packed together 
in the aisles and back of the boxes, defying every fire regu- 
lation. The enthusiasm, at white heat, added to the well 
nigh unbearable atmosphere of the place. 

To be sure, never had I heard Elena Gerhardt sing bet- 
ter, perhaps never quite so well. Under the spell of this 
unique triumph she gave her best. Her refinement and dig- 
nity, the beauty of her voice and style, her adequately ex- 
pressive but never overemphasized interpretation united into 
an effect that is perfection—nothing less.. Her Mahler and 
Wolff groups were pure delight; Richard Strauss’ “Mor- 
gen,” sung as one of many encores, has never so touched 
me before. It was splendid. 

GRAVEURE’S SENSATIONAL SUCCESS. f 

ay too, was Louis Graveure’s second concert in 
Berlin. Again the “suggestion” of success. A few weeks 
ago Graveure was unknown in Berlin. He sang to a fair- 
sized audience, well ype with Americans, and he roused 
some critics to write the magic word. It has become known, 
meantime, that he is a successful matinee idol in America; 
his picture has appeared in the illustrated papers; romance 





NICOLAI MEDTNER, 
the Russian composer-pianist, now in Berlin, and who re- 
cently made his first appearance in the Western World. 
His performance proved an event of real artistic signifi- 
cance, and Berlin, particularly, is still talking about it. 
Whether this remarkable personality will eventually figure 
in music as a creative or an executive artist will perhaps 
be decided only by posterity. Medtner is in his forty-third 
year. He has since 1908 been professor at the Moscow Con- 
servatory, having graduated in that year with the gold 
medal for piano. Besides some eighty compositions for 
piano he has written a similar number of songs, a violin 
sonata, three “Songs of Night” and a piano concerto. 


has been woven about his personality; Im consequence his 
second audience simply jammed the hall and turned it into 
a Turkish bath. He sang Schubert, Brahms, Moussorgsky, 
Strauss and Liszt, with a voice that has few equals for 
quality, and a vocal technic that might be a model to every 
student. His enunciation, especially in the groups sung in 
English, was perfect, and his interpretation, if somewhat 
studied and over-cultivated in places, of» spell-binding 
fascination. Graveure is one of the successes of the Berlin 
season—of the newcomers perhaps the success. His next 
recital is in the big Philharmonie. 

America is coming in for an increasing amount of respect 
these days There is nothing healthier, and nothing better 
for a clearing up of certain misunderstanding than our 
artists, native or adopted, shall come here to show what the 
standard of musical art in America really is, For eventually 
there must be an exchange between the two continents that 


is artistically, morally and—economically fair. 
César SAERCHINGER, 
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ALLENTOWN (PA.) ORATORIO SOCIETY 
PRESENTS FIRST HANDEL FESTIVAL 


“The Messiah” Heard by 


Large Audiences—Jeannette Vreeland, Mildred Bryars, Charles Troxell and Frank 


Cuthbert the Soloists—Local Music Notes 


Allentown, Pa., May 20.—Instituting what is expected to 
become an annual musical affair, the Handel and Haydn 
Society on April 29 gave its first Handel Festival, appear- 
ing before large audiences afternoon and evening. In the 
afternoon there was a miscellaneous program, with the Det- 
tinger “Te Deum” leading up to the grand climax of the 
evening, the presentation of “The Messiah,” a composition 
which the Handel and Haydn Society has given nineteen 


times. 
The soloists were Jeannette Vreeland, soprano; Mildred 


- Bryars, contralto; Charles Troxell, tenor, and Frank Cuth- 


bert, bass, all oratorio singers. The Boston Festival Or- 
chestral Club furnished the accompaniment. In the orches- 
tra were J. W. Crowley, concert master; Carl Webster, 
cellist; G. W. Stewart, trombonist, and Walter Smith, 
trumpeter. The Handel and Haydn Society is made up of 
sixty voices, with Will Rees as the director. 
Notes. 

Mendelssohn’s “Wedding March” was broadcasted by radio 
in’a wedding ceremony presided over by a graduate of the 
Muhlenberg College at Allentown. Rev. Charles L. Grant 


performed the ceremony at St. Paul, Minn. Formal wed- 
ding announcements were sent out before the processional, 
inviting all radio operators to be present. 

The Jewish operetta, “Shulamith,” was sung in Allen- 
town May 5.by a cast of thirty young local singers. The 
operetta marked the beginning of the activities of a newly 
organized and obviously talented dramatic society. 

Thirteen hundred grade school children of the Allentown 
public schools appeared in an annual song festival on. the 
evening of May 4. Mildred Kemmerer, music supervisor, 
led"them to a triumph which indicated gratifying strides in 
the musical education of the children, 

Pennsylvania Music ‘Veek was observed in Allentown by 
practically every musical organization -in the city. Among 
the events were concerts by the Allentown Musical Club, 
the Seibert Male Chorus, the Albright College Glee Club, 
the Lehigh County Christian Endeavor Chorus, the students 
of the high school and the Lehigh Valley Fine Arts Club. 

The Allentown Rotary Club is offering a prize of $100 
to the writer of the best Allentown song words, and music 
of which must be original. : 





Mildred Dilling Plays for Radio 


On. April 24, Mildred Dilling played for the Radio 
Broadcasting Station WJZ in Newark. She later re- 
ceived a wireless message from a friend of hers, who 
is returning to the United States from’ Germany. He 
was 1,500 miles from New York out at sea, and wired 
that he heard this concert, and had enjoyed it. The 
captain of the steamer also enjoyed the concert, especially 
as he had heard her play before, with her sister, the vio- 
linist, Miss Dilling had not heard from this friend for 
about ten years, when she was a little girl. This was a 
special concert to prove what the radio could do. Later 
dinner was given by the vice-president of the radio com- 
pany to twenty financiers, among whom was J. Pierpont 
Morgan, who sent word that the station was enjoying the 
concert immensely. 

Miss Dilling sailed for Europe on May 6, taking three 
pupils with her; they are Mary Fonette, Frances Callow 
and Alice Singer: Four others will follow: Georgia 
Price, Peppina Scognamillo, Marietta Bitter and Lisette 


ast. 


Sherman Fowler’s Music at Shakespearean 
Celebration 


The Shakespearean Research Society held its annual cele- 
bration in New York City, April 21. This time it was a 
triple celebration in honor of Shakespeare, Moliere and 
Dante, A playlet entitled “Stygian Tea For Three,” by 
Edward Fales Coward, was given, and B. Sherman Fowler 
wrote this incidental music, which consisted of songs for 
Shakespeare and Moliere (Dante, being unable to sing, used 









By EFFA ELLIS PERFIELD, 41% West 45th Street, New York City 


a phonograph), and quartets for male singers garbed as 
monks, under the direction of Mr. Fowler. The music was 
much applauded and Mr. Fowler received many compliments 
after the performance. 


Claire Dux Wins Favor in Concert 

Claire Dux, Chicago Opera soprano, arrived in New 
York on May 1, after a concert tour of about two months, 
during which time she made new friends in many parts of 
the country. Miss Dux gave recitals in Chicago, Minne- 
apolis, Ann Arbor,-Montgomery, Anniston (Ala.), Empo- 
ria, Cedar Rapids and Oberlin, and made a flying trip to 
New York for her second Carnegie Hall recital, which 
took place on April 8, While on tour, she appeared as 
soloist with the Chicago Symphony Orchestra, under Dr. 
Frederick Stock, at Milwaukee, and with the Detroit Sym- 
phony Orchestra, under Ossip Gabrilowitsch, at Detroit. 

The soprano had little time for diversion when she. re- 
turned to New York, for she sang in Trenton, in recital 
with Francis Macmillen, the violinist, on May 1. 


Pattiera Wins Dresden Ovation 


_Tino Pattiera, who sang principal tenor roles with the 
Chicago Opera Association and who appeared here in con- 
cert during the past season, was the recipient of an unusual 
ovation when he appeared recently as guest artist in Dres- 
den. According to a correspondent, the applause on the 
tenor’s entrance lasted nearly forty-five minutes, and after 
the performance he was dragged from his dressing-room 
and borne to his home by his admirers. Pattiera will 
return to America in the fall. 
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THIS UNIQUE AND HIGHLY ARTIS 





Mme. Maria Davidova, the famous Russian Carmen 
of the Petrograd Opera House. 


WHO IS WHO IN THE 
ORGANIZATION? 


PROF, ALEXANDER KOSCHETZ: well known 
throughout Russia as a composer and conductor of 
the famous Ukrainian National Chorus (formerly Lit- 
tle Russia), has been touring the capitals of Europe 
for the past three years. The great success he and 
his organization achieved is well known in Europe 
and to those Americans who were fortunate enough 
to hear them in Europe during their sojourn there. 
(See press comments on opposite page). 


MLLE. ODA SLOBODSKAYA: left the former 
Imperial Opera House of Petrograd only ten months 
ago, where for the past four years she had the leading 
dramatic soprano roles. Since then she gave four re- 
citals in Berlin to capacity audiences in the Beethoven 
Salle and scored what is generally termed in Berlin 
“a sensational success.” She also gave recitals in Co- 
penhagen, Stockholm, Mifan and Zurich. She is at 
the present time singing the leading role in Stravin- 
sky's new opera at Monte Carlo and is also engaged 
for special “Aida” performances at the Grand Opera 
in Paris, An offer has recently been made to her by 
the Royal Opera Houses in Madrid and Barcelona to 
appear in the leading roles of four Russian operas. 


MME. MARIA DAVIDOVA: widely known in 
Russia as the famous Carmen, has spent five years in 
the Petrograd Opera House. Since her arrival abroad 
she sang in many concerts throughout European capi- 
tals. Her recent engagements were with the Royal 
Opera House at Barcelona, where she sang in four 
Russian operas, and she is now singing in the Grand 
Opera in Paris. She is also re-engaged to sing at the 
Royal Opera Houses of Barcelona and Madrid. 


MR, ALEXANDER LABINSKY: formerly assist- 
ant conductor at the Imperial Opera House in Petro- 
dred and a pianist of note, will be at the piano for 
Mile, Slobodskaya and Mme. Davidova. 


PROF. GREGORY TUTSCHAPSKY: assistant 
conductor of the Ukrainian National Chorus, is in 
charge of these forty expert and talented singers, whose 
warm, clear and colorful voices have been fused into 
so perfect ensemble that the critics unanimously refer 
to as a “sonorous organ,” “a human symphony orches- 
tra,” a “string quartette” and so forth. 


THE AMERICAN PUBLIC 








Mlle. Oda Slobodskaya, the leading dramatic ¢o- 


Prof. Alexander Koschetz, composer-conductor. odin bh the Poiscaied Uaniuak Onsre. 





THE UKRAINIAN NATIONAL CHORUS 


Pronounced by the leading European critics as the most perfect ensemble organization 
in the world 


PROGRAMMES 


Each programme of the Ukrainian National Chorus will consist of a group of folksongs, Spring songs, Christmas 
Carols and hymns. It is said that the Ukrainians sing their “koliadky,” “vesnianky,” “koopalny,” whilst the ancient gods 
of Sun and Thunder are revived in all their pagan beauty and as adversaries of the Bible. 

Every event, from great wars down to neighbours’ gossip, is recorded in Ukrainian folk melody. A thousand years 
have elapsed, and only songs are left to relate of these barbarous times. 

Then again the charmingly naive poems about the Holy Virgin and Child, revealing the very spirit of Christianity. 


The bride-maidens sing their wedding songs and ancient days seem to return as we hear how a wild youth gathered 
the lads of his tribe and raided the neighbouring village to kidnap his sweetheart. 

Both in its characteristic rhythm and warm colour, the Ukrainian song has something firm, determined, almost 
violent; but this violence never becomes brutality, it is always reserved and civilized and possesses that exquisite sweet- 
ness and delicate refinement which one is amazed to find thus blended with real genuine force. It is often based on 
ancient Oriental scales whereof we no longer possess the secret, but which have recently been revived in some compo- 
sitions of Debussy. 

The two distinguished artists will contribute to the programmes. The Russian composers of folklore and classics 
(many heretofore unknown composers will be introduced) ;their part of the programme, I feel sure, will prove as inter- 
esting and artistic as any recital of Russian music heretofore heard in this country. 
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ORGANIZATION IS PRESENTED TO 
BY MR. MAX RABINOFF 


Foremost European Authorities Pronounce Their Verdict as Follows: 


The distinguished French critic. ADOLPHE BOSCHOT, in 
Echo de Paris, January 7, 1920, reviewed the first concert of the 
Ukrainian National Chorus in Paris, as follows: 

“From the very beginning one loses all notion of space and time, 
one forgets the prosaic hall: one imagines being in some sacred 
temple and to assist at the performance of some marvelous and 
hitherto unknown rites of Eternal Beauty. We no longer witness 
ordinary singers obeying their conductor—these are priests and 
priestesses of a deep religion reverently bent before a Demiurge, 
who projects and transmits his own flame with eloquent and dom- 
inating gestures, by turns impressive, tragic, wrathful, or imploring. 
He plays, so to say, on a magnificent human instrument, whose forty 
hearts and forty brains are connected in a telepathic and mysterious 
correspondence with his heart and brain. What a discipline! What 
a submission to the idea which is felt to hover above these unique 
performers. What a marvelous precision. What purity. What 
nuances. Never a hitch in the most daring rhythmus, not the slight- 
est hesitation in the most difficult passages; and then what poise and 
what perfect homogeneity. Everything is mingled in unique sonor- 
ousness, giving sometimes the impression of an ideally harmonious 
organ. A great reception was given to Mr. Koschetz and his prodig- 
ious singers. The encores were numerous and the ovations enthusi- 
astic. There were also—I have seen it in many eyes—tears, real 
tears of emotion and joy.” 

Another distinguished French critic. RAYMOND CHAR. 
PENTIER, finished his long criticism as follows: 

“The reader who knows my unfortunate weakness for finding 
fault everywhere and my deplorable habit of never being satisfied 
will undoubtedly be astonished in reading this account. But let 
the lovers of true art hasten to the performances and they will tell 
me afterwards if I have deceived them.” 


La Lanterne, June 5, 1921, Paris: 

“He plays upon his choir as he would upon an organ, as if 
handling imaginary keys in space. He opens and closes the stops 
of his magical music box. He throws back the tenors and draws out 
the basses. He degrades the tenors and shows up the contraltos, 
then he pares them down in their turn. He combines and opposes 
the thousand unsuspected resources of his human instrument, ob- 
taining absolute pianos and triumphant fortissimos, and develops 
a new semi-barbaric and semi-scientific ingenuity. They vocalize 
with mouth closed. He is a virtuoso, but his singers are virtu- 
osi, too.” 


La France, January 25, 1921, Paris: 
“I never heard attacks of such unimpeachable precision or better 
graduated shadings.” 


Ed. M. G., La Gazette, Brussels: 

“Among all the concerts which I have heard for the last thirty- 
five years there are very few who could show to a greater advantage 
all the charm, all the beauty of the human voices when used alone, 
without the help, so often an overwhelming one, of instruments. I 
have admired, together with many other adepts of intensive mod- 
ernism, this art, truly young and healthy, this perfect ensemble, this 
homogeneousness and precision, which most disciplined String Quar- 
tettes do not attain.” 


Demain, January 9, 1921, Brussels: 

“Mr. Koschetz conducts his choir in a really exquisite manner 
by his elegant and discreet mimicry, as light as it is expressive. 
One might say he is a sculptor in melody, in rhythm, in measure, 


in shadings.” 


L’Echo du soir Antwerp, January 17, 1920: 

“The singers of this admirable chorus are chosen from among 
the most expert and talented singers. What warm, clear and color- 
ful voices. What cohesion, what a sense of rhythm and gradation 
almost divine. It smacks of the miraculous.” 


London Daily Graphic, February 5, 1920: 

“Those of us who are accustomed to conventional operatic and 
concert methods have always doubted the claim that the human 
voice is the most perfect of musical instruments cannot do better 
than listen to the Ukrainian National Chorus on Friday evening 
next in Queen’s Hall. M. Alexander Koschetz handles his choir 
as an organist handles his instrument, and the choir responds as a 
perfect and well tuned instrument should, with effortless perfection 
under the hand of a master. Such choral singing as this is so rare 
and refreshing that one may well wish for more than the two prom- 
ised appearances.” 


Morning Post, February 7, 1920: 

“Some extraordinary and original choral effects were achieved 
by this choir at their concert at Queen’s Hall last night. It would 
not be too much to say that nothing quite like them has ever been 
heard in London before. The basses in particular have wonderfully 
sonorous voices, but the way they sang their National songs sur- 
passes all description. They literally had tears in their voices, and 
the effects they produced were most thrilling. They are indeed a 
wonderful choir.” 


B. Z. am Mittag, Berlin, April 29, 1920: 


“The Ukrainian National Chorus earned a simply sensational 
success. The ‘Piano’ of the Chorus is of an enchanting beauty. The 
purity of the intonation, the crescendo and the decrescendo of the 
tone, the rhythmical firmness, the staccato, the soft graduation of 
the performance. The public, enchanted by the magnificent per- 
formance, overwhelmed the singers and their master with applause.” 


Berlin Taegliche Rundschau, April 5, 1920: 


Gogol says “that singing means everything for the Ukrainian.” 
. . . Like vitality out of the earth, so gushes the song from the 
National art of the Ukrainian. A wealth of melody bursts forth, 
which takes in the whole scale of the national soul, ranging from 
the deepest melancholy to the outbursts of wild gaiety.” 


V olks-Zeitung, Vienna, September 15, 1919: 

“It is an exquisite chorus, of which one may say that every one 
of its members knows what it wants and what it is expected to do 
in order to render the performance a success.” 


Musica Divina, Vienna, 1919: 


“The impression of the performance of the Ukrainian National 
Chorus can never be forgotten.” 


The Ukrainian National Chorus which has given concerts in 
the principal towns of Switzerland has carried off everywhere a 
justly deserved enormous success. 
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Caruso Memorial Local Chapter Formed—MecConnell 
Erwin, Blind Boy Pianist, Scores Success—Cyrena 
Van Gordon Gives Concert—Notes 
Chattanooga, Tenn., May 8.—Musical affairs during the 
past season in Chattanooga included many noteworthy events, 
and sional. Among the latter was the recital 


local prot 


by Elly Ney under the auspices of the Music Club. Her 
program included numbers by Beethoven, Schubert and 
Chopin. Mme. Ney and her husband were the honor guests 
at a luncheon given by Mr. and Mrs, Bernard Loveman at 
Signal Mountain Inn. Mmes, E, E. Taliaferro and D. A 


Graves were also in attendance 


Loca. Carrer Formep ror Caruso MEMORIAL. 


The Caruso Memorial organization effected a local chap 
election resulting in the choice of 


recently, the 
as president, assisted by Mmes 


Alien Montague 


ter here 


Crenevieve 


Far! Cook, M. M. Allison and Loaring Clark; Mollie Kavan- 
augh; Mmes. D. F. Beckham, Morris Temple, Adolph Shu- 
macker, T. C, Betterton, L. G. Browne and J, L. Meek and 
Prof, J. P. Cadek 

CHattranoocaA Music Crus ELEction, 


of officers of the Chattanooga Music Club, held 
at the meeting, reinstated Josef O. Cadek, president, 
with the following Cabinet: Mmes. Morris Temple and L. 
G. Walker, vice-presidents; Mrs. Robert Schwartz, record 
Ellen Coolidge, corresponding secretary; Mrs 
Mollie Kavanaugh, federation sec 


Election 


annual 


mg secretary 


D. A. Graves, treasurer ; 
retary; Mmes. J. L. Meek, O. P. Darwin and Prof. Paris 
Myers, programs; Mrs. D. P. Montague, reception; Mrs 
I. D. Steele, membership; Mrs. Howard L. Smith, press; 
Mrs. L. B. Hatcher, advertising; Mattie James, junior mem 


bers; Clara Whips, rooms and arrangements; Mrs, E. E 
laliaferro, printing. This club has upwards of 1,000 mem- 
It has been through its agency that most of the noted 
musical artists have been brought to Chattanooga, It was 
also responsible for the discovery of inadequate stage facili 

the plans for the new auditorium; accordingly a modi 
was effected, so that now the dream of brilliant 
easons in the near future as an addenda to the 
uurses may be realized. 


Erxwin, Bunn Boy Pianist. 


bers 


ties in 
hncation 
operat 


artist r 


McCon net 


McConnell Erwin, Chattanooga's boy pianist, blind from 
infaney, student of the Cincinnati Conservatory of Music, 
gave a recital before a very large audience in Wyatt Audi- 


torium recently. The extended program was presented with- 

out lapse or striking a wrong note, The groups included 

numbers by Schumann, Schubert, Mendelssohn, Paderew- 

Debussy, with Roy Lamont Smith's “Barbarian 

The Music Club’s Lyric Chorus, under direction of 
Smith, assisted Mr. Erwin. 


ski and 

Dance < 

Howard | 
Cyrena VAN Gorvon Gives CONCERT. 


Also under the auspices of the Music Club was the, com- 
ing of Cyrena Van Gordon, whose concert was one of the 
leading musical events of the past month 

NoTEs. 

The Lyric Chorus, under Howard L. Smith, was heard in 
concert before a large audience in the court house audito- 
rium 
Professor Myers directed the singing of the “Crucifixion” 
at St. Paul’s Episcopal Church, Passion Week, Stewart 
Roberts, Warren Jeffords, Alfred Clark, Walter Spencer, 
C. J. Wilder and Robert Maitland were among the singers. 

“Princess Chrysanthemum” was given recently by mem- 
bers of Notre Dame Sodality, Regina Friedel and L. A. 
Morin, directing. The leading parts were taken by Mar- 
garet Norman and Hugh Cotter, 

The Music Memory Contest, conducted by the Chatta- 
nooga Woman's Club in the junior high school, with Mrs. J, 
r. Jones in charge for the club and Mrs. A. S. Dickey 
(music supervisor) representing the school, resulted in the 
award of the prizes as follows: First prize, silver loving 
cup, Ruth Fletcher, Dickinson High School; second prize, 
gold medal, Margaret Lehmann, also of Dickinson High 
School. Five membership concert tickets were given by 
Prof. Roy L. Smith as third prizes and the MacDowell Club 
presented a number of gold pins as fourth prizes. 

“Children’s Music” made up the program at the last meet- 
ing of the MacDowell Club, held at the home of Mrs. L. 
G, Walker in April. Mrs. W. P. D. Moross was in charge 
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of the program. Those participating were Susie May Beas- 
ley, Mrs. Adolph Shumacker, Mrs J. L. Meek, Mrs. Nev- 
ins Sloan, Mrs. R. A. Bettis and Mrs. Bernard Loveman. 

Employees of Miller Brothers’ store presented “The Bean 
Town Choir” before a large audience, with the stellar parts 
taken by Alice Moore, Pearl Close, Ivie Farrar and others. 
Mmes. Walter Heasty and Alex Keese assisted in the tab- 
leaux. 

Music in the public schools of this city has been receiv- 
ing marked impetus under the supervision of Clara Whips 
for the high school and Mrs. A. S. Dickey for the grades. 
Under Miss Whips the operas “Carmen,” “Mascot” and 
others have been studied, and at present the high school 
chorus is at work on choral numbers from “The Messiah” 
for the occasion of the baccalaureate address attending high 
school commencement. Ke V. 


Sterner School Recital Pleases 


Singers and pianists from various parts of the United 
States, also from Japan (E. K. Li) and Cuba (Mary 
Canal), took part in the May 11 students’ recital at the 
New York School of Music and Arts. Eva Darbee, so- 
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prano, a student who was at the institution some years 
ago and has returned; Rosetta Campiglio, singer and pian- 
ist, and a good student; and Misses Kitty Travis, Mar- 
guerite Hitch, Olga B. Voss, Gladys Birkmier, Anna Van 
Ness, Rose Vivola (playing Beethoven's “Moonlight” son- 
ata with much taste), Mary Canal (playing both a piano 
solo and singing), Anna Gleason and Sophie Russell and 
Messrs. Bianchi, Carcione and Howard Green—all these con- 
tributed solos which were greatly enjoyed, for the aim of 
each was high and attainment excellent. 


Many Land Re-engagements 


Harold Land, baritone, has changed his original plan of 
spending the summer with his uncle (at Harrowgate, 
England), and instead will be at Heaton Hall, Stockbridge, 
Mass. The baritone will be kept busy until the middle of 
June with various concert and recital engagements, among 
which will be a recital at the residence of Mrs. Benjamin 
Nicoll, Morristown, N. J.; this is a re-engagement, Mr. 
Land having sung in Morristown the latter part of March. 
Another recital will be for the St. Thomas’ Chapel Boys’ 
Club in the Paris House, New York City. Maurice Gara- 
brant (assistant organist at St. Thomas’) will acco: y 
the baritone, He has also re-engagements in Newark, Yon- 
rs, Elizabeth, N. J., and a concert in Richmond Hill, 
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DENVER ENJOYS HAVING 
CHICAGO-OPERA ASSOCIATION 
Local News of Interest 

Denver, Col., May 6.—The Chicago Opera Association 
opened its Denver engagement auspiciously on April 18 with 
a fine performance of Montemezzi's “L’Amore de Tre Re.” 
Edith Mason as Fiora, Muratore as Avito, Baklanoft as 
Manfredo and Lazzari as Archibaldo formed,a magnificent 
cast. Miss Mason pdssésses a°soptano ‘of great beauty and 
power, and her histrionic ability is marked, while Muratore 
as the impassioned lover was all. that could be desired. 
Their scenes together were exquisite, the love duet in the 
second act reaching the highest pinnacle of vocal and dra- 
matic art. Lazzari gave a wonderful portrayal of the 
blind king and Baklanoff did the part of Manfredo with 
manly force and sincerity. Polacco conducted the compli- 
cated score with splendid spirit and authority and the large 
orchestra was a joy. 

Mary Garden dominated every scene in “Thais,” which 
was given a fine performance on Wednesday evening. The 
role of Athanael was well taken by Hector franne, Ric- 
cardo Martin in the tenor role of Nicias made much of the 
part and his beautiful voice and artistic action were greatly 
enjoyed. Constantin Nicolay as Palemon, Irene Pavloska 
as Myrtale, Marjory Maxwell as Crobyle, Marie Claessens 
as Alibine and Sallustio Civai as a slave were all excellent. 
Alexander Smallens conducted with skill, and as always, the 
“Meditation” was enthusiastically applauded. 

“Tannhauser” was selected as the closing opera of the 
engagement, and was given a splendid performance. Solo- 
ists, chorus, orchestra, settings, all were beyond criticism. 
Rosa Raisa was an ideal Elizabeth, her voice and action 
both showing a distinct gain over her work of last season. 
Edward Johnson was an inspiring Tannhauser. He sang 
the trying Wagnerian score with a lovely tone which was at 
no time forced, but rang pure and true above the rich volume 
of the orchestra, Cyrena Van Gordon was an alluring 
Venus and sang admirably. Mr. Schwarz has a rich voice 
of amp!e volume, which he used to advantage, and with his 
fine physique and excellent dramatic ability he made a nota- 
ble Wolfram. The orchestra under Pietro Cimini’s capable 
baton did admirable work and evoked much applause on its 
own account. The engagement of the Chicago organization 
was under the local management of Robert Slack. 

LocaL HAPPENINGS. 

The thirteenth chamber music party of the season was 
held at the home of Mr. and Mrs. James N, Wright on 
Sunday afternoon, April 16, the Denver String Quartet pre- 
senting very beautifully the Schubert A minor quartet, op. 
29, and the Glazounoff F major quartet, op. 10, The en- 
semble of this string quartet becomes more perfect at each 
performance and Denver may justly be proud of the or- 
ganization. 

The first pupils’ recital of Gladys Conrad, who was 
brought here last fall by Paul Clarke Stauffer, president of 
the Denver Conservatory of Music, to head his violin de- 
partment, occurred April 15 and introduced a dozen and a 
half embryo violinists: Jane Pratt, Ellouise Jones, Sidney 
Dubin, Clyde Larsen, John Dumke, Margaret Smith, Eliza- 
beth Foster, Harold Osborne, William Woerner, Gladys 
Bradley, Robert Mummery, Alice Wilson, James Adair, 
Hume Everett and Genevieve Mummery. 

The Tuesday Musical Club gave its last program of the 
season’ April 25 at Knight-Campbell Recital Hall. The 
evening was given over to the string section of the club, 
which is under the capable direction of Edith Sindlinger 
Wible, and consisted of orchestral music and selections for 
different combinations of strings. The outstanding number 
was a quartet in two movements for four violins by Horace 
Tureman, a work of exceptional ‘interest and beauty. It 
was beautifully performed by Edith Sindlinger Wible, Hal- 
lie Ford Miller, Mrs. William Hyslop and Mrs, Howard 
Sleeper. by 


Margolis Pupil Scores as Azucena 


Erna Pielke, a gifted artist pupil of Samuel Margolis, 
New York vocal instructor, recently scored a great success 
when she sang Azucena in “Il Trovatore” on the opening 
night of the eight weeks’ season in Montreal, Can, The 
critics were loud in their praise of this gifted young artist. 
Among the leading roles she will sing in the next few weeks 
are “Carmen,” Ortrud in “Lohengrin,” Venus’ in “Tann- 
hauser,” Ammneris in “Aida,” and others. 

Mr. Margolis feels justly proud of Miss Pielke’s great 
achievement and predicts a big future for her. Although 
she has been in New York a little over two years she has 
already accomplished much in concert and opera. 


SEVCIK 


World-renowned teacher of Kubelik, Kocian, Morini and many other fa- 
mous violinists, has been engaged to teach exclusively at 


Bush Conservatory, Chicago 





Owing to the exorbitant prices which Americans have been a “money-making” institution but has always presented the 
charged by artists, serious students will appreciate greatest artists at the lowest consistent tuition fees. We 
the reasonable rates of tuition for this greatest of all living also call attention to the fact that Professor Sevcik does not 
violin teachers. give half-hour lessons, but regards a “Lesson as a lesson” 

This is due to the fact that the Bush Conservatory is not whether it requires an hour or more. 


RATES OF TUITION, $150 for ten private lessons; $500 for full scholastic year. 





(Including rehearsals with Bush Conservatory Symphony Orchestra under the direc- 
tion of Richard Czerwonky) i : 
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From May 25 to June 8 
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Thomas James Kelly’s Inspirational Work 


The closing concert of the Young People’s Series of the 
Cincinnati Symphony Orchestra, with Thomas James Kelly 
as interpreter, was one of the finest of the entire year. The 
young people were given a taste of the “Military” symphony 
of Haydn, three movements of the sixth symphony of 
Beethoven, the “Dance of the Hours” from “Gioconda,” by 
Ponchielli, and the entire “Alice in Wonderland” suite of 
Edgar Stillman Kelley, with the composer himself con- 
ducting. 

Thomas Kelly presented to the children the fact that they 
were about to listen to a beautiful work composed by a 
distinguished living American composer, and he asked the 
children to rise when the composer entered and give him an 
ovation that he would not forget. 

“The story was written,” said Mr. Kelly, “by a professor 
of mathematics in Oxford, England, many a year ago, and 
the music was written by a professor of music in Oxford, 
Ohio, a few months ago.” 

When Dr. Kelley entered the entire audience, which filled 
the auditorium, arose and sang “America,” and when asked 
who was the great American composer beloved by all of 
them, they shouted with enthusiasm, “Edgar Stillman Kel- 
ley.” The composer was much affected by the spontaneous 
outburst of appreciation and made a happy little speech; 
then, with Thomas Kelly’s graphic telling of the story be- 
tween the sections, the composer interpreted musically the 
scenes in the life of his much-loved Alice. The young peo- 
ple were delighted. Pies 

very pleasing tribute to the inspirational work of 
Thomas Kelly in the difficult role of interpreter at these 
Young People’s Concerts throughout the season came from 
the pen of the music critic of the Enquirer recently: “Aside 
from the rendition of various important orchestral works by 
the orchestra, the educational value of the concerts for 
young people resides mainly in the analytical talks of Mr. 
Kelly. Yesterday, as upon previous occasions, Mr. Kelly 
seemed to present his topics purely from the juvenile stand- 
point, yet in a way that could not fail to command the re- 
spectful attention of older students, or even of adult listen- 
ers. He left many tangible thoughts bearing upon the sub- 
ject of music that probably will remain indelibly stamped 
upon the memories of most of his hearers. 


Choral Art Society Makes Debut 


An emphatic success was scored by the Choral Art So- 
ciety of Philadelphia at the Academy of Music, Philadel- 
phia, on the evening of May 9, when it gave the first con- 
cert of its first season under the thoroughly competent lead- 
ership of H. Alexander Matthews. This organization, which 
consists of fifty-eight voices, is a worthy addition to the 
musical life of Philadelphia, for its membership includes 
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many of. Philadelphia’s prominent singers, and with Mr. 
Matthews as conductor it is a foregone conclusion that each 
concert will be more of a success than the preceding one. 
The program presented was a difficult one i a new so- 
ciety, in that many styles of singing were required, A 
Catalonian Christmas carol of the fifteenth century, after 
the setting of Don Lluis Millet, edited by Kurt Schindler ; 
Mozart’s “Adoramus te Christe” and Lotti’s “Crucifixus” 
were the first three numbers, all sung a capella. These 
A three hymns by Gustav T. Holst for 
women’s voices with harp accompaniment. Bantock’s “Milk- 
ing ” was so well received that it had to be repeated. 
Elgar’s “Love’s Tempest,” Deluis’ part song, de Wert'’s 
“Love Me Truly, Shepherdess,” Lefevre’s “The Love Bird,” 
Palmgren’s “Lullaby” and Taneieff’s “The Alps” were other 


numbers on the program. With the exception of the Holst 
hymns and the imsky-Korsakoff “The Spell of the For- 
est,” which were given with harp accompaniment, the re- 


maining n were sung a capella. On the whole, this 
choral body is well balanced, the quality of the tone even, 
and the especially fine. Mr. Matthews is to be 
congratulated upon the success of this first concert. 

Bachaus, the eminent pianist who gave several extremely 
successful recitals in New York this season, was the soloist 
and gave great pleasure with a group of Chopin and one 
of Brahms and Schumann. 


Clarence Adler Pupils’ Recital 


The advanced pupils of Clarence Adler were heard in 
recital at his home, 730 Riverside Drive, on April 30, before 
a gathering of one hundred people. The program ranged 
from Bach to Prokofieff. All the pupils displayed evidence 
of careful, painstaking and masterly instruction, Each and 
every one is the possessor of a fine, clean, reliable technic, 
musicianly phrasing, discriminate pedalling and splendid 
interpretative ability. 

One of the delights of the afternoon was the playing of 
Pauline Ruvinsky, a child of ten years, from Toledo. 
Little Pauline already has a finely developed technic and 
plays with polish and authority; she is to the manner born 
and will no doubt be heard from. Blanche Salomon evinced 
a brilliant style in her almost perfect playing of a Czerny 
etude and “Fairy Tale” by Raff. Juliette Glassnian played 
the Bach chromatic fantasie and fugue with the under- 
standing of its classic mould. Sylvia Newman played Bee- 
thoven’s variations with finish and ease. A high degree 
of virtuosity was manifest in the renditions of Harry Anik, 
Minnie Huber, Bessie Anik, Norman Maslpff and Minna 
Rutenberg. One of the compositions played by Miss Ruten- 
berg was written by a former pupil of Mr. Adler who is 
now studying compositions abroad. The “Cat and Mouse 
Humoresque,” by Aaron Cowland, is decidedly futuristic. 
The following program was rendered. 
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Minna Rutenberg 


Sinigalliano Pupils in Recital 


A. Sinigalliano, violin teacher of New York and Newark, 
N. J., presented ten advanced pupils in recital on May 
11, at Wallace Hall, Newark. The hall was filled to capac- 
ity by an interested and enthusiastic audience. 

The participants revealed in their performance well de- 
veloped and reliable technic, impeccable intonation, purity 
of tone, poise and musicianship. Mr. Sinigalliano received 
as much applause for his unusually fine work as did his 
pupils. The program in its entirety follows: “Dance Fan- 
tastique” (Saenger), Master Caspar Calcagno; “Oriental” 
(Cui), Mildred Mass; “Valse Gracieuse”’ (Bohm), Lulu 
Joseph; “Legende” (Wieniawski), Anthony Trimarco; 
“Andante Cantabile” for two violins (Tschaikowsky), Helen 
Sinigalliano and Mary Friedman; “Rigoletto” fantasie 
(Verdi-Liszt), Dorothy Hollander; “Morceau de Salon” 
(Vieuxtemps), Benjamin Powell; “Sicilienne” (Bach-Auer) 
and “Liebesfreud” (Kreisler), Master Sidney Kaufman; 
“Humoresque” (Dvorak), for four violins, arranged by 
Saenger, Helen Sinigalliano, Mary Friedman, Fred Flam- 
mer, Saul Danowitz; “Carmen’’ fantasie (Bizet-Drdla), 
Mary Friedman; “Hungarian Rhapsody” (Liszt), Dorothy 
Hollander; “La Follia” (Corelli-Leonard), Saul Danowitz ; 
“Country Dance” (Weber-Elman) and Gypsy Dance No. 
1 (Nachez), Fred Flammer; Slavonic dance, E minor 
(Dvorak-Kreisler), “Caprice Viennois” (Kreisler), “Cap- 
rice XXII” (Paganini-Brown), Helen Sinigalliano; “Sere- 
nade” (Schubert), by the violin class, directed by Mr. 
Sinigalliano. 

Those who deserve special mention are Mary Friedman, 
Saul Danowitz, Fred Flammer and Helen Sinigalliano. 


Milan Lusk Scores in Elkhart, Ind. 


Milan Lusk was enthusiastically received when he appeared 
before the Matinee Musical Club in Elkhart, Ind., on April 
20. The best proof of the young violinist’s marked success 
was the insistent applause of the audience, which was not 
to be satisfied until he had added three encores. The Elk- 
hart Truth wrote in part: “The program opened with the 
D minor concerto for violin by Vieuxtemps, in which Mr. 
Lusk proved at once his mastery of the instrument. His 


great depth of tone and brilliancy of style evoked storms 
of applause.” 

Mrs. Jeanne Woolford, contralto, sang several groups of 
songs very artistically. Special mention should be made of 
the exquisite and well balanced accompaniments furnished 
by the well known Chicago pianist, Sylvia Bargman. 
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CONCERT RECORD OF WORKS BY 
SOME OF OUR BEST AMERICAN 
COMPOSERS 


Mertena Bancroft 
Wake, Dear Heart.............. ..». Virginia Newbegin, New York 


Florence Newell Barbour 
Joy Came With the Day..............55. Carolina Lazzari, Buffalo 


Floy Little Bartlett 


BE OCOD ii ons 4 0 Golvhn bike 69 C0 COLA Cae Oh Bobby Besler, New York 
MR cho Kass KK COs ds es Harriet Story Macfarlane, Ithaca, N. Y. 
Swect Little Woman of Mine......... *aul K. Herbert, New York 


Marion Bauer 


From Hills of Dream.......... Mrs, J. M. Holland, Gastonia, N. C. 
Youth Comes Dancing........... Esther Robinson, Gastonia, N. C 
Only of Thee and Me............ Esther Robinson, Gastonia, N. ¢ 


Mrs. H. H. A, Beach 


DO, Baewe. Bata Dass. occas es indices Emma Roberts, New York 
ON ERE SS AT ER aR ep Carolina Lazzari, New York 
MN ounce cebbeenest ices 0b creceedscecee bse Gia wa wean 
6 6 ale i ht 5 tin dicnin meen eeminn ae Frances Pope, Chicago 
© WMiiatreds : PMs ovis & neds idk vss Mary Mehnert, Buffalo, N. Y. 
© Mintrees! Mies ic ec ccasivccccs Mildred Grabenstatter, New York 
The Year's at the Spring............ Evaline Hartley, Kansas City 
The Year's at the Spring ewes Jack Edward Hillman, San Francisco 


The Year’s at the Spring............ Morton Sherdabl, Minneapolis 


Reginald Billin 


A White Rose....... ..»» Mrs, Robert Petersen, Los Animas, Colo. 


J. W. Bischoff 


The Summer Wind,..........+++...+-Marguerite Moyer, Lima, O, 
SRO SAG, We meeihcts cc, vevctaviecae Richard Breen, New York 


Gena Branscombe 







As the Preeteeie Gie@s cases cc cecevesceccces Ernest Davis, New York 

The Best Ie: Yet to Be. i... .ccccrseees Steel Jamison, New York 

The Great Adventure.............045 Steel Jamison, New York 

Bluebells Drowsily Ringing.................. Helene Eck, Chicago 
Leland Clarke 

Into the Sunshine ES OE Pe Arthur Meyers, Boston 

Into the Sunshine......... Evelyn Henley, Guilford College, N. C. 
Ralph Cox 

Aoplvation . » coisas ceccvccdscvcsckbeseres Theodore Harrison, Chicago 

AGPUMION . s rhe Fev chew cr bddseteears Cora Remington, New York 


AUTOING . 9 5 busine ba tee tperees bers Alwyn V. Howell, Norfolk, Va, 
Aspiration. ........... Mrs. Alby Beck Bowers, Fort Wayne, Ind. 
The End of Day..... 5 Si cine wa -George Reimherr, New York 
2 BO 8 Go RECA hey rere -«+.Emma Gilbert, New York 
Where Roses Blow Helen Freeman, New York 
Where Roses Blow....... ..Cora Remington, New York 
The Afternoon. Edna Wolverton, New York 
The Song of Brother Hilario, 

Ralph Thomlinson, Raleigh, N. C., Rocky Mount, N. C 
Down in Derry....... Pe ae CAR -++++«Margery Nye, Chicago 
reagy enteek ted tee ees cae GIS 14 hs 1a Clifton Parker, Ada, Okla 
April-Tide....Chas, Albert Case, Smith College, Northampton, Mass. 
The Afternoon....... EOD ..Marshall Sohf, Seattle 
To a Hill-Top........ ..»»Mary Davis, Montclair, N. J 
To a Hill-Top......... seeceeeeees Leon Jones, Chicago 


Arthur Foote 
Merle Alcock, New York 


Constancy......... 


pT eee ee ae ..Mrs Alby Beck Bowers, Fort Wayne, Ind. 
Alma Goatley 
Now That April’s There.............. Evaline Hartley, Kansas City 


G. A. Grant-Schaefer 


Little David (Negro Spiritual) ..May Peterson, Boston, Portland, Me. 
Little David (Negro Spiritual) . .Chas. Edward Lutton, Evanston, Il. 
Little David (Negro Spiritual), 
Alice Ione Cramer, en tour Southern States, Indiana and Michigan 
Down to the Crystal Streamlet (A la Claire Fontaine), 
May Peterson, Lewiston, Me. 
Down to the Crystal Streamlet (A la Claire Fontaine), 
John Steel, Fort Wayne, Ind. 


The Eagle... ..0ssceeseeses Carolina Lazzari, Buffalo 
The Eagle..... Mildred Smith, Chicago 
To GOs 6 denies Widedcwebebe Morton Sherdahl, Minneapolis 


Praise the Lord With Exultation.. Anton Holstedt, Chicago 


Bruno Huhn 


Invictus. . ® ; Frank Cundell, Atlanta, Ga 
Invictus. it oe Loetura, Brooklyn 
Invictus Paul K. Herbert, New York 
Proposal Eleanor Owens, New York 


Louis Edger Johns 


Rough Wind That Moanest Loud Nikola Zan, New York 
From Night to Light..... ae Nikola Zan, New York 
The Knight's Return....... Nikola Zan, New York 
A Lake and a Fairy Boat.. Greta Torpadie, New York 


A, Walter Kramer 
Eklog (Violin and Piano)....... Ruth Kemper, New York 


Frances McCollin 


© Robin, Little Robin, 

Frieda Hempel: Daytona, Fla.; Miami, Fla.; Raleigh, N. C.; 
Wilmington, N. C.; Waco, Dallas, Tex.; Nashville, Memphis, 
Jackson, Tenn.; Indianapolis, Terre Haute, Ind 

O Robin, Little Robin........ .Georgina MacMullen, New York 
O Robin, Little Robin ..Dorothy Branthoover, New York 


Harold Vincent Milligan 
April, My April........ , Olive Nevin, Delaware, O 
Francisco Di Nogero 


My Love Is a Muleteer.............. Eleanor Patterson, New York 
My Love Is a Muleteer..............+: Madge Daniell, Fort Wood 
My Love Is a Muleteer........ Lillian Knowles, Kalamazoo, Mich 
My Love Is a Muleteer......... ..Marie MeGoey, Orange, N. J 


My Love Is a Muleteer............ Viola Silva, New York 
Claude Warford 

Twilight fo’ Dreamin’, 

Florence Otis: Troy, Elmira, N. Y.; Easton, Shamokin, Wil 

liamsport, Pa.; Detroit, Mich.; Toledo, Mansfield, Ohio 

Twilight fo’ Dreamin’.... ..Mary Davis, Upper Montclair, N. J 
Twilight fo’ Dreamin’......... Gertrude McDermitt, Orange, N. J 
Twilight fo’ Dreamin’....... ++egsees,John Arden, Patersoh, N. J, 
Twilight fo’ Dreamin’........... Mrs, Carroll Summer, Atlanta, Ga 


Thy Heart's a Rose...........0+0+: — Arden, Paterson, N. 
Thy Heart’s a Rowe........ foward Durland, New York 
RA Cs eras sgbas ces Wm, Stevenson, Paterson, N. 

ie aes Mrs. Carroll Summer, Atlanta, Ga. 


Life’s Eestasy......... 
Approach of Night......... ...Wm. Stevenson, Paterson, N 
(Advertisement) 
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Soder-Hueck Pupils Owe Much to Her 


Although Mme, Soder-Hueck, New York vocal teacher 


and coach, is well known for her bel canto method and 
is a producer of a number of successful tenors, she 
laims that facts speak for themselves. For instance, 


Bernard Schram, cantor of the Washington Heights Syna- 
vogue, after years of struggle with different coaches and 
teachers, studied with Mme. Soder-Hueck all this winter, 
and as a result expresses himself as “gratefully appreciat- 
canto art and one 


ne having found a master of the bel 

vho knows thoroughly voice placement and development,” 
vhich gives him the key to success. He has learned to 
ntrol his beautiful voice of extended range and now 


over-tone 
well known 


is a resonant 


Many concert and operatic 
their success to Mme, Soder-Hueck. It is 
“inspiring guidance”—as the pupils put it—that 


beauty and ease of the perfectly placed vocal 


artists in the 
eld owt 
inder her 
t only the 


nechanism, but also the art of interpretation are accomp- 
ished. Owing to her years of success in teaching, it is 
little wonder that she has again been asked to hold a 
immer master class this year 

Mme. Soder-Hueck's artists—speaking particularly of 


concert and 
Reim 


m oratorio, 
George 


successful 


are equally 
For example, 


and abroad, 


the tenors 


opera, both here 











ROTHERMEL, 


tenor. 


GEORGE 


herr, the American recitalist, one of the best known tenors 
of the younger generation, who gives a number of recitals 
each year in New York, received his entire training from 


Mmie.- Soder-Hueck 

When Mr. Helfenstein, organist of the famous old 
Grace Church of New York, last season could not find 
a worthy successor of Dan Beddoe for his church, he 


went for a whole season without any regular tenor, until 
Mme. Soder-Hueck went to see him and arranged for the 
hearing of one of her pupils, George Rothermel. The 
young tenor so delighted Mr. Helfenstein that he was im- 
mediately engaged. As a matter of fact, the organist was 
obliged to wait a month for him before his other church 
released him conveniently. He was at that time said to be 
the highest salaried church singer in Philadelphia and 
had also appeared successfully as leading tenor with the 
Philadelphia Operatic Society in “Aida,” “Faust,” “Pagli- 
and other operas, as well as appearing successfully 
in concerts. He was one of a class of Philadelphia artists 
who came every Saturday afternoon over to Mme. Soder- 
Hueck's studio. Mr, Rothermel, possesses a tenor voice 


acci,’ 


of power, range and rare beauty, which he controls ad- 
mirably from the softest tenor shades to the biggest 
climax. His art, Mme. Soder-Hueck claims, is a reve- 


audience, but she regrets that inasmuch as 
Mr. Rotherme! is a successful business man in Philadel- 
phia, he cannot be persuaded to enter the field of opera. 
He was recently asked by a manager to give an audition 
at the Metropolitan Opera House, but he did not see the 
need just then, In the meantime, Mme, Soder-Hueck 
says she must wait for things to alter his mind. 
“If anyone doubts my enthusiasm,” asys Mme. Soder- 
Hueck, “let him go to Grace Church and hear and judge 
for himself,” V. 


lation to any 





May Peterson Recovering 
Friends of May Peterson, who was recently run over by 
an automobile, will be glad to hear that she is getting along 
nicely and was expected to leave the Lenox Hil! Hospital, 










Joint Recital, South Manchester, Conn. 
Creation, Newburgh, N. Y. 

"Recital, South Norwalk, Conn, 

*Sacred Concert, Stamford, Conn. 

*Sacred Concert, Port Chester, N. Y. 

Joint Recital, Weekapaug R. |. 

Scotch Concert, Passaic, N. J 

Scotch Concert, Port Chester, N. 

*Song Recital, Guilford College, 1 N. C. 
Song Recital, High School Auditorium, East Orange. 
Concert, Women’s Club, Orange Mt J. 

Three appearances, Ridgewo oN. de 
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BORIS L. GANAPOL AND 
HIS NEW BUNGALOW 
Mr. Ganapol, well known di- 
Ganapol Stu- 
of De- 
snapped 
half 
an hour's ride from the city, 
finds the 
cabbages, 


rector of the 
dios of Musical Art, 
Wich., 


near his new bungalow, 


troit, was 


where he cultiva- 


tion of fine foma- 
toes, etc., is almost as in- 
teresting as the cultivation of 
they both need 
favorable weather (Photo 


by Herbert & Leince.) 


fine voices 








where she had been confined for about a month, last Tues- 
day. Miss Peterson wishes to thank all her friends through 
the Musica Courter for their thoughtful letters, telegrams 
and flowers. She received letters and telegrams from all 
parts of the United States, as well as a number of cables 
from Europe, among them one from Jean de Reszke, her 
singing master, who read of Miss Peterson's injury in the 
Paris edition of the New York Herald. 


HERTZ RE- ENGAGED FOR 
SAN FRANCISCO ORCHESTRA 

San Francisco, Cal., May 17.—According to an official 
statement issued today by John D. McKee, president of the 
San Francisco Musical Association, Alfred Hertz has been 
re-engaged as conductor of the San Francisco Symphony 
Orchestra for the coming season. Contracts are now being 
offered to practically the same personnel as has heretofore 
occupied the various sections in the orchestra. As a rule 
the contracts are signed long before the culmination of the 
season, but, owing to the monetary struggles which the 
guarantors and directors have had to face, the artists haye 
been kept patiently waiting the outcome of the strife and 
the association's efforts to secure the necessary financial 
support for the season of 1922-1923 

San Francisco is now assured of another season of orches- 
tral concerts. Through the splendid work of Mr. Hertz 
and his men the orchestra has risen to the point where it 
can be classed among the finest organizations of its kind in 
the United States. Alfred Hertz made his debut in San 
Francisco as a symphony conductor during the Panama- 
Pacific Exposition, held here in 1915. At that time he led 
at the Beethoven Festival, which was one of the greatest 
musical attractions of the exposition. Since that time Mr. 
Hertz has constantly endeared himself to the music loving 
populace of the city and made the citizens realize the great 
need of an orchestra in this section of the country. San 
Francisco is proud to have Mr. Hertz for another season 
and hopes that this privilege may be extended for many sea- 
sons to come, C.H.A 


San Carlo Goes to Century Theater 


Fortune Gallo, impresario of the San Carlo Opera Com- 
pany, announces that its annual engagement this year will 
be played at the Century Theater, the season beginning 
Monday evening, September 18, and continuing for four 
weeks. The beautiful house, an ideal home for opera, 
will be sold on a three-dollar-down basis. There are five 
subscription series of four performances each. Mr. Gallo 
has not yet announced the personnel of his company, but 
promises that it will be stronger than ever before. The 


repertory will be chosen from the following works: 
“Madame Butterfly,” “Aida,” “Carmen,” “La Bohéme,” 
“Otello,” “La Gioconda,” “Il Trovatore,” “Thais,” “La 


“Manon,” “Jewels 
“Secret of 
“Caval- 


Traviata,” “Barber of Seville,” “Faust,” 
of the Madonna,” “Lucia di Lammermoor,” 
Suzanne” (in English), “Lakmé,” “Rigoletto,” 
leria Rusticana,” “Tosca,” “Lohengrin” (in English), 
“Martha,” “Salome,” “Pagliacci,” “La Navarraise,” “Tales 
of Hoffmann,” “Love of Three Kings,” Romeo and Juliet,” 
“Masked Ball,” “La Forza del Destino,” Louise.” 


Berimen in Unusual Radio Contest 
Ernesto Berimen and the Duo-Art played at the Westing- 
house plant in Newark (WJZ) on May 5 in an unusual 
“guessing contest.” The change from the playing by the 


MARIE de KYZER 


Concert, Oratorio, Recital 


FORTY ENGAGEMENTS, (of which 12 were re-engagements) 


Four appearances, East Orange, N, J. 
*Stabat ont New York City. 

Five appearances in Brooklyn, N. Y. 
*Concert. Stamford, Conn. 

irish Concert, New York ony. 

*Recital, Willimantic, Conn 

Soloist with Chapel Choir, Yale University, 


New Haven, Conn. 
Concert, Springfield, Mass 
*Recital, Veneer ietel, "New York. 
Messiah, Meadville 
*Recital, Oll City, sang 
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artist personally to the automatic record, and vice versa, 
had to be guessed by the listeners. A prize (an R. C. set) 
was awarded to the person who gave the correct description 
of the playing. 

Mr. Bertumen was a very busy artist during Music Week, 
appearing three times at Aeolian Hall, 


Ruth of the Helen Moller Dancers in Recital 


On May 16, Ruth, of the Helen Moller Dancers, gave 
an enjoyable recital at the attractive theater a-top of the 
Lexington Opera House. The place is charming as has 
been said before in these columns—with its soft toned wall 
drapes and expanse of green carpet, all of which is 
subdued by effective lighting effects. The minute one 
enters he feels the lure of the atmosphere. Several of 
the girls in flowing chiffon robes and bare feet acted as 
ushers and conducted the guests to their seats quite noise- 
lessly. Those already seated whispered, when they had 
anything to say, all because of the atmosphere that pre- 
vailed., 

The program that was offered was inclusive of solo 
numbers by Ruth, who is a very talented young woman. 
She has the youth, grace and fresh charm that such an 
artist must have, and her interpretations were well re- 
ceived by those present. The ensemble numbers also 
met with favor and rounded out a well arranged program 
that provided an evening of decided pleasure. 








A New String Quartet Formed 


A new chamber music organization will bid for public 
favor next season. The Lenox String Quartet, as it will 
be called, has taken its name from the city in the Berk- 
shires where the work of preparation is to take place. 
The personnel is Sandor Harmati, first violin; Wolf Wolf- 
insohn, second violin; Nicholas Moldavan, viola, and Em- 
meran Stoeber, cello. These four artists, already well 
known to musicians throughout the country from their 
former associations, are well suited for the work they 
are attempting. Rehearsals, which have been in progress 
during the winter and spring, will continue during the sum- 
mer, which the quartet will entirely devote to perfect- 
ing the ensemble and adding to the repertory already 
worked out. The Lenox String Quartet will give two re- 
citals in the early fall. 


Lawson Returns from West Virginia 


On May 10 Franceska Kaspar Lawson returned to 
Washington, D. C., from a very successful trip in West 
Virginia. Her appearance in Ashland, Va., March 30, 
was so successful that she was reéngaged for another 
concert on May 16, six weeks later. Mrs. Lawson will 
be soloist with the Muskingum College Oratorio Society, 
New Concord, Ohio, on June 14, when she will sing the 
soprano paris in Gaul’s “Joan of Arc” and Victor Her- 
bert’s “The Call of Freedom.” June 29 she will give 
a recital at the State Normal School at Bloomsburg, Pa. 





Emil Telmanyi to Return 


Much interest is manifested in the return of Emil Tel- 
manyi, Hungarian violinist, who was one of the violinistic 
sensations of the past season. Mr, Telmanyi had to decline 
many engagements last winter on account of important con- 
certs in Europe, but he will return for a longer tour this 
soane winter. He is expected to arrive about Novem- 
ver 1. 


Soprano 





Masonic Concert, Manhattan Opera House, New York. 
*Song Recital, Wesleyan University, Middietown, Conn. 
Soloist at Testimonial Banquet tendered Sir Harry 
Lauder at Waldorf Hotel, New York. 
Soloist, New York, Beethoven Symphony Orchestra. 
os Brook, N. J. 
rohestra Concert, Leonia, N. J. 
oniian New York. 
Concert, Norwich Insurance Choral Soc. New York. 





*Re-engagements. 


Tel. Audubon 6500 
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ANOTHER WEEK OF 
RUSSIAN OPERA 
PROVES DELIGHTFUL 


Performances Mostly Repetitions, But Audiences Pleased 
—A Few Changes in Leading Roles 


“EuGen ONEGIN.” 

“Eugen Onegin” is one of the best operas given by the 
Russian Opera Company, now offering a season of perform- 
ances at the New Amsterdam Theater. At its repetition on 
Monday evening, May 15, the cast was practically the same 
as formerly, with the exception that Nina Koshetz was heard 
as Tatiana. Her portrayal of the role was excellent, for 
she sang and acted with taste and feeling. The other prin- 
cipals, as well as chorus and orchestra put enthusiasm into 
their work, making this performance also one of real en- 
joyment. Eugene Feurst again conducted. 


“DEMON.” 

Anton Rubinstein’s opera, “The Demon,” was given a 
second time by the Russian company, under the conductor- 
ship of Michael Feveisky, on May 16. The cast was identi- 
cal with the first performance, excepting that Marie Mashir 
(Tamara) and Max Panteleeff (The Demon) had the lead- 
ing roles. Mme. Mashir has a pretty voice and dances well, 
and Mr. Panteleeff’s fine presence, notable costume, and 
excellent acting were worthy of especial praise. An un- 
named solo-dancer deserves mention, as does the heavy 
chorus-bass singer, whose big low tone caused amazement. 
It was a smooth performance under Conductor Feveisky, 
who knows the music thoroughly, giving all cues with cer- 
tainty. Of all of the Rubinstein operas, “The Demon” is 
best known, and well deserves to be. 

“Tsar's Brive,” 

Rimsky-Korsakoff's popular opera was given a worthy 
repetition on May 17. These performances seem to be im- 
proving with each one, for the singers combined to give a 
well rounded rendition of their parts. Nina Koshetz, well 
known Russian singer, who has won much favor in this 
country in concert, came in for her share of the honors as 
the villainess. 

“SNEGUROUCHKA,”’ 

For some unaccountable reason the attendance on May 18, 
was unusually small. The opera presented was Rimsky- 
Korsakoff’s “Snegurouchka,” with the same cast as given 
by this company the week before; it therefore calls for no 
special comment. The cast comprised: Michalovskaya, 
Tulchinoff, Kasanskaya, Valentinova, Osipova, Loseiva, 
Daniloff, Radeeff, Kosloff, Tulchinoff, Efim Vitis, and 
Ardatoff. Eugene Feurst conducted. 


“Prout Dame.” 

Tschaikowsky’s over-long and often over-simple work was 
repeated May 19 with the cast of the previous week. Nina 
Koshetz was again the most interesting of the principals, 
singing and acting excellently, and was well seconded by 
Vladimir Danioff, who played opposite to her as Hermann. 
The performance was on the whole better than that of the 
opening week, 

“EuGeN ONEGIN.” 

“Eugen Onegin,” which opened the week, was repeated on 
Saturday afternoon, May 20, with several changes in cast: 
Marie Mashir replaced Mme. Koshetz as Tatiana; Valen- 
tina Valentinova was the Olga this time instead of Fili- 
pievna, and Mrs. Popova was intrusted with the role of the 
waiting woman. Mme. Mashir was most acceptable in her 
part and was warmly received, as were the other members 
of the company. The performance was on the whole pleas- 
ing to the enthusiastic audience. Eugene Feurst was again 
at the conductor’s desk. 

“Boris Gopounorr.” 

“Boris Godounoff” was repeated Saturday night, and it 
was indeed a much too good a performance for so small an 
audience. Nicholas Karlash, very much resembling Chalia- 
pin in makeup and stature, was the star, and he not only 
sang well but also showed excellent ability as an actor: 
Others in the cast were: Olga Michalovskaya, as his daugh- 
ter; Claudia Ivanova, as his son; Max Pantileeff, Valentin- 
ova, Popova, Davidoff, Svetloff, Tulchinoff, Kosloff, Mero- 
vitch, Gorlenko. Feveisky conducted. 


Milan Lusk Plays for Radio 


At the request of Morgan Eastman, musical director of 
the Chicago wireless station, Milan Lusk, violinist, played 
on April 29 a program of varied interest. Among his offer- 
ings were “Meditation,” from “Thais,” Massenet, and “Sou- 
venir,” Drdla, compositions endeared to the general public. 
Mr. Lusk’s style, characterized by breadth and _ virility, 
proved to be unusually effective for broadcasting. Mr. 
Eastman, who heard the program at home, commented on 
the splendid carrying quality of Mr. Lusk’s performance, 
and at once secured the artist for another broadcasting. 





Haywood Pupils Fill Engagements 

At-a tea musicale given by Mr. and Mrs. Frederick H. 
Haywood at their home on Sunday, May 7, a delightful 
program was rendered by Ethel Wright Fuson, mezzo 
contralto; Thomas Fuson, tenor, and Frances Bendelari, 
soprano. Robert Murray, phenomenal boy soprano, was 
one of the artists who contributed their services for the 
Hans Kronold Memorial Concert at Carnegie Hall on 
May 7. Geneva Youngs, soprano, has been engaged as solo- 
ist for St. Paul’s Episcopal Church, Englewood, N. J. 


Francis Moore Delights Thousands 


Owing to the many requests received by Francis Moore 
from people who heard and enjoyed his radio concert a few 
weeks ago, this artist again delighted thousands of listeners 
on May 4. Indescribably brilliant was his interpretation of 
Leschetizky’s “Arabesque,” and two Chopin etudes and a 
Chopin waltz which followed were rendered with unusual 
finish and artistic style. His splendid technical equipment 


is used to convey his individual interpretation rather than 
display it. 
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PITTSBURGH’S ANNUAL MUSIC FESTIVAL 
DISCLOSES EXCEPTIONAL LOCAL TALENT 


Ambitious Programs Given by Combined Orchestras and Choruses of Public Schools 


Pittsburgh, Pa., May 18.—The second annual festival of 
the combined orchestras and choruses of the Pittsburgh 
public schools was held May 12 in Exposition Music Hall. 
Both afternoon and evening audiences were large and 
showed generous signs of approval of all the work under 
the leadership of Will Earhart, who directed both bodies 
of musicians, 

ORCHESTRAS AND CHorUsES oF Pustic ScHoots HEeEarp, 


Aside from being the yearly demonstration of the mu- 
sical classes of the schools, the event was the culmination 
in the drive for funds for the purchase of an organ- for 
Schenley High School. The spirit of these children, who 
gave their talents cheerfully and with commendable results, 
will surely counteract the accusations that Pittsburgh is not 
a musical community; even though we have no concrete 
evidence of our culture in the form of a civic orchestra, 
there is not only hope but also a promise among these 
young devotees of art that in another generation our city 


will awaken to find itself among the great music centers 
of the country. 

The programs included such ambitious works as Bee- 
thoven’s “Coriolanus” and the Mozart “Magic Flute” over- 
tures, Pergolesi’s concertino in F minor for strings, and the 
Grieg suite, “Sigrid Jorsalfar.” The choruses sang Har- 
vey Gaul’s “Spring Rapture” and Percy Fletcher’s “Song 
of Victory” and many miscellaneous numbers from the 
most prominent choral writers. Interesting and prophetic 
were the original songs composed by the pupils in connec- 
tion with a campaign conducted by the Teachers’ Associa- 
tion of Pittsburgh in the interest of economy, conservation 
and preservation. Perhaps the most interesting tone work 
of the festival was among the fresh childish voices of the 
primary grades. 

Katherine Hessler, pianist, and Max Silverman, violin- 
ist, were soloists at the evening concert. Both are high 
school students and displayed considerable talent. J. F.L. 





Easton Narrowly Escapes Being Badly Hurt 


While on her way to New York in a car driven by Fran- 
cis Maclennan, her husband and well known tenor, Flor- 
ence Easton, the soprano of the Metropolitan Opera Com- 
pany, had a narrow escape from being seriously injured. 
Miss Easton was on her way to the Grand Central Station 
from her country place at Port Washington, L. I., to catch 
a train to take her to Ann Arbor, Mich., where she was to 
sing Elizabeth in Wagner's “Tannhauser” at the important 
music festival there, when the accident occurred. When the 
Maclennan automobile was crossing the Queensboro Bridge, 
and proceeding slowly on account of the heavy downpour 
and slippery pavements, a large truck going in the sam: 
direction swerved and skidded across the roadway, striking 
the opera star's car with sufficient impetus to wreck it com- 
pletely. Although very badly shaken up, bruised, and suf- 
fering from nervous shock, another car was procured and 
the soprano managed to reach New York just in time to 
catch her train. The remains of the demolished car were 
taken in tow by a local garage, acting for the Police De- 
partment. The car was a complete wreck. 


Laros Received With Enthusiasm 


Earle Laros, pianist, made his first appearance in his 
own State Capital, Harrisburg, Pa., April 26, when he ap- 
peared at Fahnestock Hall in a preliminary concert to State 
Music Week. A large audience greeted the artist, who 
appeared in classic numbers, a representative Chopin group 
and a group by modern composers. Included in the last 
group was his own prelude in B minor, which was well re- 
ceived. The Harrisburg Patriot stated that Mr. Laros’ 
playing was brilliant and well balanced and that he was 


received with much enthusiasm after the “Blue Danube” 
waltzes. A number of Mr. Laros’ songs were rendered by 
F. Free, baritone, who did them with a thorough under- 
standing, displaying a voice of rich quality, The concert 
was a decided success. 
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BOSTON CONSERVATORY CLOSES YEAR 
WITH AN INTERESTING RECITAL 


Record Enrollment for Next Year—Laura Littlefield at “Pops"—Heinrich Gebhard Active 





Boston, Mass., May 27.—The final students’ recital for 
this year at the Boston Conservatory of Music was given 
m May 14 before a large audience, far exceeding the ac- 
commodations of the school. The program of twenty-eight 
numbers, which is given below, represented various depart- 
ments of the conservatory and was replete with interest, 
not only disclosing much ability on the part of the students, 
ut also reflecting great credit on the careful and intelligent 
instruction they have received. This was the program: 
Prelude and fugue in D minor, Bach (Catherine Carver) ; 
Sweetheart,” Lehmann (Frances Aldrich); etude 


Daddy's 

Mignonne in B minor, Schuett (Minnie Simon) ; mazurka, 
d' Agostino (Harold Doyle) ; “Au Matin,” Godard (Mildred 
McCarthy); “Il Bacio,” Arditi (Martha Furvell); sara- 
bande and minuet, Bach (Gertrude Albinsky); romanza 


in FE flat major, Beethoven (Clifford Ferguson) ; “Medita- 
tion,” Godowsky (Anna Weinberg, Matilda Blumenthal) ; 
“The Spring,” Tosti (Juliette McCarthy); prelude, Perabo 
(Helen Chapman); “Pace, Pace Mio Dio,” Verdi (Magn- 
hild Kildahl) ; impromptu in E flat major, Schubert (Marie 
Smith); “Clavelitos,” Valverde (Clara Rivelli); “Etin- 
celles Moszkowsky (Frances Edwards); “Liebeslied,” 
Kreisler (Charles Ezekian) ; “Witches’ Dance,” MacDowell 
(Mildred Berman); “To the Birds,” Hue (Florence Cro- 
I!) ; “Venetian Boat Song,” Mendelssohn (Hilda Temple- 
Weber (Bruce Kress); romance in F 


ve 


ton) concertino, 





LAURA LITTLEFIELD, 


soprano. 
harp major, Schumann (Asher Shuffer) ; “O Paradis Sorti 
di L’onde,” Meyerbeer (Joseph Antonelli) ; interlude, Royce 
(Rufus Thompson); “Ritorna Vincitor,” Verdi (Iride 
Pilla); exercise, Godowsky (Cyrus Ullian, Leon Tumar- 
kin} ; prelude and fugue in C major, Bach (Mabel Derry) ; 
Summer Night,” Brunner (Anne de Guichard, Harold 


Doyle, Mario Gulizia, Juliette McCarthy, Mildred McCarthy, 
Joseph Parlato) ; Caprice Bourlesque, Gabrilowitsch (Rob- 
ert Childe) 

The conservatory will be in session uninterruptedly 
through the summer, when, with very few exceptions, the 


same instructors will be available as in the regular school 
terms. Hans Ebell will direct the pianoforte department, 
with Clementine Miller and Cyrus Ullilan as his assistants. 


Vocal instruction is directed by Alfred R. Frank, the teach- 


ers being Mr. Frank, Ester Ferrabini, Jessie P. Drew and 
Rodolfo Fornari, The instruction in the various instru- 
mental departments will also continue unchanged. Irma Sey- 


del will have the solfeggio work, and Warren Storey Smith 
joins the faculty as an instructor in theory and harmony with 
the opening of the summer session, 

Agide Jacchia, the founder and director of the conserva- 
tory, may well feel a just pride in his faculty and should 
also find much personal gratification in realizing that his 
own musical and administrative genius and, his indefatigable 


devotion to high ethical and artistic ideals are gaining for 
the conservatory an enviable reputation. The natural re- 
action is seen in the rapid growth of the school—indeed, so 
many applications have already been received for admission 
in the fall that it will be necessary to put a limit on the 
enrollment unless additional accommodations can be ob- 


tained. 
J td » # 
Laura LittLerietp Sovoist at “Pops.” 


Laura Littlefield, well known soprano, was the soloist at 
the “Pops” Tuesday evening, singing an air from “Aida” 
with, her customary skill and taste, The occasion was “Rad- 
cliffe Night,” and the singer, being a Radcliffe alumna, 
put a special verve and enthusiasm into her interpretation 
which won her tremendous applause. It is interesting to 
note that this was Mrs. Littleheld’s twelfth appearance this 
season with the Boston Symphony Orchestra. The Choral 
Society of the college sang a few pieces, under the able lead- 
ership of Dr. Archibald T, Davison, 

Other special nights were “Wagner Night” on Wednes- 
day, and “City Club Night” on Thursday. Attendance fig- 
ures of the week surpassed those of any single week last 
season—thanks to the justly celebrated abilities of Agide 
Jacchia as conductor and to the band of virtuosi which’ he 
directs. 

Hernricn Gesnarn’s Late Season Activities. 


Heinrich Gebhard, the admirable pianist, has been obliged 
to prolong his season’s work, due to the continued demand 
for his appearance as a soloist. Thus, he gave a recital on 
April 26 before the Dorchester Community Club at the 
Dorchester High School, winning his usual success, On 
May 2 Mr. Gebhard joined forces with Messrs. Burgin and 
Bedetti, of the Boston Symphony Orchestra, for a chamber 
music concert at the Copley-Plaza, and two days later gave 
a second recital at the Cambridge Musical Club before a 
distinguished audience. Those who are familiar with Mr. 
Gebhard’s qualities as artist and personality are not sur- 
prised at the noteworthy success which he has had during 
the past few seasons as soloist with the leading orchestras, 
as recitalist and in chamber music concerts. J.C. 


Musicianship Recital Given by Perfield Pupils 


An interesting musicianship recital, which proved also to 
he of great educational value, was given by 100 pupils, con- 
ducted by Effa Ellis Perfield, at the Hotel Astor, on Satur- 
day afternoon, May 20. The large ballroom was well filled 
with teachers, mothers and children, and the instructive 
program (in which even the Jay musician could not help 
being interested) was lengthy but never boresome. Mrs. 
Perfield opened with a short talk on “Musical Pedagogy.” 
Mrs. Perfield’s brilliancy has long been an established fact; 
she is always able to back up her remarks or arguments, 
and in the case of being questioned in the past by “doubt- 
ing Thomases,” she has vane stood her ground firmly— 
and yet charmingly. Saturday she made a great appeal to 
the little tots, although she turned over the stage from the 
beginning, for a while, to one of her teachers, Ruth Julien 
Kennard, who did some clever exercises in ear, eye and 
touch work with the little adopted son of Nora Bayes, the 
actress. Little Norman is about four, but he was alert and 
able when it came to telling the different bird calls as 
played on the piano and indicating the rhythm with chalk 
marks on the blackboard. He was followed by Sonia, who 
went to the piano and played a Russian and a Chinese folk 
song. Mrs. Perfield announced in connection with this that 
a pupil after studying five months knew thirty pieces by 
heart. 

Part II of the program was devoted to the advanced 
class, one of the tests being to write A in twelve chords, 
And while that was being done another little pupil was 
called to the piano to play a tarantella. It seemed a mere 
nothing for the older children to write all kinds of chords, 
and one of them, Gloria Hardy, of the Scoville School, 
went to the piano and played them correctly. Space does 
not permit a lengthy report of the activities of the after- 
noon, but the subjects touched upon during the recital fol- 
low: Sight reading, sight singing, rhythm, harmony, 
scales, dictation, modulation, speech, melody and original 
verses. Group three was devoted to the adults, and the 
final part of the program consisted of the presentation of 
certificates of promotion. 

Before the close of the program, Mrs. Perfieid announced 











CHICAGO OPERA OFF 
FOR EUROPE 


The steamship “Colombo” 
sailed for Naples and 
Genoa on May 18, taking 
four prominent members of 
the Chicago Opera, all of 
whom, incidentally, will 
be with the reorganized 
company neat season. They 
are (left to right): Gia- 
como Rimini, Rosa Raisa, 
Edith Mason and Giorgio 
Polacco. 
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that in the fall, either the end of October or the first of 
November, a musicianship lesson will be given to raw ma- 
terial—any person between the ages of seven and fifteen— 
who knows: nothing about music except what he or she re- 
ceives in the public schools. ty wom in the fall, Mrs. 
Perfield also announced, she will have a class for work in 
harmony, scales and ear work. Ar ments are on foot 
for the establishment of a school on West End avenue and 
Eighty-fifth street, of which Mrs. Edith Beardsley is the 
executive head; a more detailed account of this will be 
given later. 


RUSSIAN SYMPHONY SUES FOR $37,500 


William Boyce Thompson, of Yonkers and New York 
City, was named defendant in a suit for’ $37,500, begun last 
week by the Russian Symphony Society. The complaint 
sets forth that in August, 1918, the defendant—this upon in- 
formation and belief—assumed the duties of president and 
guarantor of the plaintiff, of which Boris A. Bakhmeteff, 
“then the Russian Ambassador,” became honorary presi- 
dent, Percy Rockefeller vice-president and Margaret Wood- 
row Wilson chairman of the ladies’ committee, Modest Alt- 
schuler being re-engaged as conductor. 

It is further alleged that the defendant requested the 
plaintiff to continue its concert season throughout the con- 
cert period of the season of 1918-1919, to conduct a series 
of high class orchestral concerts, to engage an orchestra of 
fifty artists, and give concerts throughout the United States, 
agreeing thereu “to pay $60,000 when called upon to en- 
able the plaintiff to carry out such undertakings.” 

The plaintiff, claiming to have incurred large indebted- 
ness in the fulfillment of the request aforesaid, sets forth 
that $22,500 was paid upon demand and that $37,500 re- 
mains unpaid. 
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Boguslawski’s Teachers 
Chicago, May 16, 1922. 


To the Editor, The Musical Courier: 

In a March issue of your valued paper you published 
my picture together with a list of some of my former 
pupils who have succeeded in their profession. This list 
included the name of Moses Boguslawski, a teacher at 
the Chicago Musical College, who, despite the handicap 
of a training secured entirely in Chicago, has attracted 
much favorable attention by appearing in the important 
moving picture theaters of the city as a Russian pianist. 
In a later issue of your paper you published Mr. Bogus- 
lawski’s picture, this time adding the information that he 
was a pupil of the distinguished conductor of the St. 
Louis Symphony Orchestra, Rudolph Ganz. This seem- 
ing contradiction I now desire to explain. 

At an early age Mr. Boguslawski was enrolled as a 
student in the classes of Winnifred Lamb. at the Columbia 
School of Music. His period of study there was brief 
and his next teacher was Elizabeth Saviers, of the Chi- 
cago Musical College faculty. At that institution, as at 
the first school he favored, Mr. Boguslawski enjoyed a 
scholarship. Presently he graduated into the classes of 
Mr. Ganz, then one of the directors of the piano faculty 
of the Chicago Musical College. In 1906 Mr. Ganz left 
Chicago for Berlin and Mr. Boguslawski transferred his 
patronage to my studio, still without offering or without 
being asked to make any payment for the instruction 
received. 

Mr. Boguslawski continued his studies with me until 
1908. I felt then that he was sufficiently advanced to take 
the direction of the piano department at the Kansas City 
Conservatory of Music, for which important place I was 
asked to make nomination by the president, J. A. Cowan. 
Here he began a career which has been increasingly pros- 
perous and distinguished. 

For this career it has never been my ambition to claim 
full responsibility. A great Russian diplomat, Count Wes- 
salitzsky, once defined a lie as “withholding the truth where 
it is due,” and I have no desire to stand in an equivocal 
position toward Mr. Boguslawski’s other admirable teach- 
ers; the less so since they, like myself, must seek such 
reward as they may hope to receive for the lessons given 
Mr. Boguslawski by the credit which his mature art re- 
flects upon their teaching; for none of them was paid 
for their time spent in training him. 

But for some time rumors have come to my ears that 
Mr. Boguslawski feels called upon to deny the two years 
and the two subsequent summers that he spent under my 
artistic guidance. These rumors are strengthened and 
confirmed by your publication of his picture with the ac- 
companying legend before mentioned. I, therefore, send 
you letters from two disinterested musicians of irreproach- 
able reputation—Arthur Olaf Andersen and Marx E. 
Oberndorfer, both of Chicago—who testify as follows re- 
garding Mr. Boguslawski’s study with me. 

Mr. Anderson writes: “My dear Mr. Gunn: I can 
state that in the summer of 1909 I witnessed several les- 
sons which you gave Moses Boguslawski, whom I met 
in your studio and was introduced to as your pupil and 
whom you also presented at a recital of the Society of 
American Musicians where he made a decided hit and 
which was the launching of his present career.” 

(Signed) Arruur OLar ANDERSEN. 


Mr. Oberndorfer writes: “My dear friend Gunn: In 
a March issue of the Musicat Courter I saw a picture of 
Moses Boguslawski and I was amazed to read that in 
speaking of his former teachers he did not give credit 
to you for what you have done for him . . . re- 
member very distinctly a few-years back when you called 
me into your studio and, with pride, asked me to listen 
to the playing of one of your pupils; and your pupil was 
fulsome in his praise of you; and this same pupil was 
joguslawski. . . . Instances of this sort make it very 

t for those of us who try to show an interest in 
our pupils which is not only a matter of dollars and cents.” 
(Signed) Marx E. Opernporrer. 


Your Chicago representative has seen the originals of 


these letters. Yours very truly, 
) Grenn Ditiarp Gunn. 
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WILLIAM SIMMONS, 
who has had an exceedingly successful 1921-22 season, 
having filled many important engagements with dis- 
tinction. One of his recent appearances was at the 
Spartanburg Festival, and in writing of his success, 
Louis Bennett, conductor of the festival, stated that 
Mr. Simmons’ magnificent voice and fine personality 
created a fine impression and that he had had many 
people congratulate him upon bringing the baritone to 
the festival. (© Underwood & Underwood.) 


THEODORE SPIERING, 
who was scheduled to sail for Burope May 24, and 
will remain abroad throughout the entire summer. 
Mr. Spiering has been invited to attend several of 
the noted music festivals which will be held in Europe 
this summer, and he will appear as guest conductor 
with some of the leading orchestras before his return 
to America. 
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MARGUERITE NAMARA SAILS 
Among the many artists who recently set sail for 
Huropean shores was Marguerite Namara, Chicago 
Opera soprano, the above photograph of whom was 
taken on board the S. S. Homeric of the White Star 
Line. She will sing in concert in England and prob- 
ably in opera in Italy before her return in the fall. 
(© Underwood & Underwood.) 


VLADIMIR GRAFFMAN, 
the Russian violinist, and concert master of the Min- 
neapolis Symphony Orchestra, who is back in New 
York after a very busy and successful season. Be- 
sides giving many concerts, Mr. Graffman was exrceed- 
ingly active as the first violinist of the Minneapolis 
String Quartet, which gave sieteen concerts of cham- 
ber music during the past season. For the last three 
weeks he has appeared in many Southern cities as 
soloist with the Russian Symphony Orchestra. 


MR. NAKA'S 
“AT HOME,” 
given in honor of 
Tamaki Miura, the 
Japanese prima 
donna, at Honolulu 
on April 17, while 
she was en route to 
Japan, where she 
will spend the sum- 
mer. Mme. Miura 
willreturnto 
America neat 
season. 


MMM TT 


REINALD WERRENRATH, 


who has had splendid success with Openshaw’s 
“Love Sends a Little Gift of Roses,” 


EMILY STOKES HAGAR 
the American soprano, who includes the following among 
her list of engagements Philadelphia Orchestra, Was 
sili Leps Symphony Orchestra (five seasons), Phithar 
monic Symphony Orchestra, Strawbridge & Clothier 
Chorus with Chicago Symphony Orchestra (re-engage 
ment), Philadelphia Choral Society (four appearances), 
Pittsburgh Mozart Society (two appearances), Pitts 
burgh Apollo Club, Philadelphia Fortnightly Club 
(three appearances), New York Liederkranz, United 
Ningers, Philadelphia Operatic Society (five appear 
ances), Philadelphia Matinee Musical Club (five ap 
pearances), Philadelphia Music Club, Philadelphia Peo 
ples’ Choral Union, University of Pennsylvania (four 
recitals), New Britain (Conn.) Choral Society, Pitts 
burgh Apollo Male Chorus (re-engagement) (Kubey 
Rembrandt photo.) 


MME. STURKOW-RYDER IN GRAND RAPIDS, 
MICH. 
Left to right: Mr. Lindeburg, the mechanician; Mme 
Sturkow-Ryder, the pianist; Mr. Friedrich, local man 
ager, and Mra, Henderson, advance agent. (Photo by 
Camera Shop.) 
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EUROPEAN MUSIC FESTIVALS, 1922 
Final Revised List 
Fifth German Brahms Festival of the German Brahms Society. 





May 282 F922 





May. 27-90 .63..0008¢3 Hamburg ......... a 
Fan GO isk civdacnis Diisseldorf ...... .German Tonkiinstler Convention (Annual). Con _ modern 
composition, orchestra, chamber music, etc. Representative committee of 
B selection and artists.) ; : 
Bartik, Ottokar...sscccssevereerencecnnees Prague, Czecho-Slovakia June 21-23 ........... -Godesberg ......... Brahms Festival. (Director, Michael Traube.) 
Bauer, Haroid WEEETECTESE TTT eee te + at to (Germany) 
en oan See ite Oe JMB a ae Zwickau .......... Schumann Festival. 
Ros. Coenraad ite ed Pao ou oo oats aeesonvesee Europe (Saxony) " 
ready, Mrs, George Lee seeeeresereres Easthampton, L. I. June 17-18 ......0.500% A SPP eee Brahms Festival of the South German Concert Society. 
¢ Jeane: SPO0 sssisccveced omens Lied okies Andalusian) National Music FeStival (de Falla). Non-modern and folk music. 
Calve mina ov esesountes ovtu Lurope ( in) ae, " ‘ - 
Casini ‘Gotta ishevteus Hannover, doom June SAB és. ine de ested Gottingen palpi «pe _. Handel Opega’ Festival. ae a 
Cherniavsky Trio July O90 5 5..7,352,609he ee IEA IIE Third Festival of the South German Music Federation. 
Cains oe Bed Joly OAR. .0 5 os ces esees Cologne: ois sccse. Nether-Rhenish Music Festival. 
Crimi, ‘Giulio z's August 1-Sept. 30 ..... nO rer ere Annual Opera Festival. (Conductors, Walter, Muck, Heger, Rohr.) (Mozart, 
D Wagner, Weber, Strauss, Handel, Pergolesi, Schenck, Pfitzner Cantata.) 
Dambois, Maurice Perey Jel SEMEN ski coe so cee ee) GPE See Brahms Festival. ‘ 
De Seles, Regina re Paris, Beance [Oberammergau Passion Plays—to be reached from Munich.] 
Devries, Rene roveseneesetier espe ° Sele SPAM sites ss renee Donaueschingen .... Modern Chamber Music Festival under Patronage of Prince of Fiirstenberg. 
ila, BEGTOE 0c bcGon-e.sdith Sikeekus vescavenneaeue eine Europe (Germany ) 
PR, NAGIRE 9 004 > veep os 18 penne ke 4y Or ene EN preter ave Asagual Bessie centers 008 Glastonbury ....... Opera Festival. 
E (England) 
Easton, Florence ..Port Washington, L. I. August 5-12 .......... eS BE ere: Performances of International Modern Chamber Music. (Chairman, R. 
F ( Austria) Strauss.) 
; Pam Europe Susust 1S eee en TES Mozart Festival. Opera, concert, drama. (Mozart and Strauss Operas. Con- 
Flonzaley Quartet “eo ducted by Strauss and Schalk. Calderon drama staged by Max Reinhardt, 
é with music by Strauss. Symphonies and orchestral.) 
G Augual PAR: 5 ossei Ammanford ....... National Eisteddfod of Wales. Choral. (London Symphony Orchestra under 
Gabrilowitech, Ossip pevneees ts +» Ruane (South Wales) various conductors, Welsh and American choirs, prominent soloists. Old 
pon Mig mn AOR nie mm and modern, music. 
eeagdt, What -, : ise ce'0¥) bas 0s.veekeddets eee ..Europe September 6-9 ........ WO fa Sicteieivia Congress of Lyrical Art. 
Godowsky, Leopold tate eerennees ‘South America September ............ Glowoester ....5..65 Three-Choirs Festival. (Choral and orchestral.) 
Ge reo, gunpne , ° TULVTTERIEE TTT Soren (England) 
Seon, das piieaden ‘.... Europe September (7?) ....... VOD cincecs vce’ Open-air Opera in Roman Amphitheater. 
H (Italy) 
é Bi September (7?) ....... EE ee Open-air Opera in the Arena. 
_— Fakes, Masi ‘ --3 October 4-12 ......... 2 SAAR eae Leeds Festival. Choral and Orchestral. (London Symphony, Albert Coates 
Heifetz, Jascha necrpemnany (England) and Sir Hugh Allen conducting. Eight concerts.) 
Hempel, Frieda sevevsererceesmerope October 17-19 ........ SEE Sc. ea ackas Dutch Music Festival. (Concertgebouw Orchestra of Amsterdam, under 
Sebsranmas Bevalihes antes i ee Willem Mengelberg, etc.) 
Huhn, Bruno De sen ve chk taeacal «London, England October 21-23 ........ ANS oars: Repetition of the above. : : 
J October 16-21 ........ Mountain Ashe .... Welsh Musical Festival of Classic and Modern Music. (London Symphony 
, (South Wales) under various conductors; prominent soloists.) 
Jung, Rudolph ,..:.-srserreveessevssevrvraveresveeeveses Europe October (end) ........ EE oy Schubert Festival. 
K (Uncertain) .........+. Marseilles ......... Music Festival in connection with French Colonial Exposition. 
Kaufmann, Minna ++eee+ Berlin, Germany (France) 
Klibansky, Sergei es seeereereeceaer er ss BMPOpe The most interesting festivals for the general tourist are those at Ziirich, Diisseldorf, Cologne, Munich, Salzburg 
Knoch, Eenet hel -+eersMunehen, Germany ind the outdoor opera at Verona (if given). 
L 
: pn gy . Miperiad Peres i sie Oe Currie, principal of the McGill University, and Lady Cur- Josef Konecny Interviewed in Iowa 
Liebling, Max ARE SSF SERRE 4 SE 22 :..Europe tie; Dr, Perrin, director of the McGill Conservatorium of Nearing the close of a tour which included sone one hur - 
M Music; Sir Mortimer Davis, Sir Vincent Meredith and dred and sixty-six concerts since last Stepember, Josef 
‘aay Meredith, Lady Holt, Lady Tait, Lady Hingste?  Kovecny. violini iy 9 Mn hit ergs: 
MeCormack, John... . OS eT ee Devon, England Lady Atholston, Lady Van Horn and Miss Van Horn, Mrs onecny, vio inist, was recently interview ya reporter 
McManus, Florence Penne ene nee ese en eeeeteneneeses Lurope ay , y h E sf he for the Creston, Ia., Advertiser-Gazette before his con- 
Ma Arthur, Mrs. John R. Dalaas Gina oeea CAM Paris, France Henry Joseph, and many others. very number of the cert there on the evening of May 2. Following is the inter- 
Maier, Guy ssssssevsesssseersesessrssesersenseesonens ell eae well selected program received much applause. It con- \inw which appeared in that paper : 
eee hs saga SS ela ala ec ecai ti pctei os eel CMe Holland 8isted of works by Arensky, Boéllmann, Chopin, Tartini- : ; 1 
Miller, Reed Ret Geer .\Lake George, N. Y. Kreisler, Glinka and Boisdeffre. Mrs. Homer Currin was It is so seldom that Creston entertains a real genius that when 
Santous Wlarts BARES etic heist” oie Europe the manager. ae aes we do we mameet feel like pepting = the King!"’ When that 
Siete Mille Ja," els. oe, abu esp aGeeR aah cs sa eueee Europe genius em les a young, virt th true merican, we want to slap 
Muzio, Claudia 56000 seb esau nbee<eeemeeeey: ae pane ama 279 him on the back and give him the key to the city. ; 
Such is Konecny. I suppose you all expect to see an eccentric, 
N John Charles Thomas to Have Busy Season temperamental artist, who would wither away in the plebian atmos- 
eons ” : si ~ pres of every day if it weren’t for the inspiration of his music. 
Homare, Marguerite beeen eeseeeeeenrsseoeners Barepe John Charles Thomas, American baritone, who is now know I did when I went to the Iowana to interview him this 
lemesk,” Ilsa , ae deka uae ken seaniiecs 0° awake abroad, made arrangements before leaving to abandon light ay ge the desk in fear and trembling, afraid even to at 
Novello, Marie ..London, England opera, in which he has been so eminently successful for a jo. ry theses bm in ahecaen te oad bas. 4 ig ~My 
Pp number of years, and to enter the field of serious concert goodness he-young-man was presented to me as our visiting aftist, 
work, He placed himself under the management of R. E. and I had a whirlwind impression of twinkling brown eyes, in a 
Polacco,’ Glorate SL Svope Johnston and made several concert appearances before sail- [Cadi my breath, I found him to be just such an individual as 
Press, Joseph lity hue Thea Pais ul Paris, France ing, notices of which have already appeared in the MUSICAL went to make our fighting army the success it was—just such a clean 
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Thomas john Chashetss'scvsetskcdeaesasss ee Europe larity of Mr. Thomas, but also to the ability of his man- his pride in America and al! Americans. 
Turpin, BE, Be Nod bediee Seek cdeed cote oceneceneees csuuune Europe ager. See 
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Cherniavsky Trio in Montreal 
Montreal, Can. May 1.—The Cherniavsky Trio gave a 
very successful concert under the auspices of the McGill 
Conservatorium of Music in the Windsor Hall on April 29, 
under the patronage of the mayor of Montreal, Sir Arthur 


immensely in memorizing harmonies instantaneously, espe- 
cially in arpeggio work and in large chords where ninths 
and thirteenths are used. Those appearing on the program 
were Lillian Osher, Hazel Lipschultz, Frances Gasturith, 
Florence Karp, Mrs. A. Scheff, Bella Sadin,. Mildred 
Bochner and Yetta Katz. : 


ment with the Philadelphia Music Club at the Bellevue- 
Stratford, On Friday the orchestra gave the noonday pro- 
gram at Keith’s and in the evening appeared at the festival 
concert at Swarthmore College with the Women’s Chorus 
of Swarthmore. 

















INN Raymond, Maine, on Lake Sebago 
| _ “20. Miles from Portland 


Mr. and Mrs. Joseph T. Potter, Proprietors 
Rates for Room and Meals, $17.50 per week and up 
Trains leave Grand Central Station 7.30 p.m. daily, arrive Portland 7 a.m. next morning. Automobile from Inn meets all trains by appointment. 


R h d ions, his'si : imself, family and pupils. Louise Hubbard and Mr, Hubbard have been with us four seasons; Edna 
Joseph Regneas has made reservations, his sixth successive season, for — sons; Sally Spencer Klump and daughter, from Watertown, N. Y., and Mary Potter, six 


uccessive season; Vivia Nell Faehrmann and Mr. 
Vleet and Mr, Van Vleet, Alice Godillot, etc, : 


Railroad Fare $12.02 


asset Sterling and husband, four seasons; Sarah Burdick, from Syracuse, 
successive seasons; Mrs. Callaway John and Mr. John, Gitla Erstinn, third s' 
and many other singers, including Nevada Van der Veer, Mrs, Cornelius Van 


Faehrmann, of Memphis, Tenn., fifth season, 
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“sina of the Advertiser-Journal commending in part as fol- 
ows: 


The program was remarkably well balanced and brought out 
the fine qualities of Mr. Swinford’s voice, The songs demon- 
strated bee; ra? and flexibility of the baritone’s voice in effective 





Gentle Scores Again in Concert and Opera 


The versatile Alice Gentle has been winning new successes 
both in concert and opera as the following excerpts from 
the press will indicate : 


Alice Gentle sang again last night, repeating her triumph of the 
night before. She is an artist of rich gifts, natural and cultural. 
Her voice is a pure soprano with just a touch of the mezzo that 
makes it warmer and more devotional in character than is usual in 
voices of such range and power. Her ise is charming. She 
looks as she sings and sings as she looks; always with perfect 
naturalness and consummate ease. Her mezzo voce effects were 
ethereal in their mysticism, presenting the greatest imaginable con- 
trast to her impassioned sanillanas-aanenie Taawen. 

Alice Gentle, the soloist, sang expressively in her group of songs, 
each of which demanded an entirely different mood, She captivated 
the audience from the beginning.-Toronto Mail and Empire. 

The “Carmen” excerpt was given as an encore in response to 
the fervid acclamations which followed her rendering of her group 
of songs.——Globe. 


Alice Gentle, the chief soloist. “of 1 the evening, sustained well her 
previous reputation here as an intense dramatic singer, She san 
the air from Debussy’s “L’Enfant Prodigue” with a wonderfu 
wealth of varied coloring and intensity of expression—as Debussy 
intended it to e did a marvelous piece of work in a song 
called “Stars,”’ by Harriet Ware, and her rendering of the “Ha- 
banera” encore was fine.—Daily Star. 

In the title role (“‘Tosca’’) Alice Gentle scored a splendid triumph. 
Her portrayal revealed a careful study of the character. It was 
distinctly human, which accounts for the strong appeal it made to 
the audience, Vocally Miss Gentle rose to real heights. Her full- 
toned soprano rang out in all its opulence in the more impassioned 
moments of the opera, and was capable of ‘‘piano” effects of rare 
beauty when occasion required. he prayer, “Visse d’Arte,” has 
never been so exquisitely sung in this city for beside the deep emo- 
tion with which she invested it, she sang it with a purity of tone 
that was as entrancing as it was stirring.-New Orleans Item. 

The Tosca of Miss Gentle is intelligently developed on the dramatic 
side and the fine grace of movement and mobile expression is only 
surpassed by the beauty and power of her fine voice..-New Orleans 
States. 


Namara “a Delight to All” 


The following excerpt from the Columbus, Miss., Specta- 
tor is only one of the many excellent criticisms received 
by the soprano, Marguerite Namara, on her recent tour: 

On Monday night, April 10, Marguerite Namara appeared in the 
College Chapel in one of the most delightful Lyceums which has ever 
been given here. Possessing not only a beautiful face and an ex- 
quisite voice, she fascinated all with her own charm and radiant 
personality, for no one could resist the friendliness which she 
showed the audience, and the contagious enjoyment which she de- 
rived from entertaining us. Rarely do we find grace, beauty, 
talent and charm all in one person, Every fairy must have at 
tended the christening of Mlle. Marguerite with prize gifts! 

Her voice, a clear beautiful lyric soprano, was a delight to all 
who heard, She sang with apparently no effort, her notes mellow 
and full in all ranges. Her program included a ‘number of familiar 
selections, and an unfamiliar selection which was dedicated to Mlle. 
Namara b Rudolph | Ganz, director of the St. Louis Symphony Or- 
chestra, his was ‘“‘Memory’’ which she sang twice, as a special 
request was made for it by the audience. > 

Mile. Namara was most generous with encores and responded 
again and again to the insistent college girls and faculty. She de 
lighted us when she sat down to pla her own accompaniment and 
sang “Annie Laurie” and “C ‘omin’ Through the Rye” and finally 
“The Last Rose of Summer.” As some of her most ardent ad- 
mirers still persisted she called ‘‘Mama, Mama” and insisted that 
“Her teacher, her own Mother, come and play and sing with her. 
Their voices blended beautifully together and we reluctantly allowed 
them to go. 

Mile. Taner was delightfully informal at times, and so ador- 
ably human at all time during her concert that we shall not soon 
forget her magnetic personality, and her exquisitely beautiful voice, 
We are indeed indebted to Miss Brown for securing such an attrac- 
tive artist in a Lyceum and anticipate her return to the college at 
a future date, 


Helen Buchanan-Hitner Sings “Elijah” 


Helen Buchanan-Hitner’s appearance in Mendelssohn's 
“Elijah” at the Grace Church, Harrisburg, Pa., was so suc- 
cessful that it resulted in a fine concert engagement for her. 
The critics had the following to say in reviewing Mrs. Hit- 
ner’s part in the oratorio: 

Mrs. Hitner gave a charming pradition of 
Harrisburg Evening News, May 3 3. 


“Hear Ye, Israel.” 


Her voice is clear and brilliant and was especially gratifying to 
hear in the rapid-fire ‘“Tally-Ho” by Leoni,—Harrisburg Patriot, 
May 4, 

The stellar number for soprano in the oratorio is the aria, “Hear 
Ye, Israel,” and it served last evening to show the beauty and 
purity of the singer’s voice, Perhaps no ovens in recent years, 
and there have been notable soloists in arrisburg at oratorio 
performances, has presented the words of Isaiah with greater satis- 
faction and to an audience that was so deeply moved.—Harrisburg 
Telegraph, May 3. 





Many Dates for Jerome Swinford 


On May 8 Jerome Swinford was one of the soloists who 
appeared at the Newark Festival. May 10 found the bari- 
tone singing in “The Rose Maiden” in Quincy, Mass., and 
the following evening he appeared in the same city as solo- 
ist with orchestra. May 14 Mr. Swinford was scheduled to 
sing in Ridgewood, N. J. June 9 he is booked for an en- 
gagement in Passaic. Mr. Swinford is winning much 
praise for himself as soloist at the First Presbyterian 
Church, Yonkers. 

His recent appearance in Auburn was a big success,. the 


pe singer showed a complete understanding of 
the wished to convey in the music. 

‘Atntber Mr, Swinford revealed a voice of rare qualities. It 
was at once flexible, well balanced and capable of wide range. His 
interpretation of everything he sang was sympathetic and intelligent. 





Thomas James Kelly “Master of Conversa- 
tional Education” 


Referring to Thomas James Kelly’s series of Sunday 
afternoon “Four-o’clocks” in Cincinnati, the Cincinnati En- 
quirer said recently: 

Nothing that society, allied with music, has contemplated this 
year has been accorded a higher measure of approval than the an- 
nouncement in yesterda Enquirer of the proposed series of 
“Four O'Clocks” which tts. Fenton Lawson’s committee of music 
lovers will present during Lent and immediately after Easter at 
the Cincinnati Country Club. These delightful causeries on musi- 
cal topics of timely interest, both classic and modern, have been 
arranged in response to a persistent demand for more “Pleasant Talks 
on Music” by Thomas James Kelly, such as that master of con 
versational education has given with overwhelming success the 
past season at the Woman's City Club. 


Berumen Praised by Toledo Papers 


Of Ernesto Bertimen’s recent recital at Toledo all the 
papers of that city wrote enthusiastically. The Times said: 

Bertimen is a young man, but a man who possesses music not 
only in his finger tips but in his soul as well. He has a strong 
yet poetic touch and fluent technic. There is nothing artificial in 
his manner of presentation, He plays with assurance, precision and 
emotional skill, Boyish and temperamental, he likes variety in selec- 
tions and programs, and knows how to choose them, 


The Toledo Blade said: 


This young Mexican has all the warmth and sensitiveness of the 
Latin temperament and weaves into his playing much color and 
beauty of tone. His recital program was evidently selected as a 
medium for expressing his temperament rather than for display 
ing technical brilliance, and because of this choice proved most 
enjoyable, 


Stopak Appears in Worcester 

Recently Josef Stopak appeared in concert at Worcester, 
Mass., and won the following press encomiums from the 
leading papers of that city: 

An enviable reputation had proceded Mr, Stopak, and his vir 
tuosity, keen. mentality and artistic attainments proved him worthy 
of such praise. His program was, in a measure, technical, and 
such things demand the triumph of personality in their interpreter, 
which Mr, Stopak was able to impart in no inconsiderable degree, 
The balance, detail and finish of his program was delightful. Worces- 
ter Daily Telegram. 


His mastery of the violin delighted the audience, and he 


proved 
himself a real artist.--Worcester sagt: Post, 
Mr, Stopak played with spirit and excellent technic.—-Worcester 


Evening Gazette. 
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Claussen Soloist with St. Louis Symphony 

On January 27, when Julia Claussen appeared in Kansas 
City as soloist with the St. Louis Symphony, the Times 
and the Journal of that city wrote as follows: 


The audience heard a great singer. Julia Claussen is quite 
worthy to stand among those women who have made the tradition 
of the Wagner music-dramas The soprano was able to bring to 


the concert stage much of the atmosphere of the opera. As she 
sang it, Senta’s ballad was an epic of sea love. Mme. Claussen 
made her voice like some strange instrument, a part of the or 


unforced, yielding. Senta’s ballad 
It is passionate and prayerful, and 
the picture it paints of the doomed sailor demands some of the 
deftest strokes in vocal literature, Although the ‘“‘Love Death’ 
carried audience and singer to greater heights of emotion, it voices 
a much more simple and direct sentiment, While Mme. Claussen 
sang it with a great outpouring of emotion and with tremendous 
vocal power, her success in mastering the complexities of the ballad 
was a greater vocal and imaginative feat. Undoubtedly it will he 
longer remembered. In all she sang there was heauty of tone 
Even against full orchestra in forte passages there was the sam 
warm loveliness of tone. Following Senta’s ballad she responded to 
five recalls, and three after the “Love Death.” It is long since 
a Kansas City audience has displayed so much enthusiasm. Kansas 
City Times, 


chestra, and yet lifted above it, 
is a test for the imagination. 


series. ot 
Phere 


assembled for the 
musical feast. 


largest yet 
relished the rich 


The audience was the 


night concerts and plainly 

is little of gesture in Julia Claussen’s concert appearance, but much 
of voice and interpretation In Senta’s aria from “The Flying 
Dutchman” she displayed the perfect head tone with as open de 
livery as she used in the mezzo soprano with which she is blessed 
The yearning sweetness of ‘“Traeume" gave value to the velvety 


the Claussen voice, 
in th 


* to the true timbre of 
heights were, of course, 
Kansas City Journal 


quality and “Schmerzen’ 
but her greatest operatic 
“Tristan and Isolde” aria 


reached 


Large Audience Hears Marie Morrisey 
When Marie Morrisey appeared in concert recently in 
Wilkes-Barre, Pa, her native city, the Temple held one of 
the largest audiences of the season. Wesley E. Woodruff 
had the following to say in speaking of the contralto in his 
review of the event for the Wilkes-Barre Times-Leader : 

W ilkes-Barreans, habit have not 
ten her appearance some time recital was accounted 


addicted to the musical forgot 


back, when the 


among the most delightful in our annals. Miss Morrisey is as 
suring to the eye as well as to the ear, She was in a queenly 
presence, tall and statuesque, certainly favored as to pulchritude, 
and adding the grace of manner and winning mobility of face 
Miss Morrisey revealed her great equipment in tone and tone man 
agement in the monumental Bizet ‘‘Agnus Dei.” She remains 
true to our first impression of her--a warm glowing voice, ample 


in color, easeful in delivery and of a finesse in management that 


suggests what tone really ought to mean, and all with a manner of 
ease and style that left the audience hungry for more She has 
gained since her appearance here in the subtle treatment of tone 
and particularly in the rare understanding of the mezzo voce-—-an 
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srt not too well known or too often revealed. 
know that much of the work responsible for this exquisite tone 
treatment came from intensive study with that master of revered 





It is interesting to 





Freeman Ari Co 


MARIE MORRISEY, 


"s voice 


memory, John Dennie Mehan of New York, Miss Morrise 
of the 


is to be accounted one of the loveliest among the contraltos 
time and her art most respected and alluring. 


Banks Wins De Pauw Prize 

De Paiw University School of Music announces that its 
prize for the best short organ composition has been won 
by Harry J. Banks, Jr. The prize winning composition is 
entitled “The Cuckoo.” The composer is organist of Girard 
College, Philadelphia, and has several published works to 
his credit, It is the intention of the school to offer this 
prize yearly, and details of the second competition will be 
published soon. 

Zerfii Studio Recital 

At the regular monthly recital, which took place on May 
14, an interesting program was rendered by Eve Freeman, 
Anna Novick and Roscoe Leonard, John Merkyl and N, A 
Ratia. The audience was frequently moved to enthusiasm 
by the uniform excellence of the singing and commented 
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freely upon the unusual clarity of diction and ease of pro- 
duction which was displayed by all the pupils. Artistic ac- 
companiments were furnished by Vera Phipps. 


Althouse Saves the Ann Arbor Festival 


Due to the sudden illness of the tenor originally engaged 
to sing the role of Tannhauser in the concert production of 
that work at the Ann Arbor, Mich., music festival, on May 
20, Paul Althouse was engaged for the part by wire three 
days before the concert. Although he had not looked over 
the difficult work for some time, Mr. Althouse, with the 
aid of one of New York’s best known coaches, spent a day 
and a half renewing his acquaintance with the score before 
leaving on a fast train for Ann Arbor, where he gave one 
of the most successful performances of his busy season. 


Frieda Peycke Gives Recital 


On March 10, at the Ebell. Clubhouse, Pomona, Cal, 
Frieda Peycke, composer-pianist, gave a recital of her own 
compositions. It was a highly enjoyable affair. Miss, Peycke 
has just completed a series of readings to music, or, as she 
terms it, “Musically IlMustrated Poems,” which have been 
published by Harold K. Flammer, Inc. Her number, “The 
Annual Protest,” has been recorded by the Brunswick 
Laboratories and has met with unsual success. These new 
numbers will be reviewed in an early issue of the MusicaL 
Courier, 





C. L. Wagner Gone to Europe 


Charles L. Wagner sailed for Europe Tuesday of this week 
on the Aquitania. He was accompanied by his theatrical star, 
Sydney Blackmer, and Mrs. Blackmer, the actor's mother. 
They will spend several months in pleasure travel, both in 
England and on the continent. Incidentally, Mr, Wagner 
will have his eye out for something attractive. in the musical 
or theatrical line which he can import. 





Kaltenborn Orchestra to Give Concert 
Through the generosity of Elkan Naumburg, Franz Kal- 
tenborn and his orchestra will give a concert on The Mall 
in Central Park at four o’clock on the afternoon of Deco- 
ration Day. The program to be presented is an interesting 
one and includes works by Gounod, Rossini, Bach, Bizet, 
Handel, Liszt, Wagner, Nessler, Meyerbeer and Strauss. 


Portanova Song Recital June 3 


Vincenzo Portanova, New York vocal teacher, will pres- 
ent a large number of his advanced and artist pupils in a 
song recital on Saturday evening, June 3, in the Astor Gal- 
lery of the Hotel Waldorf-Astoria. 





Tanara at La Scala 
Fernando Tanara, formerly a singing teacher. in New 
York, who returned to Italy some time ago, has just been 
appointed one of the assistant conductors at La Scala, 
Milan, under Arturo Toscanini. 
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High Praise for Kitty Beale 

Kitty Beale, coloratura soprano, won the appended ea 
notices following a recital appearance in Raleigh, N. C.: 

Kitty Beale, coloratura soprano of the Metropolitan Opera Com- 
pany, gave a concert at the city auditorium that was altogether one 
of the most pleasing musical attractions ever presented here, Kitty 
Beale, who looks her name to the last letter, is petite and charming 
and of as many changing moods and expressions as a spring day. 
She first appeared in an aria from Verdi's “ ra terel “Caro 
Nome.” Her voice has something of the quality of li-Curci, clear 
and fisxible, The most difficult trills were taken with ease. She 
reached her climax in the “Shadow Song,” from “Dinorah.”— 
Raleigh Times. 

Kitty Beale won easy recognition from Raleigh music lovers. 
The singer had not sg bo in Raleigh before and, save from per- 
sonal tributes here and there from local folks who had heard her, 
the public had to nurse its expectations with highly promising ad- 
vance notices, Sometimes these are deceptive; last night they were 





KITTY BEALE, 
soprano, 


not. The audience properly listed the artist with the best who had 
apynared bere. . . » In fine arrangement for variety, the soprano 
closed with a French group, and the “Shadow Song” from “Di- 
norah,” which with the “Caro " her first number, gave the 


ome. 
finest exhibition of her vocal powers.— Raleigh News and Observer. 


Sevcik to Teach at Bush Conservatory, Chicago 


Seldom has so much public interest been stirred by the 
announcement of the coming of a great artist to Chicago 
as by the news that Otokar Sevcik will teach at Bush Con- 
servatory in the fall. This master of the violin, famous 
as one of the foremost teachers of the present day and the 
man who made Prague a Mecca for ambitious young vio- 
linists, has been engaged by President Kenneth M. Bradley 
to carry on his teaching at Bush Conservatory. Thus, Chi- 
cago will have in its midst the teacher of Kubelik, Kocian, 
Marie Hall, Erika Morini, and a host of violin virtuosos. 

In the matter of money President Bradley has shown 
remarkable judgment in placing tuition rates for Sevcik at 
figures which mean that the prices which were prohibitive 
for most students who did not have a wealthy patron back 
of them, are a thing of the past. To be able to get a les- 
son with the professor at the rate of $150 for ten lessons, 
instead of the usual American prices which prevail in 
Europe is a rare privilege. But it has always been the 
policy of President Bradley to keep tuition rates down to 
the lowest possible level in behalf of the wider dissemina- 
tion of musical knowledge in this country. 

Prof. Sevcik is not only one of the foremost violin 
teachers of his time, but he is also one of the most con- 
scientious. He never teaches by the clock and his pupils 
say that more often than not he gives them an hour or an 
hour-and-a-half or two hours at a lesson: The professor 
regards a “lesson as a lesson” and he delights to “teach 
them how to learn” teaching. . 

Teaching is his great enthusiasm and he will accept only 
serious students in his classes. Sevcik’s students will also 
have the advantage of playing in the Conservatory Sym- 
phony Orchestra, under the able leadership. of Richard 
Czerwonky, himself a distinguished violinist and Dean of 
the violin department of Bush Conservatory. There are 
frequent rehearsals and concerts by this organization. The 
ensemble department also is an important feature of the 
Conservatory violin department, which has been developed 
by Mr. Czerwonky and Mr. Esbjorn, 

Prof. Sevcik will give one free scholarship which will 
be awarded in a contest to be held in the fall. He will be- 
gin his work at Bush Conservatory in October. Andrea 

roudfoot, Sevcik’s only assistant in America, will be at 
the Conservatory during the Summer Session to prepare 
students for the professor’s class in October. 


Hempel Sings ‘in arch 

Frieda Hempel celebrated Mother's by singing i 
choir of Christ Episcopal Church, Clinton street; Br 
The prima donna sang the entire service with’ the surp 
choir and two solos, the Old English Vesper Hymn and’ 
Know That My Redeemer Liveth” from “The Messiaht™ 
The day was the eighty-seventh anniversary of Christ 
Church, of which Robert Gaylor, who played Miss Hem- 
pel’s wedding march nearly four years ago, is the organist. 
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SAN FRANCISCO ENTERTAINS THE FOURTH 
ANNUAL CONVENTION OF CALIFORNIA F. M. CG. 


Many Interesting Programs, Reports and Addresses—Annual Banquet—Lillian Birmingham Elected New President of 
Kede.ation—Plans for Open Air Opera Festival in June— Notes 


San Francisco, Cal., May 18—The fourth annual con- 
vention of the California Federation of Music Clubs was 
held in the spacious ball room of the Palace Hotel, from 
May 1 to May 3. During the three days of the convention, 
the delegates, chosen from the twelve thousand members 
of the Federation, discussed the subject of how. to make 
music in the clubs’of the highest standards and how to 
cause music to be one of the most important factors in the 
lives of the Californians, Among the outstanding features 
of this year’s programs were lectures and splendid musical 
contributions offered by several of the most noted artists 
living in this section of the country. 


SuNDAY ProcramMs, 


The convention proper opened on Sunday, April 30, when 
various churches and theaters presented programs contain- 
ing music by American composers. In the evening a recep- 
tion was given at the Palace Hotel in honor of the dele- 
gates and guests at which a special program was presented, 
Those who participated were Maude Wellendorf, Mrs. 
James Presley, Mrs. Trautner, Mrs. Ashley Faul, Mrs: 


Martin Maloney, Mrs, James Kelly, Mrs. Laurence Bath, 


Ann Dickey, Eva Atkinson, Mrs. Byron McDonald, Julius 
Haug, William Dehe, John C, Manning, and the Palace Ho- 
tel Orchestra, under the direction of Mr. Addimando, as- 
sistant conductor to Bernat Jaullus. 


Monpay, : 
Monday morning was occupied with the usual business at 


the beginning of a convention, a session of the €xtension. 


department, of which Mrs. Madison V. Jones is. the director, 
closing the morning's proceedings. Of special interest was 
the talk by Charles Wakefield Cadman on “The Educational 
Value of the Junior Club.” In the afternoon there were 
reports of committees. Dr. Aurelia Henry Reinhardt gave 
an interesting address cn ‘Music and Educational Ideals in 
America.” Marion Nicholson, violinist, with Helen Rust 
at the piano, and Edwin Calberg, pianist, gave several num- 
bers exceptionally well. They received the highest recom- 
mendation in the audition for the Young Artists’ Registra- 
tion Bureau. Antoinette Sabel and L, E, Behymer were 
among the speakers of the afternoon. 

In the evening the annual program in honor of Ameri- 
can composers was presented by Miss M. Towler, Bell F. 
Ritchie, Charles Wakefield Cadman, Luther Merchant, 
Alexander Saslavsky, Emil Hahl, Maurice Amsterdam, 
Eleanor Hornby Woodford. 


TUESDAY. 


In addition to the usual routine on Tuesday there were 
interesting addresses by Abbie. Norton Jamison, who spoke 
on “The Relation of the Music Teachers’ Association to 
the Federation”; Margaret McNaught, Commisisoner of 
Elementary Education, who spoke on “Music and the State 
Board of Education”; Julian Babcock, librarian of Kern 
County, on “Service Rendered by the County Free Library 
to the Public Schools”; Grace Widney Maybe on “Music 
of the Church,” and Rev. J. Oxnam, pastor of the Church 
of All Nations, on “Our Opportunities.” Others who con- 
tributed to the enjoyment of the delegates were Pauline 
Farquhar, Benjamin Moore, Mrs. Leland Brown, Eva At- 
kinson, Harrison Coles, Harold Pracht and Mrs. Arthur 
Hill. 

ANNUAL BANQUET. 


The annual banquet took place on Tuesday evening and 
was declared to be the best of its kind. Charles K. Field 
was toastmaster and the speakers included Mrs, Cecil 
Frankel, John D. Manning, Bell F. Ritchie, Julius V. Seyler, 
Alfred Metzger, L. E. Behymer, Mrs. Marriner Campbell, 
Walter Campbell, Charles Wakefield Cadman, and Frank 
Giffen. Special praise is due Lilliam Birmingham, to whose 
energy is due the success of the event, An interesting pro- 
gram was arranged, Eleanor Birmingham, Marguerite al- 
drop, Marion DeGuerre Stewart Ellan Pressley, Eva Atkin- 
son, Marie Hughes, Macquarrie, Marion Nicholson, and 
the double -uartet of the San Francisco Musical Club. 


WepnNeEspAY ELECTION oF OFFICERS. 
Wednesday morning was devoted to reading of minutes 


and resolutions. The result of the election of officers was 
announced and aroused much enthusiasm. The officers are: 
Lillian Birmingham, San Francisco, president; Clarence 
Gustlin, Santa Ana, first vice-president; Lena Carroll 
Nicholson, Oakland, second vice-president ; Bell Ritchie, 
Fresno, vice-president-at-large; Margaret Gould, Los 
Angeles, corresponding secretary ; Mrs. Clifford Payson, 
San Diego, recording secretary; Julius D. Seyler, South 
Pasadena, treasurer; Selby C. Oppenheimer, San Francisco, 
auditor. ‘ cate 

The convention closed with an automobile drive in the 
afternoon, delegates being entertained by the San Francisco 
Musical Club. 

LitttAN BirMINGHAM THE NEW PRESIDENT. 

The unanimous election of Mrs. Birmingham as president 
was a source of much gratification to San Francisco 
musicians, who have every reason to feel proud that such 
a representative citizen has been chosen for this important 
post. It goes without saying that Mrs. Birmingham will 
serve the cause with her usual energy, whole-heartedness 
and never failing devotion, and it is to be hoped that she 
will receive the loyal support and co-operation of all her 
fellow members, 

_ Prans ror Open Arr Festivat in JUNE. 


The newly completed stadium at Stanford University, 
Palo Alto, Cal., will be the scene of. an open air opera 
festival, which will take place on June 3, 7 and 10. This 
great piece of musical good fortune for this section of the 
country comes as a result of Gaetano Merola’s residing in 
San Francisco, where he has made his home for the past 
year. After Mr. Merola had achieved successes with the 
Hammerstein forces both in this country and in England, 
he guided the fortunes of the San Carlo Opera Company 
for four years, conducting operatic performances in prac- 
tically every city throughout the United States. ¥ 

The operas to be heard during this festival will be “Car- 


men,” “Faust” and “Pagliacci.” Merola has engaged both 
Leon Rothier and Giovanni, Martinelli of the Metropolitan 
Opera Company as his principal stars, while other artists 
of importance will be Ina Bourskaja, the Russian Carmen; 
Vincente Ballister, baritone; Bianca Saroya, of the Bos- 
ton Opera Company, and Doria Fernanda, a San Francisco 
contralto who has made a name for herself in opera and 
concert in the East and in Mexico, Miss Fernanda’s last 
San Francisco appearance was with the Scotti opera forces. 
Georgianna Strauss, another California artist, will also be 
heard during this engagement. 


Notes. 


On April 27, in the ball room of the Palace Hotel, Rose 
Relda Cailleau, one of San Francisco's foremost singers 
and an authority on voice production, presented several of 
her most promising young students in recital: The affair 
proved a success artistically and it once again revealed the 
excellent’ work being accomplished by Madame Cailleau. 

Trene’ Meussdorffer, a talented soprano, sang a ‘group of 
songs before the San Mateo Women’s Club and succeeded 
in pleasing, her large audience to an unusual degree. Miss 
Meussdorffer also sr before the women prisoners at 
San Quentin recently, and thréugh the sweetness of her 
voice and ‘warmth of ‘expression she brought happiness into 
the lives of these unfortunae “ones, C. Hea. 


Artists Announced for Berkshire Festival 


’ The following artists and organizations will take part in 
the coming Berkshire festival. of chamber music at Pitts- 
field, Mass,,, September 28, 29 and..30;, The Wendling Quar- 
tet, of Stuttgart, Germany, which will give the first and the 
last. programs, will be assisted .by Ernest Hutcheson 
in the Franck piano quintet and by Georges Grisez in the 
clarinet qu.ntet by Reger (dedicated to Karl Wendling). It 
will perform also the prize quartet by Leo Weiner. 

The second is an “All Brahms” program, given by Susan 
Metcalfe-Casals, Edith Bennett, Mrs, F. S. Coolidge, George 
Hamlin, Boris Saslowsky, Ernest Hutcheson, Felix Sal- 
mond, George Grisez and Hugo Kortschak. 

The New York Trio (Clarence Adler, Scipione Guidi, 
Cornelius Van Vliet) will give the third program. 

The: San Francisco String Quartet (Louis Persinger, 
first violin) will make its first eastern appearance on the 
fourth program, whieh will include a new quintet for wind 
instruments by Domenico Brescia. 


Schipa to Have Busy Season 
_ Tito Schipa, Chicago Opera tenor, is here shown display- 
ing his badge of Honorary Police Captain which he recently 
received from the New York City Police Commissioner. 
He and Mrs. Schipa are now en route to Europe on the 








TITO SCHIPA, 
off for Europe. (Bain News Service photo.) 


Olympic. It will be noted the tenor has not his abundance 
of hair, having had his head shaved just before leaving, as 
he stated he wanted to grow a new head of hair for the 
new season. 

Mr. Schipa will spend the greater part of the summer at 
his home in Rome, Italy, where he will make preparation 
for his Fall concert tour, which begins October 2. However, 
he stated he would also spend some time in London and 
Paris, where he intends to collect some special and particu- 
larly rare songs which he will introduce next season to his 
concert audiences. 

Schipa will make some extensive concert tours in the 
fall and spring in addition to which he will also appear 
as leading tenor with the Chicago Opera, having made his 
debut in America in 1919 with this organization. Evans & 
Salters, managers of Mr. Schipa, have made some very 
extensive plans for his presentation in the concert field, and 
arrangements have been completed whereby he will devote 
much more of his time to concerts than in the past. He 
will make Victor Red Seal Records exclusively in the 
future, the Victor Company having already issued his first 
recordings. 
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Atlantic City, N. J.-A delightful program was pre- 
sented at the Chalfonte assembly room for the benefit of 
Child Federation. Conrad Ekholm addressed the large 
audience. The musical program, under the auspices of the 
Crescendo Club, furnished vocal and instrumental selections 
of a high standard. The following club members partici- 
pated: Elizabeth Parsons Chew, lyric coloratura; Mrs. 
Samuel Reinhart and Marion Parsons, pianists; Helen Mac- 
Avoy, contralto; Mrs. Alfred W. Westney, Mrs. Herbert 
W. Hemphile and Alice Warren Sachse, accompanists. 
Henry Gurney and David Williams, of Philadelphia (guest 
soloists), Elsa Myer (director of Galen Hall Trio), Mars- 
don Brooks, Roy Comfort, Josephine McCue, the Atlantic 
City Male Quartet (James McGehan, August Bolte, Harry 
Kaufmann and Charles Scull, Jane Margaret Yon (soprano) 
and Helen Lobre, also contributed to the program. All 
numbers were well received and many encores were de- 
manded. 

The musical services at the Church of the Ascension 
featured Stainer’s “Crucifixion,” with a chorus of thirty- 
five male voices, assisted by Evan Prosser, tenor, and Lew 
W. Grieve, baritone, under the direction of A, E. Weiden, 
organist and choirmaster. This church maintains the only 
boys’ choir in Atlantic City. 

On April 18 a recital of unusual interest was held in the 
Music Hall of the First Baptist Church to introduce Evan 
Prosser, of London, England, a graduate from the Royal 
Academy. Mr. Prosser has an agreeable tenor voice and 
good interpretation, Elizabeth Chew, soprano, was assisted 
by Sara Marie Newell and Alice Warren Sachs, pianist. 
This concert was for the benefit of King’s Daughters of the 
church. 

An audience that filled the grand promenade of Hotel 
Traymore and overflowed into the fountain room and its 
galleries, greeted Martinelli, Metropolitan Opera tenor, 
Easter Sunday night in his recital. The program included 
operatic arias and shorter recital numbers. He was in per- 
fect voice and the carefully selected program gave every 
play to his vocal and interpretative abilities. Hearty ap- 
plause followed each number. 

The Harvard University band and orchestra, composed of 
fifty Cambridge undergraduates, offered a varied program 
Easter Sunday, including some of the best classical numbers 
and the most popular of modern selections. The Harvard 
Specialty Orchestra added a number of college selections 
and a cornet solo by P, H. Karcher and a pianologue by 
Sidney Reinherz won enthusiastic applause. Fred. Reynolds 
is the versatile director. The Ritz-Carlton Hotel manage- 
ment presented this familiar aggregation of collegians. 

Margaret Best Mancill, mezzo contralto, was heard in 
recital recently at Blatts Auditorium by an appreciative 
though smail audience. She -was assisted by the Chalfonte 
Trio—Joseph Shall Lilly, pianist-director ; Anthony Colette, 
violin, and Joseph Martinelli, cellist. Camillo Martinelli 
was a proficient accompanist. 

Members of the Crescendo Club were much in demand 
during the Lenten season. At the afternoon and evening 
concerts that were featured April 5, 6 and 7 at the Ambassa- 
dor by the Atlantic City Fashion Show, Elizabeth Chew, 
Helen MacAvoy, Mrs. Gill, Josephine McCue, Jane Mar- 
garet Yon and Ida Taylor Bolte offered artistic selections 
and were warmly received. The Atlantic City Male Quar- 
tet has been heard recently at many concerts. 

Nora Lucia Ritter, popular operatic soprano, has had the 
busiest season of her concert career. Some of the interest- 
ing local events were the concerts given by Dr. Henry F. 
Meyer’s Family Orchestra, for the benefit of the Church of 
the Good Shepherd in Vernon Hall, April 18, with Miss 
Ritter as special soloist. She was soloist in the Olivet Pres- 
byterian Church on April 25. 

At the Nathan I. Reinhart recital, Miss Ritter, Mrs. Bolte, 
Mr. Scull and Mr. MacGehan were heard in “An Hour of 
Music,” Mr. Reinhart director, in the Venetian room of the 
Ambassador Hotel recently. A special feature was a two- 
piano number played by Mrs. Herbert Hemphill and Mr. 
Reinhart, which gained the unstinted approval of an un- 
usually large audience. These soloists offered sufficient 
proof of their artistic ability in a varied and interesting 
program. 

The Arts and Crafts Department of the Women’s Re- 
search Club met in the auditorium of the Hotel Chelsea, 
April 28. Mesdames Robert J. O'Neil, Edward R. Doughty, 
Edward L. Bader, Roy Cochran, John Wheland and Dean 
Crawford were acting hostesses. After a business meeting 
and the election of officers the guest soloists, Lillian 
Prosser and Nora Lucia Ritter, presented an unusual pro- 
gram. Both artists displayed fine range, clear diction and 
good rhythm. The large audience was very enthusiastic. 
Mrs, Robert Warke furnished accompaniments that were 
thoroughly artistic. 

An asset to the city’s musical organizations is a Junior 
Symphony Orchestra, composed of both sexes of local 
musicians. Mayor Edward A. Bader has accepted this new 
organization in the name of Atlantic City, by presenting 
the baton to Louis Colemans, director, who deserves great 
credit in the formation of this orchestra of fifty trained 
musicians. Mr Colemans himself is an artist-violinist and a 
member of the Ambassador Quintet, of which Harry Loven- 
thal is conductor. 

The programs offered by the Steel Pier Concert Band, 
Oreste Vessella conductor, attract large audiences, especially 
at the Sunday night concerts. farie Stone Langston 
(contralto), Emma Zuern (soprano), Paul Hesser 
(tenor), Sig. Rosano, Sig. Bozzacco, Carolyn Murphy 
(soprano), Maybelle Beretta. Marston (contralto), and 
Arline Smith and William S. Thunder (accompanists), have 
appeared. Easter Sunday concerts with Vessella and Mer- 
rick, drew immense audiences. It goes without saying that 
the former conductor drew a demonstrative audience. Carlo 
Ferretti, baritone, was soloist at both afternoon and evening 
concerts, receiving profound approbation and responding 
with encores. Mr. Ferretti was such a success that Mana- 
ger Bothwell has re-engaged him for later in the season. 
Carlo De Rittis, baritone, and Nora Lucia Ritter, operatic 
soprano, have also been engaged, Frank Merrick, con- 
ductor of the Symphony, presented Hilda Reiter, coloratura 
soprano, Easter Sunday at afternoon and evening concerts. 


tion of Mr. Merrick. 


Augusta, Ga.—The Augusta Musical Association gave 
a delightful recital April 24 at the Tubman hedioaren. 
This was the first concert to be directed by Robert Irvin, 
who was only recently elected director of the association, 
and has succeeded in creating and stimulating interest every- 
where in his work. The featured soloist of the evening was 
Henrietta Donen, a young singer whose very real talent and 
charming stage presence make her appearances worth while, 
Her rendition of Haydn’s “My Mother Bids Me Bind My 
Hair” was beautiful, as was also her aria from “La Toséa.’” 
Another delightful feature was the chorus of women’s 
voices singing Saint-Saens “Spring Song” and Kramer's 
“For a Dream's Sake,” and the mixed chorus singing 
Gounod’s “Gallia.” Mrs, E. Shean was accompanist and 
added much by her sympathetic work. 

Adele Petit presented several of her pupils in a beauti- 
ful recital for the Jewish Relief Fund at the K. of P. Hall 
on April 27, The program was given by Marian Sewell, 
Martha Wall, Sara Marshall and Miss Petit. 

The Elks Minstrels, held at the Imperial Theater, April 
25, 26 and 27, uncovered much talent, notably the Planta- 
tion Instrumental Club, composed of Henri McGowan, 
Joseph Cummings, Jr., Allen Deas, Paul Whaley, E. H. 
Diemmer, Godfrey Pfeffer, M. B, Alexander and Albert 
Heinstreet. 

Emanuel Stieri, who has been visiting his sister, Mrs. P. 
Fligner, gave a farewell musicale at the home of Mr. and 
Mrs. P. Shimoff on April 22. A large crowd of friends 
assembled. His program included the aria, “Eri Tu,” from 
“The Masked Ball,” “O Bocca Dolorosa,” and others. 

A beautiful musical program was given at the Flower 
Market, held by the Conservation Department of the Wo- 
man’s Club, at Hickman Park. Those who took part in 
the program were Jane Harrison, Mrs. S. K. Harrison, 
Eleanor Guess, Katherine Vincet, Elizabeth Page, Edith 
Barrington Alexander, Mary Bothwell, Frances Tate, 
Frances Phinizy, Sophie Lee Schneider, Rose McCarthy, 
Anna Hefferman, Anna and Elizabeth Hallihan. 

One of the most beautiful cantatas of the Easter season 
was “The Dawn of Kingdom Come,” given at the First 
Christian Church by members of the choir, augmented by 
eight outside voices. Emma Russel Hammel, soprano, was 
in splendid voice. Sweeney Sikes, tenor, was also most 
effective. The entire entertainment reflects credit on .Mrs. 
Don Cully, organist, and on Karper Kreps, who directed it. 

A marriage of interest in musical circles is that of Charles 
Fulcher, director of Fulcher’s Orchestra, and Isabella 
Kendrick, pianist, who has been a member of the orchestra 
for several months. FeoG. 


Aurora, Ill—Florence Macbeth, coloratura soprano 
of the Chicago Opera, appeared in concert in the East High 
School auditorium, April 25, rousing her audience to the 
highest enthusiasm with the charm and beauty of her sing- 
ing. The assisting artist was George Roberts. B. G. 


Boston, Mass.—(See letter on another page.) 
Buffalo, N. Y.—(See letter on another page.) 
Chattanooga, Tenn.—(See letter on another page.) 


Cheyenne, Wyo.—The Glee Club of Hastings Col- 
lege, Hastings, Neb., gave a well attended concert at the 
Presbyterian Church on the evening of April 1. H. M. 
Furh is director of this fine organization of thirty-four 
voices. Southern melodies and “Daughter of Jairus’ were 
the features of the excellent program. 

The Lenten work of the many choirs of the city and the 
fine programs presented on Easter Sunday are indications 
of awakened interest in music in Cheyenne. A chorus choir 
of thirty, under the direction of Prof. Carl Jesse, Mus. 
Bach, gave Stainer’s “Crucifixion,” on Good Friday Night 
at the Congregational Church, and by request the score was 
repeated Sunday afternoon. Mrs. T. Blake Kennedy, 
soprano, also was heard at the vesper service in Geoffrey 
O'Hara's “There Is No Death.” Mrs, H. L. Vaughan is 
the organist. 

At St. Mark’s the large vested choir offered Reed’s “The 
Seven Last Words of Christ,” Dorothy Becker, of Fort 
Collins, Colo., being the soloist. At St. Mary’s Cathedral 
the male choir presented Gounod’s “Messe Solemnelle.” 
Florence Flanagan is organist-director. Shelley's “Death 
and Life” was sung by the mixed chorus choir of the First 
Presbyterian Church at the Sunday night Easter service, 
James F. Seiler directing. 

Mrs. B. F Fowler presented fifteen of her pupils in a 
piano recital in the Woman's Club room of Carnegie Library 
on the evening of April 15. Despite a snowstorm, the room 
was filled with friends. 

Among the many Cheyenne musicians who attended the 

rformances of the Chicago Opera in Denver were Mrs. 

red D. Boice, Mrs. E. H. Cook and Mrs. James Mackay, 
all prominent vocalists. 

The Music Study Club, Mrs. Arthur Spaulding president, 
sponsored a delightful Easter vesper musical program given 
at the recently opened studio of Carl Jesse. 

Cheyenne boasts of six pipe organs and these have been 
receiving expert attention from R, T. Walker, of Denver. 
Besides being an organ builder and tuner, Mr. Walker pos- 
sesses a beautiful baritone voice which has been heard with 

leasure during his two weeks’ stay in town. On April 23 
5 sang the offertory at the First Methodist Church, his 
selection being MacDermid’s “Ninety-First Psalm.” Laura 
Lee, member of the American Guild of Organists, has 
charge of the music at this church. WLLL. 

Chicago, Ill.—(See letter an another page.) 

Cleveland, Ohio—(See letter on another page.) 

Columbus, Ohio—(See letter on another page.) 

Denver, Colo.—(See letter on another page.) 

Elkhart, Ind—A meeting of the Matinee Musicale 
of special interest was held at the Y. W. C. A. It was a 
students’ program, and was in charge of Brenda Fischer 
McCann. The program with a minuet sung and 
danced by —_ girls and from the eighth grade of 
the Fourth Ward School. This was followed by two sones 


The orchestra played the accompaniments under the direc- 
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from twenty-five pupils of the sixth grade of the same 
school. Lida Edmunds, supervisor of music in the grade 
schools, was in charge of these choruses, and the excellent 
ensemble and phrasing reflects much credit upon her train- 
ing. The remainder of the program included piano solos by 
Martha Foster and Isabelle Aglevie, pupils of Brenda 
Fischer McCann; harp solo by Ethel Lord; vocal solos by 
Marjory Herrold, pupil of W. Preston MacHenry; violin 
solo by George Gruber, pupil of Anna Hogue, and violin 
ensemble by Esther McCormick, Agnes Smith, Georgia Bay 
and Mary Ulery, pupils of Susan Brennan. Little Elizabeth 
Young sang in costume, “Pussy Willow,” by Jessie L. 
Gaynor. 

A delightful program was presented April 11 at the Y. W. 
C. A. when the Matinee Musicale held its regular meeting. 
The composers for the day were Percy Grainger, John 
Alden Carpenter, Rupert Hughes and Leo Sowerby. Mrs. 
George Manning, who had charge of the program, gave 
comprehensive talks, touching upon the lives and activities 
of the composers in question. Lewis Eash, of South Bend, 
(pupil of Louis Elbel, of that city) gave two attractive 
piano groups, as did Mrs. J. R. Mathew. Teresa Shields 
soprano, and Isabelle Wineland, contralto, offered artistic 
vocal numbers. 

On April 20, at Trinity Methodist Church, the Matinee 
Musicale offered the third and last artists’ recital of the 
series. Milan Lusk, violinist, delighted an appreciative 
audience with his playing, which was beautiful in tone 
quality, rhythm and interpretation. Jeanne Woolford, con- 
tralto, sang with equal ease songs in French, German, Italian 
and Russian, and the power and richness of her voice capti- 
vated her hearers. These two splendid artists were ably 
assisted by Sylvia Bargman, pianist, whose accompaniments 
were a delight. B. F.M 


El Paso, Tex.—All of the churches in El Paso had 
splendid special musical programs for Easter Sunday, and 
large crowds were in attendance. At the First Presbyterian 
Church was heard the cantata, “Olivet to Calvary,” by 
Maunder, under the direction of C. J. Andrews, with Mrs, 
James G. McNary at the pipe organ. Solo parts were taken 
by Mrs. R. L. Holiday, and Mrs. W. D. Howe, sopranos; 
Mr. Andrews and Rev. Floyd Poe, tenors; Mrs. A H. Gold- 
stein and Mrs C, J. Andrews, altos, and James G. McNary, 
L. U. Gordon and H. C. Meyers, bassos. 

Leopald Godowsky delighted a large audience at Liberty 
Hall on April 20, with a piano recital, it beiyg his first 
appearance in El Paso. It is hard to say from his long 
program which numbers were the most enjoyable, but all 
were highly appreciated. The program was well selected 
and varied, giving wide opportunity for the performer to 
exhibit his technic as an artist. John C. McNary brought 
Godowsky here. 

At Liberty Hall on April 24, under the auspices of the 
American Legion Sylvia Latz, contralto, was heard in a 
song recital. George Deland, one of our most prominent 
pianists, was her accompanist. There was a large crowd 
present and all seemed to enjoy her singing. 

The Orpheus Club, forty male voices, composed of some 
of our leading citizens and musicians, entertained a big 
crowd at its second concert of the season on April 27, at 
the Women’s Club building. The Orpheus Club is an or- 
ganization in which all El Pasoans take great pride. Each 
number was splendidly rendered; the chorus was perfectl 
balanced. C. J. Andrews is the director and Mrs. C. } 
Andrews is the pianist. Solo parts were taken by W. W. 
Rose, one of our leading citizens, and Mr. Andrews and 
L. U. Gordon. Old fashioned songs were included in the 
program and a unique feature was a selection in vocal com- 
bat, in which the tenors sang, “Then You'll Remember Me,” 
and the baritones and basses sang “Rocked in the Cradle 
of the Deep.” 

This brought our musical season to a close and everyone 
has been pleased with the concerts we have had. T. E. 


Fort Collins, Colo.—The junior piano recital of the 
Conservatory of Music of the Colorado Agricultural Col- 
lege here was held May 2, three students of Mrs. Alexander 
Emslie (wife of the director of the Conservatory) being 
presented; they were Virginia Cottrell, Ruth Graves and 
Faith Reiser, assisted in the program by George James, 
tenor, and Katherine Smith, violinist. E. A. H. 


Grand Forks, N. D.—-(See letter on another page.) 


Grand Rapids, Mich.—On April 12, at the armory, 
managers of the Master Artists’ course presented Marie 
Ivogiin, coloratura soprano of the Chicago Opera, in joint 
recital with the Schubert Club of Grand Rapids, Francis 
Campbell directing. Mme. Ivogiin quite captivated her 
audience by her charming personality and her beautiful, flex- 
ible voice, which is unusually rich in its upper tones for a 
coloratura. Her program included songs in French, German 
and English, in all of which her diction was excellent. 
Richard Hageman added greatly to the artistic enjoyment 
with his sympathetic accompaniments The Schubert Club, 
a chorus of about forty male voices, sang three groups in 
a style which was fully equal to the artistic standard of 
the other half of the program. Harold Tower furnished 
admirable accompaniments for the chorus, 

On April 26 the Master Artists’ course brought Edward 
Johnson in song recital for the second time this season. 
The large audience which filled the armory applauded en- 
thusiastically. He was equally pleasing in his lyric and in 
his dramatic work, a striking example of the latter being 
“Angelica,” by Pizzeti. Walter’s prize song, from “Die 
Meistersinger” was sung with rare tone quality and ease. 
Emil Zoller gave excellent support at the piano. 

As the last concert of this season of the Mary Free Bed 
Guild course, the directors brought on April 28 for a joint 
recital in the armory, Rosa Raisa, dramatic soprano, and 
Giacomo Rimini, baritone, both of the Chicago Opera. Mme. 
Raisa’s glorious voice was heard in four groups, while 
Mr. Rimini gave us two, Their best work was in the 
operatic selections and in their duets. A thitd artist of the 
evening, and one who deserves much credit, -was Isaac Van 
Grove at the piano. ‘ 

The last of the St. Cecilia Society's members’ recitals 
was given by Mrs, Alden Williams, mezzo soprano, and 
Mrs. Joseph Putnam, pianist. Mrs. Williams’ fine musician- 
ship and lovely voice were displayed to advantage in varied 


selections. Mrs. Putnam showed excellent rhythm and 
delicacy in her rapid passages. Vera Bennett was an able 
accompanist for Mrs. Williams. 


On April 7 the St. Cecilia Society gave a program of 
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Schubert and Schumann compositions. Those taking part 
were Augusta Rasch Hake, Marguerite Merrifield and 
Helen Baker Rowe, pianists; Georgia Freberg, contralto; 
Katherine Jansheski, soprano, and a trio composed of Jessie 
MacDonald (violinist), Hilda Bell (cellist), and Anna 
Eikenhout (pianist). The accompanists were Bertha B. 
Murphy, Anna Eikenhout and Eugene Phillips. 

An unusually gy | program of modern music was 
the one given on April for the St. Cecilia Society by 
Mrs, Frank Lusk, soprano; Max Ewing, pianist, and the 
St. Cecilia Quintet, composed of Hazel ‘Clark (first violin), 
Mrs. C. B. Newcomb (second violin), Amy Hudson (viola), 
Mrs. John Dietrich (cello) and Mrs, Frederick Royce 
(piano). Mrs. Lusk, who is a talented local vocalist, sang 
charmingly two groups of French songs, accompanied by 
Myrtle Watson. The quintet played three French numbers 
with fine shading and beautifully blended tone. Mr. Ewing, 
who is a gifted piano student of the University School of 
Music at Ann Arbor, won his hearers instantly. 

The last St. Cecilia Lenten Morning Musicale was given 
on April 5 by Herman Felber, violinist of Chicago, who is 
first violinist in the Chicago String Quartet. Mr. Felber 
pleased both by his beautiful and sympathetic tone and by 
his artistic comprehension. He played the Handel sonata 
in A major, the Lalo “Symphonie Espagnole,” and other 
numbers. The accompanist was Helen Baker Rowe 

At the Ladies’ Literary Club on April 15 a recital was 
given by Ethelynde Smith, soprano, of Portland. Her pro- 
gram was divided into groups of eighteenth century classics, 
modern French, songs by living composers, and children’s 
songs. Mrs. H. Monroe Dunham was her accompanist. 

At the last Browning Hotel Sunday Evening Musicale, 
on April 16, the program was given by Max Ewing, pianist, 
of Ann Arbor, and Clara Davis, vocal instructor, and three 
of her advanced pupils—Mrs. H. W. Garrett (contralto), 
Mrs. Thomas Ford (soprano) and Florence Williams 
(soprano). 

Reese Veatch, vocal instructor, has been invited to sing 
the baritone part in Cowen’s “Rose Maiden,” which is to be 
given by the National Community Chorus, Charles S. 
Wengerd director, on June 1, in Central High School audi- 
torium, Washington, D. C. 

The Mary Free Bed Guild has announced its course for 
next season. The artists are to be Beniamino Gigli, tenor; 
Rosa Ponselle, dramatic soprano; Feodor Chaliapin, basso; 
Maria Jeritza, soprano, and Erika Morini, violinist. 


Green Bay, Wis.—Geraldine Farrar, assisted by 
Frederick Gunster, tenor ; Joseph Malkin, cellist, and Claude 
Gotthelf, pianist, gave a concert at the Orpheum Theater 
on May 2, under the management of Marion Andrews. A 
capacity house greeted the artists and showed great en- 
thusiasm. 

A program of unusual merit was given at the Women’s 
Club building on May 3, it being the annual musicale of the 
club. Estelle Louise Vernet, lyric soprano, proved a gen- 
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uine artist, and Edouard Dufresne, baritone, a favorite in 
our midst, gave the prologue from “Pagliacci” in a most 
satisfactory manner. Other numbers were by Hageman, 
O'Hara and Curran, Mrs. Louis Pradt, of Wausau, presi- 
dent of the Federation of Music Clubs, spoke interestingly 
on the work of the Federation in the state of Wisconsin. 
The conservatory string quartet, composed of Roland 


Schroeder, Julius Vieuax, Milton Schwarting, and Albert 

Germanson, closed the program with a group by Dancla 

This quartet is gaining fame and becoming 
(Continued on page 52) 


and Schubert. 
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CHICAGO BUSY NOW WITH VARIETY OF 
COMMENCEMENTS AND STUDIO RECITALS 


Large Audience Attends German Child Feeding Fund otectaidie St. John Westervelt Pupil Wins Contest—Other 
Notes of Interest 


Chicago, IIL, May 20.-— The great audience which gath- 
ered in tribute to the German Child Feeding Fund at the 
Auditorium, May 14, was more than amply rewarded, The 
feast of music set before it by the Chicago Singverein of 
over two hundred mixed voices, assisted by fifty members 
of the Chicago Symphony Orchestra and four soloists, all 
under the baton of William Boeppler, was thoroughly satis- 
fying. “Odysseus,” an oratorio by Max Bruch, was de- 
livered with fine effect. Mr. Boeppler held his ensemble 
together and delivered the tuneful work with virile control 
and aplomb, bringing out its many beauties with ‘the verve 
of the true musician. Voices and orchestra were perfectly 
attuned and the soloists, Anna Burmeister, soprano; Mark 
Oster, baritone, Verna Lean, mezzo, and G. Magnus Schutz, 
bass, all acquitted themselves with credit, especially Verna 


Lean, a newcomer, who displayed a voice of unusually rich 
quality and sang with splendid tone production. She will 
he heard from in the future, 
Hans Hess’ SumMer Cass. 
Students already registered for Hans Hess’ summer cello 


class are coming from great distances in the United States 


as well as Canada. Mr. Hess’ class will represent students 
from the following cities: Gary (Ind.), P ittsburgh (Pa.), 
loledo and Oberlin (Ohio), Grand Rapids, Ann Arbor and 


Detroit (Mich.), Granite City, Quincy, Elmhurst, Rock- 
ford and Lake Forest (Ill.), Milwaukee (Wis.), Hannibal 
and Kansas City (Mo.), Portland (Ore.), Seattle (Wash.), 
and Winnipeg (Canada), and Mr. Hess’ regular class of 
Chicago students. 

Busn Conservatory CoMMENCEMENT Becins June 1. 

June 1 is the date set for the opening concert of the 
Bush Conservatory Commencement, which will be a pro- 


gram by the Conservatory Symphony Orchestra, under the 
able direction of Richard Czerwonky, assisted by four solo- 
ists. The concert will be in Orchestra Hall. 


Those who remember the successful concert given by Mr. 
Czerwonky and his group of sixty-five players in Orchestra 
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Hall last March know that an artistic treat is in store. The 
four soloists include Ebba Fredericksen, the violinist who 
recently won the $500 violin presented by Lyon & Healy to 
the best violinist in Mr. Czerwonky’s class; Leola Aikman, 
soprano pupil of Charles W. Clark; Melita Krieg, pupil of 
Jan Chiapusso, pianist, and Jennie 'Peterson, soprano pupil 
of Boza Oumiroff. All of these young artists are members 
of the Master School of Bush Conservatory, and Miss Aik- 
man has a further distinction of having won a prize of 
$1,000 in a beauty contest conducted by the St. Louis Globe 
Democrat. An interesting program has been arranged. 

The two following weeks are to be devoted to the numer- 
ous activities of the class of 1922, Bush Conservatory has 
an especially strong school spirit and a large degree of class 
loyalty and the festivities of commencement week are an 
important part of the school year. There will be four music 
programs, a class dance, two programs by the expression 
and dancing department, an alumni meeting and radio pro- 
gram, etc. The class of-1922 is the largest of the institution. 
The annual carnival given Saturday, May 20, proved a great 
success, 

AMERICAN ConservAToRY Notes. 

The annual commencement concert and exercises of the 
conservatory will take place at the auditorium on Tuesday 
evening, June 20. The final contest in the violin depart- 
ment of the conservatory for the commencement appear- 
ances and prizes will take place Saturday afternoon, May 
27, at Kimball Hall. 

The enrollment for the summer term promises to be the 
largest in the history of the conservatory, judging from 
the number of inquiries received. The lesson schedules of 
Josef Lhevinne and William S. Brady, who will conduct 
master classes during the summer term, are practically all 
reserved. 

George Smith, baritone, artist student of Warren K, 
Howe, is filling a week's engagement at the Roosevelt Thea- 
ter, Chicago, May 21 to 26. 

Louise St. Joun Westervett Purm, Wins Contest. 


In the Chicago Artists’ Association’s annual scholarship 
contest, May 16, the first vocal prize was awarded to 
Geraldine Rhoads, contralto. Miss Rhoads is one of the 
most gifted students in the class of Louise St. John Wester- 
velt, who has been heard on several occasions during the 
season at studio recitals and who, on each occasion, showed 
constant progress. Miss Rhoads, no doubt, will in the near 
future make a name for herself as well as add luster to the 
Westervelt tutelage. 

Busu Conservatory News. 

Melita Krieg, pianist and member of the master class of 
Bush Conservatory, is a busy young person these days. 
She will appear as soloist at Orchestra Hall, June 1 with 
the Conservatory Symphony Orchestra, under the direction 
of Richard Czerwonky, playing the Rubinstein concerto. On 
May 18 she gave a lecture recital at Leland (I1l:), and is 
planning two pupils’ recitals in the next two weeks. She 
is also vice-president of the class of 1922 at Bush Con- 
servatory and was head of the successful carnival held at 
the school on May 20 to raise funds for the class gift. 

Ebba Fredericksen, member of the master school at Bush 
Conservatory and winner of the $500 violin offered by 
Lyon & Healy to the most talented member of Mr. Czer- 
wonky’s class, has appeared recently at the Armstrong 
Auditorium, Rogers Park, Ladies’ Club, Downer’s Grove 
and the Friday Teacup Club of Rogers Park. 

Julie Blakeman, pupil of the Department of Expression 
of Bush Conservatory, has been engaged by Stuart Walker 
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to appear during the summer at the Shubert Theater of 
Indianapolis 

Clay Hart, tenor, member of the master school of Bush 
Condervatory, left ‘ter Dallas, Tex., this week where he will 
have’ an all-summer engagement singing with the Kaynor 
Quartet at the Adolphus Hotel. 

Heniot Levy Crius’s Aprit MEetING, 

The April meeting of the Heniot Levy Club was held at 
Mr. Levy's studio at the American Conservatory, Kimball 
Hall, Sunday, April 23. The program was presented by 
Janet Epstein, Lois Rogers, Virginia Cohen and Theo, 
Amesbury, pianists, besides Mrs. Charlctte Randby, reader. 


Last Louise St. Joun Westervett Stupio Recirat. 

This season Louise St. John Westervelt, that conscientious 
and efficient vocal teacher, has presented in weekly studio 
recitals at the Columbia School of Music talented students 
from her large and ever increasing class. It is needless to 
add that each gh and each recital as a whole did 
Miss Westervelt proud by the excellence of the work set 
forth. The last of this series was offered Saturday after- 
noon, May 13, when Clara Mammen and Virginia Banford, 
sopranos, furnished the program, with the assistance of 
Florence Lawrensen, mezzo, a pupil of Mrs. Herlocker, os 
Gracia Groves, soprano, a pupil of Marion Ca 
Miss Capps and Mrs. Herlocker are also of ba 
training, as well as Miss Mammen and Miss Banford. Miss 
Banford sang numbers by Horn and Branscombe; Miss 
Mammen, selections by Rabey, Puccini (the “Vissi d’Arte’’) 
Wintter Watts, Vidal, Huorter and O'Hara; Miss Lawren- 
son chose Van de Water, Willeby and Bond and Miss 
Groves, Sanderson and Carey. 

Cuicaco Musicat Coiiece Notes. 

Glenn Dillard Gunn, of the faculty, gave a piano recital 
at Lombard College, Galesburg, Illinois, Thursday. 

Dorothy Bowen, vocal student, gave a song recital at 
Hinsdale (Ill.), May 5, at Lake Bluff, May 16, and.she 
will sing for a radio concert May 29. Anne Leonard, also 
studying at the College, is on a sixteen weeks’ tour. Ger- 
trude Connole sang at a concert at De Witt, lowa, April 23. 

The final examinations in the theory department opened 
last week. This week the final examinations and prelim- 
inary competitions in the piano, violin and vocal departments 
were held 

In the performance of “To Service Born,” given by the 
Young People’s Congregation of Temple Mizpah, May 13, 
the leading role was sung by Elsa Reinhard, student of the 
vocal department. 

Saturday morning in Ziegfeld Theater the program was 
given by students of Glenn Dillard Gunn. The program 
was as follows: Sonata, op. 31, D minor (Beethoven), 
Bess Battey; “The Kind’s Hunting Jig,” (Bull-Spencer), 
“Scotch Country Dances,” (Beethoven-Busoni), Pauline 
Michael; caprice, E flat major (Paganini-Liszt), “The 
Chase,” ‘(Paganini- Liszt), La Verne Hansen; romance and 
valse, for two pianos (Arensky), Florence Scholl and 
Esther Linder; nocturne, G major (Create), polonaise, = 
flat major (Cho in), Velma Snyder; prelude and fugue E 
flat minor (Bach), ‘etude, E flat major a + an Ward 
Wright; “The Irish Washerwoman” and ‘ n My Canoe” 
(Sowerby), ‘Dance of the Gnomes” (Liszt), Mildeed Grav- 
ley; “Isolde’s Love Death” (Wagner-Liszt), Albert Gold- 
“sl rg; scherzo for two pianos (Saint- Saéns), Esther Linder 
and Florence Scholl. 

Haypn Owens’ Activities. 

Haydn Owens presented his pupil, Mrs. Clarence E. 
Tyler, soprano, in recital at the First Christian Church, 
Mishawaka (Ind.), on May 3, when she had the assistance 
of the Madrigal Club, and Mr. Owens, who presided in 
the capacity of accompanist. 

Ensemsi_e Crass Hearn at BusH Conservatory. 

An interesting program of chamber music was presented 
on Friday evening o of this week by the Bush Conservatory 
Ensemble Class, under the direction. of Richard Czerwonkv, 
at the Conservatory Recital Hall. One of the chief features 
of Bush Conservatory’s work, this ensemble class has ac- 
complished splendid results which show the seriousness and 
the conscientiousness with which Bush Conservatory students 
are taught. Too much cannot be said in praise of this 
class, not only for the value and benefit derived by the 
pupils, but also especially for the music appreciation taught 
both student and listener. The works offered on this occa- 
sion were a Beethoven trio for violin, cello and piano, played 
by Marion Laffey (violin), Anne Slack (cello) and Adolph 
Ruzicka (piano); the Haydn B flat major string quartet, 
presented by Ebba Fredericksen and Lorentz (v-olins), Paul 
Stoes (viola), and Frank Lestina (cello), and the Cesar 
Franck piano quintet, in which Ebba Sundstrom and Marion 
Levin (violins), Paul Stoes (viola), Anne Slack (cello) 
and Marion Lychenheim (piano) took part. To lend variety 
to the program, Esther Thiselton, soprano, assisted with a 
group of songs. te 
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KALAMAZOO PLAYS HOST TO MICHIGAN 
S. F. M. C’S SIXTH ANNUAL CONVENTION 





Federation Artists Presented—Interesting Addresses and Reports Given—Kalamazoo Symphony Orchestra Concert 


Kalamazoo, Mich., May 18.—An event of unusual inter- 
est to musicians of the State, as well as to local music lov- 
ers, was the sixth annual convention of the Michigan State 
Federation of Music Clubs, held in Kalamazoo from April 
25 to 27 inclusive. Various clubs of other cities of the state 
were well represented in attendance. Sessions were held 
in the ball room of the Burdick Hotel, both business meet- 
ings and concerts. The convention was under the auspices 
of the Kalamazoo Musical Society, which has just closed 
an unusually successful year. 

Two hours of the opening afternoon were given over to 
the registration of delegates, and after this a very enjoy- 
able tea-musicale was provided for the guests at the home 
of Mrs. A. B. Connable. The artists for the occasion 
were Esther Dean Rasmussen, violinist, and Eulalia Sny- 
der Buttelman, pianist. 

On Tuesday evening, April 25, the convention was for- 
mally opened by addresses of welcome and greetings from 
local societies by. F. M. Hodge, president of the Kalamazoo 
Choral Union, and Mrs. H. M. Snow, president of the 
Kalamazoo Musical Society. Mrs. Boris L. Ganapol of 
Detroit extended greetings from the National Federation 
of Music Clubs, and Mrs. Elmer J. Ottaway of Port Huron 
responded for the Michigan Federation. 


FepERATION ARTISTS PRESENTED, 


Following the addresses a concert program was presented 
by representatives of State Federated Clubs, including the 
prize compositions in the Michigan Federation of Music 
Clubs’ Michigan Composers’ Competition. Mrs. Harry 
Bacher of Ann Arbor, chairman of the Composers’ Compe- 
tition Committee, was in charge of this program. The 
artists presented were: Edna Katherine Koehler, Monday 
Musicale, Mt. Clemens; Elizabeth Stevens, Thursday Musi- 
cale, Bay City; Marian Struble (State Young Artists’ Con- 
test winner), Matinee Musicale, Ann Arbor, with Eulalia 
Snyder Buttelman, Kalamazoo, accompanist; Mrs. Thomas 
B. Ford, Saint Cecilia Society, Grand Rapids, with Charles 
P. Seager, Grand Rapids, accompanist; Jeanette Johnson 
and Catherine Brandenburg, violinists; Mrs. C. W. Ryan, 
cellist; Marie Donner Bush, pianist, Morning Musical 
Club, Battle Creek; Doris Howe (State Young Artists’ 
Contest winner), Matinee Musicale, Ann Arbor, with Eu- 
lalia Snyder Buttelman, Kalamazoo, accompanist; Sylvia 
Simons (District Young Artists’ Contest winner), Tuesday 
Musicale, Detroit; Olive Dobson Henkel, with Florence B. 
Hayden, Matinee Musical, Lansing, accompanist; Marie 
Rice, soprano; Mrs. Raymond Gould, cellist; Fred W. 
Gage, Battle Creek, accompanist; Mabel Pearson, so- 
prano; Frances Barrett Jones, contralto; George Jones, 
tenor; Frank Scherer, bass; H. Glenn Henderson, Kala- 
mazoo, accompanist. 

The prize compositions and names of composers are as 
follows: Song—‘Ariette” (soprano or tenor) and piano 
solo—Sonata Fantasia, Andrew C. Haigh, Detroit; song— 
“Regrets” (cello obligato), Charles E. Roat, Battle Creek; 
anthem—‘Not Unto Us, O Lord,” Elva M. Donaldson, 
Grand Rapids. 

WEDNESDAY ADDRESSES, 

The program for Wednesday offered some highly inter- 
esting and constructive addresses, including the following: 
H. C. Maybee, director of music department of Western 
State Normal College, Kalamazoo (subject: “The Rela- 
tion of the Private Music Teacher to Public School Mu- 
sic”). Howard Clarke Davis, Federation chairman public 
school music, New York (subject: “Music Credits in New 
York Schools”). Mrs. Dean Kelley, Michigan Federation 
chairman public school mus:c, Lansing, and Elizabeth 
Stevens, president Bay City Tuesday Musicale (subject: 
“Music Credits in Michigan Schools”). John W. Beattie, 
music supervisor national conference, music supervisor 
Grand Rapids public schools (subject: “The Place of Mu- 
sic in Education”). Mrs. F. Dunbar Robertson, Grand 
Rapids, State second vice-president, was chairman of the 
afternoon meeting. 

KaLaMaAzoo SyMPHONY CONCERT. 

In the evening, a complimentary concert was given by 
the Kalamazoo Symphony Orchestra, directed by C. Z. 
Bronson, and the Kalamazoo Musical Society. The orches- 
tra numbers were Massenet's “Phedre” overture and the 
allegro moderato from Schubert's “Unfinished” symphony, 
followed by Saint-Saéns’ “Tarantella,” with duet for 
clarinet and’ flute played by Charles Brocato and Harry 
Parker. The other artists presented on the program were 
Harper C. Maybee, Leoti Combs, Lillian Knowles, Mrs. 
Ernest Greene, Frances Barrett Jones, Esther Dean Ras- 
mussen, Elsa Dukette and Eulalia Snyder Buttelman. Mrs. 
Buttelman and H. Glenn Henderson were the accompanists. 
The visitors were generous in their expressions of ap- 
proval, 

Various Tuurspay Events. 

Thursday a complimentary luncheon was held in the Ho- 
tel Burdick dining room, with Mrs. Gordon Kingsbury 
Saint Clair, as toastmistress. Following are the names of 
speakers and subjects discussed: J. Harold Powers, direc- 
tor music department, Central Michigan Normal College, 
Mount Pleasant, (subject: “Inter-High School Music 
Tests”). Mrs. Norris Wentworth, chairman Artists’ Bu- 
reau, and Mrs, James E. Thoms, chairman junior clubs. 

The visitors were entertained by a sight-seeing tour of 
the city following the luncheon, and at 3:30 a “Junior De- 
monstration” was given by the Coldwater Junior Fort- 
nightly and Juvenile Fortnightly clubs, and Kalamazoo 
Music Students’ League. Mrs. James E. Thoms, Coldwa- 
ter, served as chairman. 

An interesting and significant part of this session were 
reports from the five junior clube of the State which are 
now federated, including Port Huron, Saint Clair, two in 
Coldwater, and one in Kalamazoo, 

In the recital Coldwater was represented by Chariotte 
Dickinson, Helen Barrell and Gretchen Schultz, pianists; 
the Girls’ Chorus, and Allen Swain, pianist. A talk on the 
work of the Coldwater juniors was given by Mary Jodg- 


man, 
The Kalamazoo musicians on the program were Lois 
Eilers, harpist; John De Vogt, Frederick Wolf and Mary 


Brooks, violinists; Anita Byers and Louvella Schroeder, 
sopranos; Ruth Nichols, contralto, with Claribelle Weimer, 
accompanist. 

Devora Napworney, Prize Winner, IN REcITAL. 


_An enjoyable closing for the convention was a recital 
given Thursday evening by Devora Nadworney, mezzo 
soprano, Ps winner in the National Federation Young 
Artists’ ontest. Miss Nadworney made a highly favor- 
able impression, being possessed of the requisite qualities 
of artistic feeling, a rich, flexible voice and, in addition to 
genuine musicianship, a personality of decided attractive- 
ness. 

To com lete the program, in place of the portion al- 
lotted to Enrique Ros, pianist (who was unable to appear), 
two Kalamazoo artists—Esther Dean Rasmussen, violinist, 
and Eulalia Snyder Byttleman, pianist—played Cesar 
Franck’s sonata for, violin and piano, This number gave 
great pleasure, and Mrs. Buttelman’s accompaniments for 
Miss Nadworney displayed evidence of genuine talent. 

A significant and interesting announcement made during 
the course of the convention was the decision to provide a 
State system of music credits and to inaugurate a State 
system of music memory contests which would be held 
throughout the State the coming year. Support has been 
promised for this movement by the State Department of 
Public Instruction, and bulletins will be issued dealing with 
the subject by the State department. Mrs. Ottaway’s an- 
nouncement was greeted with much enthusiasm, for the 
Federation has earnestly worked to bring this about. 

No election of officers was held this year, as elections 
are held biennially. Following are the names of the pres- 
ent officers: president, Mrs. Eimer James Ottaway, Port 
Huron; first vice president, Mrs. Frederic B. Stevens, 
Detroit; second vice president, Mrs. F. Dunbar Robertson, 
Grand Rapids; recording secretary, Mrs. H. M. Snow, 
Kalamazoo; corresponding secretary, Mrs. Harry Bacher, 
Calumet; treasurer, Mabel Larson, Calumet; historian, 
Mrs. Theodore O, Leonard, Jr., Detro::. Reis 


Alice Louise Mertens Delights Danbury 
Audience 


Alice Louise Mertens, contralto, gave her original lecture- 
recital of “Music of the Orient by Oriental and Occidental 
Composers,” at Concordia Hall, Danbury, Conn., on May 4. 
She made a most favorable impression as the following ex- 
cerpt from the Danbury Evening News would indicate: 

“Alice Mertens, contralto, who appeared here earlier in 
the season with marked success in oratorio, was heard here 





ALICE LOUISE MERTENS, 
contralto. 


again yesterday under somewhat different but equally en- 
joyable circumstances. It was the Afternoon Musical 
Society that brought Miss Mertens to Danbury yesterday 
for a lecture recital on Music of the Orient, ‘given in 
Concordia Hall with the assistance of Gladys Grove at the 
piano. 

“Miss Mertens succeeded yesterday not only in upholding 
the extremely favorable impression which she made upon 
her former appearance in this city, but also the nature of 
her Program yesterday was such as to reveal new vocal 
qualities and characteristics. Her voice is unique among 
contraltos. Rich in color and of great power there is no 
suggestion of heaviness throughout the entire extent of its 
amazing range. It is a voice of such warmth as to lend 
itself admirably to the sensuous characteristics of Oriental 
music, and her program throughout was sung with most 
artistic effect. The singer opened her program with a short 
lecture covering some of the general characteristics of the 
music of the Orient, and preceded each of her several groups 
with explanatory remarks.” 


Addison Pleases Bridgeport Audience 


On the day following Mabelle Addison's concert appear- 
ance in Bridgeport, Conn., April 20, one of the critics in 
reviewing the event stated that her voice is of remarkable 
sweetness and fine texture. The Bridgeport Telegram 
spoke especially of the lovely quality of Miss Addison’s 
tones, and one of the comments published in the Evening 
Star was to the effect that she pleased her audience appa- 
rently as she was recalled for an encore after each group. 


Gunster’s Appearances on Farrar Tour 
Frederick W. Gunster’s recent appearances on the Ger- 
aldine Farrar tour follow: May 8, Eau Claire, Wis.; May 9, 
Virginia, Minn.; May 11, Duluth, Minn., and May 12, St. 
Paul, Minn. 
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(Continued from page 8) 
did not miss their chance. Brahms was the rule of the day 
in all concert halls, but palpably these “festivals” were busi 
ness propositions pure and simple rather than a worship at 
the shrine of the master. One local agent arranged what 
aspired to be a survey of Brahms’ life work, yet omitted, 
among other compositions, so important a work as the 


Requiem—possibly in an endeavor to “cut expenses. 


BerauMs—AND DoHNANYL 


As to the chamber music of Brahms, it was fairly well 
represented and executed by the Rosé Quartet which, how 
ever, was not quite up to its usual standard, apparently still 
suffering from the overwork attendant upon its recent trans 
continental tour. When occasion demanded, the quartet was 
augmented by members of the Philharmonic Orchestra, or 
by that fine pianist, Severin Eisenberger, and, most fre 
quently, by Erné Dohnaényi, the Hungarian master-player 
Dohnanyi, in fact, was the commanding figure of this 
Brahms cycle, showing himself in all his versatility as a 
accompanist and chamber musician of wonderful 
qualities and, incidentally, as a conductor of highly respect 
able if not towering accomplishments. At one of the orches 
tral concerts, the conductor's desk was occupied by Franz 
Schalk, a leader who embodies the tradition of a former 
generation and who is at his best in Brahms’ symphonies 
Maria Olszewska, from Hamburg, sang beautifuily the 
“Alt-Rhapsodie,” and Richard Mayr, from our Staatsoper, 
made a deeply pathetic appeal with the “Four Serious 
Songs”by the sheer beauty of his voice. Gertrude Forstel, 
soprano, had the benefit of Dohnanyi’s remarkably pliabl 
and finished piano accompaniments in her rendition of some 
of Brahms’ most popular songs 

The new Mairecker-Buxbaum Quartet, just home from 
its first successful Scandinavian tour, celebrated Brahms by 
a cyclical performance of his chamber music, which re- 
ceived a highly artistic and inspiring rendition, and the 


pianist 
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three sonatas for cello and piano were splendidly played by 
Anton Walter (Buxbaum’s successor with the Rosé Quar- 
tet) and Severin Eisenberger. 

New Conpuctoxs, 

At one of the “extra” concerts which have recently be- 
come the rule with the Vienna Philharmonic Orchestra, 
George Georgescu, who is “general musical direktor” in 
his native Roumania, paid his homage to the genius of 
Brahms with a performance of the second symphony that 
was temperamental rather than perfect in style. He seemed 
more at home in his rendering of Strauss’ “Don Juan, 
which received the plaudits of its distinguished composer, 
and even more so in a rhapsody by his countryman, Enesco, 
which is a brilliant but rather superficial show piece. 

The latest addition to the Viennese fraternity of con- 
ductors is Hans Duhan, heretofore an idolized and highly 
artistic lyric baritone at the Staatsoper, who unfortunately 
has been struggling with some vocal disabilities of late. Ru- 
mor has it that he has gone to the oculist to heal his 
strained vocal cords, His debut as a conductor was a sur- 
prisingly authoritative performance of Haydn’s “Seasons. 
He is still inclined to overrate the importance of the solo- 
ists and the chorus, to the detriment of the orchestral pas- 
sages, but his debut was an auspicious beginning. 

SIEGFRIED DER KLEINE, 

The return of Siegfried Wagner, after a seven years’ 
absence, was practically in the nature of a first appearance. 
It was principally a “social” event, rallying a few Pan- 
Germans, the local adherents of the Wagner family, and 
some of the most determined Wagnerites, who are ever 
again surprised at Siegfried’s lack of magnetism as a con- 
ductor. Of his music, the overture to his latest opera, 
bearing the lengthy and rather affected title “An allem ist 
Hiitchen schuld,” is pleasing with its “folkish” themes and 
cleverly worked out. It might, perhaps, gain more wide- 
spread approval were it not burdened with so weighty a 
name 

Music AND Rupper. 

Probably one of the most absurd productions ever pre- 
sented in a concert hall was an orchestral concert devoted 
exclusively to “tone poems” by a gentleman named Ru- 
dolf Reithoffer, whose name has heretofore been more 
prominent in the rubber business than in musical affairs. 
It is worth recording as a strong illustration of the revolu- 
tion in our musical standards resulting from the war, and 
especially from the post-war crisis. Such rubbish as these 
compositions would have been unthinkable in a Vienna 
concert hall eight years ago, but nowadays our struggling 
symphony orchestra is compelled to play such stuff for a 
living, and consequently the author is in a position to make 
his “Urauffithrung” a most luxurious social affair. 

An ANTIQUATED RUBINSTEIN OPERA; 

With all due reverence for the pianistic genius of Anton 
Rubinstein, it must be stated that the recent performance 
of his “ecclesiastical opera” entitled “Der Turm zu Babel” 
was a rather sad affair. It was almost a novelty, having 
had but one consecutive performance here fifty-two years 
ago, when even the then celebrated name of its author 
proved unable to justify its existence. The “Jewish Sing- 
ing Society” and the Jewish “Hakoah Orchestra,” who 
had united for this concert under the baton of S. Bras- 
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lawsky, fought bravely against the dullness of the work. 
I fear these two Zionist organizations have not furthered 
their national cause by reviving it. Why not play Mendels- 
sohn, or Ernest Bloch? 

A Laptes’ String Quartet. 

In my recent enumeration of Viennese chamber music 
organizations, a young quartet was unduly omitted. To 
the Kolbe Quartet, composed entirely of attractive young 
ladies who are as pleasing to the eye as their playing 
is to the ear, credit is due for having introduced to us a 
string quartet by Giuseppe Verdi, which has rarely—if 
ever—been heard here before. The work of this quartet 
is on a respectably high level and, together with the 
Women's Symphony Orchestra already mentioned in these 
columns, they make a fine argument for the feminist move- 
ment, at least as far as militant musicianship is concerned. 

Giesekinc Leaps AmoneG PIANIsTs. 


The return here of Walter Gieseking has definitely estab- 
lished for this pianist the supreme position which he de- 
serves. This time his program was so arranged as to 
satisfy both the connoisseur and the average concert-goer. 
The latter revelled in his remarkably brilliant rendition 
of the Liszt dessert pieces, while the former admired the 
broadness of conception in his Schubert and Reger and 
the delicacy of the six Debussy pieces. Claudio Arrau, 
the young South-American pianist, at his recent concert 
chose some radically modern and rather ungrateful works 
as vehicles for his splendid gifts, among them Béla Bar- 
tok’s Suite, op. 14, which is interesting in rhythm, and a 
chaotic expressionist piece by Heinrich Knoedt, a local 
critic, entitled “Moods,” Bruno Eisner’s Vienna following, 
faithful since the days when he was still a resident of 
this ¢:ty, again admired his playing in recital as well as 
his accompaniments for Olga Eisner-Schaffer who, among 
other things, sang two pleasing new songs by Gisela Sel- 
den-Goth, which are still manuscript. Télémaque Lam- 
brino, too, famous for his watchword “No passes!” gave 
two recitals before audiences which showed this pianist 
more faithful to artistic than to managerial principles. 

The pianistic surprise of the past month, however, has 
been Ruth Klug, the young American girl who slipped into 
Vienna almost unnoticed one day and in a recital, ar- 
ranged on short notice, completely conquered her hearers by 
the pianistic perfection of her Chopin, Brahms and Rach- 
maninoff, and by her wonderfully clean cut reading of 
Schubert’s B flat major sonata. Whenever she chooses to 
return to Vienna, Miss Klug may be sure of a_ hearty 
welcome here. 

Te_mAnyi’s Grow1NnG Poputarity. 

Pupils’ recitals are generally not a thing of sufficient 
importance to warrant their critical review. Yet the con- 
cert given by the pupils of Prof. Heinrich Christians’ vio- 
lin master class attracted attention by virtue of its pro- 
gram. We heard Busoni’s concerto, op. 35, which is of a 
simplicity of style quite incredible in this former apostle 
of radicalism. It seems that Busoni has now “gone 
back” on his own preachings, and has joined the “bourgeois” 
again. His recent “open letter” to the Berlin musical 
magazine, Melos, was another step in that direction. 

Adolf Busch once more returned to the city whence 
he took his sudden rise to fame, playing the Beethoven vio- 
lin concerto under the baton of no less a personage than 
Richard Strauss. Among the violinists, he shared chief 
interest with Emil Telmanyi, the excellent Hungarian mas- 
ter of the bow, who gave three recitals to audiences which 
constantly grew in numbers aid in enthusiasm. Telmanyi 
is ostensibly “en vogue” here now, and most deservedly so. 
His compatriot, Judith Bdékor, is a cellist who completely 
masters this most difficult among the stringed instruments, 
and was very well received. Pau. BecHert, 


Rose Florence Sings in San Jose 


On May 5, at the First Methodist Episcopal Church of 
San Jose, Cal., Rose Florence, soprano, gave a very enjoy- 
able recital before an appreciative gatheri Her program 
included such numbers as the air from este,” Gluck ; 
Menuet de Martini, Weckerlin; “I’ve Been Roaming,” 
Horn; “Le Temps des Lilas,” Chausson; “Serenade,” Car- 
penter; “Slumber Sea,” Chisholm; “Vergebliches Stand- 
chen,” Brahms; “A Fairy Love Song,” Willeby; “The Land 
of Sunshine,” Waldrop; “The Old Refrain,” arranged by 
Kreisler, and “Clavelitos.” Of these, “Slumber Sea” had to 
be repeated and the pastor of the church afterwards told 
Miss Florence that he had never heard the song sung so 
beautifully. Mr. Waldrop, who assisted the singer at the 
piano, must have been gratified at the success with which 
his song met, for it also had to be repeated. Willeby’s song 
was well received and four additional numbers had to be 
given before the close of the concert. The following Sun- 
day Miss Florence gave a twenty-minute concert at the Ves- 
per Service. 

Miss Florence will sing at the Greek Theater, Berkeley, 
on June 25. November 21, she will be heard again in New 
York, at Aeolian Hall, with Coenraad Bos at the piano. 


ng. 
Ale 


Claude Warford Announces Summer Session 


Claude Warford has just returned from his spring vaca- 
tion, this time spent in Savannah and Atlanta, Ga. In 
Savannah he renewed his friendship with a colleague of 
Berlin and Paris days, and in Atlanta was guest of honor 
at a reception given by Mrs. Carroll Summer (a Warford 
pupil), one of the teachers of singing at the Atlanta Con- 
servatory of Music. 

At the reception Warford songs were featured by Leila 
Carlton, Naomi Walter, Virginia Moore and Mrs. Fred 
Beam, all pupils of Mrs. Summer. The composer was at 
the piano. 

As previously announced in the Musica Courter, Mr. 
Warford will again feature a summer session at his studios 
in the Metropolitan Opera House Building. 


Hans Hess Completes Spring Tour 


When Hans Hess, the prominent cellist, returned to Chi- 
cago on May 10 from his ong festival tour through the 
States of Kansas and Iowa, he began his cello classes, which 
he holds on Wednesdays and Saturdays. at 522 Fine Arts 
Building. Mr. Hess’ secretary, C. Lynn Reyburn, reports a 
large enrollment for the special summer classes. 
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LOS ANGELES GIVES ROTHWELL 
AND ORCHESTRA REAL OVATION 


William A. Clark, Jr., Receives Tribute of Appreciation 
from Music Clubs—Percy Grainger Enthusiastically 
Greeted—Orchestra’s Successful Third 
Season—Notes 


Los Angeles, Cal, May 7.—Two splendidly played pro- 
grams marked the closing of the orchestral concerts for this, 
the third season, and waves of applause arose at each ap- 
pearance of Mr. Rothwell and began afresh at the close of 
each number. Beethoven’s symphony No. 5 in C minor 
opened the program. Gliere’s descriptive symphonic poem, 
“Les Syrenes,” and a new number of Ravel, followed, with 
Wagner’s “Ride of the Valkyries” for a close. The work 
in the symphony was exquisite and “Les Syrenes” received 
the same beautiful treatment. Alfred Kastner, harpist, was 
the soloist, and the Ravel arrangement for harp with string 
orchestra, flute and clarinet, was a distinct novelty and was 
interesting but gave little opportunity for the soloist. Its 
chief charm was the con effects. 

After Mr. Rothwell had acknowledged the applause count- 
“Les Syrenes,” and a new number of Ravel followed, with 
wreath, and as he insisted that the members of the orches- 
tra share the honors, the applause became a real ovation. 

Preceding the final number, Bertha Vaughn, president of 
the Dominant Club, was presented to the audience in a 
graceful speech by L. E. Behymer. Mme. Vaughn had been 
chosen to present to William A, Clark, Jr., in behalf of all 
of the music clubs of Los Angeles, a volume containing 
the resolutions and signatures of the organizations, express- 
ing their great appreciation of Mr. Clark’s munificence in 
making this great orchestra possible. In the absence of 
Mr. Clark, Dr. Jarvis Barlow, one of the directors, received 
the volume from Mme. Vaughn, and expressed for him Mr. 
Clark’s thanks and acknowledgments. An appreciation 
from the advisory board was inserted in the programs which 
was surely echoed by every one present. 

GRAINGER ENTHUSIASTICALLY GREETED. 

Featuring Percy Grainger the composer-pianist, who di- 
rected the performance of his own compositions at the last 
popular concert, April 30, the same joyful appreciation and 
applause was repeated. Mr. Grainger played several of his 
own numbers and there was much applause and many repeti- 
tions. It was a request program including two Wagner 
numbers—“Tannhauser” overture and prelude and “Love- 
Death” from “Tristan and Isolde”—Schubert’s “Unfinished” 
symphony, Massenet’s “Under the Lindens,” with clarinet 
and cello solos by Perrier and Bronson, and Liszt's sym- 
phonic poem, “Les Preludes.” 

OrcHestraA’s THIRD SEASON A SUCCESS. 


In addition to the fifty-four concerts given in Los Ange- 
les, fourteen pairs of symphony concerts and fourteen popu- 





lar Sunday concerts, eight concerts for school children and 
four for university students, there were out-of-town con- 
certs, and the splendid Easter sunrise program at Holly- 
wood. The third season of our pi A a been a suc- 
cess in every way. 

Already the demand for seats for next season has been 
phenomenal, and there is an increased demand for out-of- 
town engagements. 

Mr. Rothwell deserves the restful vacation that all of 
Los Angeles wishes him when he leaves this month for 
Europe. 

Nores. 


_ Charles W. Cadman is in San Francisco, where he will 
fill many engagements and will also preside at the conven- 
tion of the Federation of Music Clubs. 

The annual meeting of the Pioneer Musicians’ Club was 
held at the home of the president, A. G. Bartlett, April 23. 
This club of Los Angeles musicians, who laid the founda- 
tion for musical enterprises of the Southland, meet once 
during the year to renew friendships and get at least a fleet- 
ing glimpse of fellow workers who are too busy to indulge 
often in reminiscence of other days. 

Constance Balfour, the popular soprano, and Gertrude 
Ross, composer, were heard in joint recital April 

A new composition by Frieda Peycke, entitled “About 
Clocks,” has been accepted by Clayton F. Summy, This 
humorous number was warmly received at the last Dominant 
Club tea, when Miss Peycke delighted her audience with a 
program of her own compositions. J. W. 





OAKLAND PLANS FOR SYMPHONY 
CONCERT SERIES NEXT SEASON 


San Francisco Orchestra Gives Final Concert of Season— 
Ten Orchestral Programs Arranged for Coming Year 
—Comic Opera to Be Given During 
Summer—Notes 


Oakland, Cal., May 6.—The final attraction of the Artists’ 
Concerts Series, under the management of Miss Z. W. Pot- 
ter, took the form of a splendid concert by the San Fran- 
cisco Symphony Orchestra, with Alfred Hertz conducting, 
at the Municipal Opera House, March 30, when, as usual, 
there was a crowded house. The program was one suited 
to all tastes, opening with Beethoven's fifth symphony in 
C minor, which had an enthusiastic reception. After the 
intermission came Saint-Saéns’ prelude to “The Deluge,” in 
which the violin obligato was exquisitely played by the con- 
certmaster, Louis Persinger, who received an ovation at 
its conclusion. Dohnanyi’s charming suite for orchestra, 
op. 19, was also received with much approbation, and Wag- 
ner’s overture to “Tannhauser” brought a superb finale in 


which Mr. Hertz, as always, was very willing to share 
the honors with his musicians. 
SyMpnHony Serres ror Next Season. 

The evening of the foregoing concert was also made not- 
able by the impetus given the movement for an Oakland 
symphony season, which J, H. MacLafferty announced and 
outlined. Under the leadership of Arthur Moore, a plan 
is now under way to create a fund of $10,000 for the pur- 
pose of underwriting the proposed series of ten concerts to 
be given next season by the San Francisco Symphony 
Orchestra. Part of the announcement sent out from Miss 
Z. W. Potter’s office reads; “It is planned to feature ten 
superb attractions—regular symphony and “pop” programs 
alternating every two weeks. In connection with the visits 
of the San Francisco Symphony Orchestra, it is further 
planned to hold a number of Young People’s Concerts dur- 
ing the season, 

Comic Opera Durinc SUMMER, 

On May 28 a summer season of comic opera will be 
inaugurated by Ferris Hartman, noted actor and motion 
picture director, and Paul Steindorff, choragus of the Uni- 
versity of California and leader of the. Oakland Municipal 
Band. It is not yet announced what will be put on, but it 
is decided not to revive any of the Gilbert and Sullivan, 
or other light operas that have been revived in recent years. 
A selection is now being made and the cast engaged, with 
the name of Arthur Cunningham to the fore. 

Notes. 

A new $1,000 piano was recently unveiled at the Glenview 
Women’s Club. 

The Pomona College Glee Club, of twenty-five members, 
gave an excellent concert at the First Congregational 
Church, April 28. 

Masonic bodies from the entire bay district with their 
drill teams and many bands marched in an illuminated 
parade, April 24, opening the Shriners’ Mardi Gras at the 
Municipal Auditorium. <A special vocal attraction was af- 
forded in the Joseans, famous singers. 

Music each Sunday at the First Presbyterian Church is 
given by the well known soloists, Zilpha R. Jenkins, 
soprano; Marta von Sturmer, contralto; Edwin V. Holton, 
tenor, and Harold W. Nolan, bass. 

Last month Sherman, Clay & Co. gave a Duo-Art concert 
at the College of the Holy Names under the direction of 
Serge L. Halman. The soloists were Winifred Forbes, 
violinist; Clara Burnett, soprano; Nadine Breler, pianist. 

In connection with the California State Christian En- 
deavor Convention, to be held in Oakland in July, a festival 
performance of Handel’s “The Messiah” will be given 
June 30, under the direction of Wallace Sabin, with full 
orchestral accompaniment and the most eminent soloists 
available. 

The eight anual rendition of Brahms “Requiem” was 
sung by the First Congregational Church (augmented) choir 
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MUSICAL COURIER 


and soloists on Palm Sunday afternoon, directed by Eugene 
Blanchard, with Virginie deFremery, organist. Special 
music was given also at the Easter services, notable among 


” the numbers being the cantata by Edwin Lemare, “’Tis the 


Spring of Souls Today.” The soloists of the church are 
Alma Berglund Winchester, soprano; Ruth Waterman 
Anderson, contralto; Mervyn H. Yetter, tenor, and Lowell 
Redfield, bass. 

In gs ge to Shrine Carnival at the Municipal Audi- 
torium, April 24 to 29, Paul Steindorff included in his 
municipal band program for April 23, at Lakeside Park, 
the stirring march by Walter Brunt, “Shrine Mardi Gras.” 

The Lyric Quartet, a feature attraction at the New 
Franklin Theater this week, a red at the radio broad- 
casting station of the Oakland Tribune in the Hotel Oak- 
land, where it sang a program of popular and classical 
numbers for the radio music lovers. Matilda Sloss, of 
Alameda, was also heard in a piano solo. 

The vested choir of Mills College, which has been or- 
ganized for fifteen years and which is a feature of all the 
college convocations, sang recently in the Piedmont Inter- 
denominational Church, 

Percy Grainger, the celebrated pianist ,was the guest a 
short time ago at the studio of Alice Eggers. During the 
reception the newly organized Berkeley String Quartet, un- 
der the direction of Senor Antonio de Grassi, rendered 
Brahms’ quintet, with Miss M. Towler at the piano. Kath- 
erine Edson danced an Easter interpretive dance. Receiv- 
ing the guests were Elizabeth Stuart Brown, Alice Eggers 
and Zannette W. Potter. Representative musicians of the 
bay district were present in goodly numbers. 

Paul Steindorff was conductor of Dvorak’s “Stabat 
Mater,” given at St. Ignatius Church, San Francisco, on 
Palm Sunday, sung by well known soloists and a mixed 
chorus with orchesra. 

A violin recital was given by pupils of Mrs, Orel Sheshan, 
assisted by Fernando Ybarro, tenor, and Muriel Bates, 
soprano. 

Mme. Vought presented recently Teresina Monotti, 
soprano; Emanuele Porcini, baritone, and Augusto Seran- 
toni, pianist, in a concert at the Masonic auditorium, 
Stockton. 

Marian Patricia Cavanaugh, the talented ten-year-old 
piano pupil of Joseph George Jacobson, appeared in concert 
recently at St. Francis Hotel, San Francisco, assisted by 
Alexander Murray, an unusually gifted piano pupil of 
Giuseppe Jollain. 

Under the auspices of the Oakland Recreation Depart- 
ment the Children’s Theater was inaugurated on April 1, 
under the general direction of Mrs. E. A. Hollington. 

The discovery by Doris McEntyre of a natural open-air 
theater in East Oakland, which will accommodate 10,000 
persons, has led to the appointment of a committee to secure 
the improvement of the site. 

Commencing its thirteenth consecutive season, the Oak- 
land Municipal Band, directed by Paul Steindorff and 
managed by Henry Vogt, presented an Easter program in 
honor of the Grand Parlor of the Native Sons of the 
Golden West, at Lakeside Park. 

A joint recital by Irene Meussdorffer, soprano, and 
Walter Frank Wenzel, pianist and acompanist, was pre- 
sented by Vought at the Fairmont Hotel, San Francisco, 
April 25. 

William W. Carruth, member of the music department at 
Mills College, was assisted by Doris Olson, pianist and 
member of the sophomore class, at the vesper organ recital, 
April 2. A lecture, “The Power of Bach,” by Donald B. 
Clark, of the University of California, was given on 
April 14. 

The second concert of the twenty-eighth season of the 
Orpheus Club was given April 4, at the Municipal Opera 
House, under the direction of Edwin Dunbar Crandall. The 
special soloist was Marguerite Ringo, soprano; soloist from 
the club, J. I. Thomas, tenor; accompanist, Bessie Beatty 
Roland. 

Care Roma, the Oakland woman who has achieved dis- 
tinction through her musical compositions, was among the 
guests of honor at the April luncheon of the Ebell Club. 
Mme. Roma is spending a year in California where she is 
being widely feted. E. A, T. 


TACOMA MUSIC CLUBS ACTIVE 


Florence Macbeth Soloist with Ladies’ Musical Ciub Chorus 
—Other Concerts 


Tacoma, Wash., May 8.—The Tacoma Theater was filled 
with an enthusiastic audience to greet the spring concert of 
the Ladies’ Musical Club chorus, under the direction of 
Frederick W. Wallis, assisted by the charming artist, 


Florence Macbeth. The chorus has attained a high stand- | 


ard in ensemble singing, and under the splendid leadership 
of Mr. Wallis, was heartily applauded. The program in- 
cluded the Nevin suite, “A Day in Venice,” of which the 
“Buena Notte,” with the tolling bell effect, was repeated 
after prolonged applause. Two imsky-Korsakoff numbers 
with mene obligato by Miss Macbeth were greatly en- 
joyed. In all its work the chorus shows delightful ease and 
absolute obedience to the baton, the entire program being 
given without scores. Tonal effects and beautiful nuances 
well balanced and sustained, showed the careful attention 
and skill which the director, Mr. Wallis, brings to his work. 
Miss Macbeth quite surpassed in her polonaise from 
“Mignon” and repeated the charming little love lyric, “Pier- 
rot,” by George Roberts, her accompanist. She res 

to many encores in her captivating way. Pauline res, 
the accompanist of the chorus, is a finished and brilliant 


young pianist. 
An interesting folk lore program was presented at Lincoln 
Auditorium was replete with national dances and songs. 


The ladies of the G. A. R. presented three artists in re- 
cital at the Tacoma Hotel—Alice Baroni, soprano; Lillian 
phage be nag Edyth Gyllenberg, pianist. The artists 
were pleasing responded to many encores. 

Two fortnighty concerts of the Ladies" Musical Club have 
been presented by Mrs. E. R. Gardner, The Holy Week 


concert included a —— duet, ay | beautifully Mrs. 
J. Austin Wolbert Mrs. Hen kramstad, both active 
members of the club, Clayton j Present accompanied for 


both the duet and the group of songs by Agnes. Neil- 
sen Skartvedt. Mrs. a ri contralto 
voice and quite charmed her 


has.a 
bimlence, cog oo ge 


May 25, 1922 
young sane, who has recently returned from study abroad, 


was so ist for the afternoon. Miss Frye, a miss of 
perhaps eighteen years, shows a broad technic and plays 
with mastery and freedom of tempo, and understandi 
which comes of study under the best coaches. The nocoa 
concert presented Mrs. Charles Mansfield, a singer new to 
Tacoma, but no longer strange, since she has sung her way 
into our midst. Mrs. Mansfield has a mezzo soprano voice 
of lovely timbre and beautifully. Mrs. William 
Schlarb accompanied. Iris Id, cellist, we ergy in two 
groupe and was heartily applauded. She is of the Cornish 

chool of Seattle and was accompanied by John Hopper. 
Mrs. C. Hill always a great favorite, pla a group of 
piano solos, the “Nectar Dance,” by Mana-Zucca, being her 
most admired number. 

Mrs. N. J. Ullo, pianist, and Edwin Cook, baritone, were 
heard in concert recently at the Hotel Bonneville. 

At the dedication of the organ at the Tacoma Scottish 
Rite Cathedral, William Robinson Boone gave a recital, 
assisted by the Ladies’ Musical Club Chorus, St. Cecelia 
Club and Orpheus Club. It was indeed a rare treat to hear 
all three choruses in one concert. 

St. Cecelia Club members enjoyed a program of unusual 
merit. Mrs. Paul T. Prentice, vioilitiist, accompanied by 
Mrs. Fred Dufall, is a favorite and plays with understand- 
ing. Elsie Moe, soprano, has been soloist for the club and 
is one of the most prominent members. She is the possessor 
of a lovely lyric voice, brilliant and with depth of tone. 

, S. 


PORTLAND SYMPHONY ORCHESTRA 
PRESENTS ITS NINTH PROGRAM 








Yolanda Mero Delights as Soloist—MacM String 
Quartet Enjoyed—Portland Flute Club’s Seventh 
Appearance 


Portland, Ore., April 26.—Before a capacity audience the 
Portland Symphony Orchestra presented its ninth program 
of the season on April 19 at the Heilig Theater. On this 
occasion the organization featured Yolanda Mero, pianist, 
who displayed her exquisite art in Liszt’s concerto in A 
major, No. 2, Conductor Carl Denton and his sixty men 
furnishing a fine accompaniment. Words are inadequate 
to describe the beauty of Mme. Mero’s interpretation of 
the concerto. Beautiful also was her playing of Chopin’s 
nocturne in D flat and Debussy’s “Clair de Lune.” The 
unbounded enthusiasm of the audience was a well deserved 
tribute to the distinguished soloist. Needless to say, Mme. 
Mero left her auditors clamoring for more. She played 
six extra works. There was also much applause for Con- 
ductor Denton and his gifted musicians, who were heard 
in Svendsen’s symphony in D major, op. 4, and Saint-Saéns’ 
symphonic poem, “Phaenton,” Truly, it was an evening of 
musical sunshine. 

MacManus String Quartet. 

The members of the MacDowell Club recently had the 
pleasure of hearing the Marguerite MacManus String Quar- 
tet, of Corvallis, Ore. The program included works by 
Tschaikowsky, Beethoven, ozart and Bach-Wilhelmj. 
This fine quartet is composed of Marguerite MacManus, 
first violin; Hokan Truedson, second violin; John Bedynek, 
viola, and Florence Bowden, cello. Mrs. MacManus is a 
pupil of Aurr. 

PortLaANp F.Lute Cius’s SeveENTH APPEARANCE, 

At the seventh public appearance of the Portland Flute 
Club at the Y. M. C. A. Auditorium, a delightful ram 
was furnished by Marion Bennett Duva, gre ordaunt 
A. Goodnough, accompanist; Margaret hton, Doris 
Wildman, Paul Bathe, Paul Johns, Homer DeMoss, Robert 
E. Millard, H, G. Knight, Frank Badollet and F. W. Keller, 
flutists, 

Notes. : 

Alice Baroni, soprano; Lillian Pringle, cellist; Edith Gyl- 
lenberg, pianist, all of New York, recently gave a successful 
concert in the ballroom of the Multnomah Hotel. 

William Robinson Boone, prominent Portland organist, 
has returned from Tacoma, Wash., where he dedicated the 
new organ in the Scottish Rite Cathedral J. R.O. 


Rosenblatt Dedicates Work to Goldman 


Cantor Josef Rosenblatt has become a veritable Goldman 
Band fan during the past year or so, and he can generally 
be seen near the front whenever or wherever Edwin Franko 
Goldman and his famous band appear. 

The renowned cantor is only one of the many thousands 
of admirers of the Goldman Band, but he is one of the most 
enthusiastic and appreciative. He appeared with the band 
at the Hippodrome some months ago, and enjoyed singing 
with the organization so much that he is arranging some 
other dates for joint appearances. 

A few days ago Cantor Rosenblatt phoned and asked the 
bandmaster if he might call on a matter of business. When 
he arrived he opened a little package which contained a 
beautiful leather bound copy of a new composition, suitably 
inscribed and dedicated to Mr. Goldman. At some future 
date Mr. Goldman will perform this composition, which is 
written for solo, chorus and band. 


Stuyvesant Neighborhood Orchestra Concert 


The first annual public concert by the Stuyvesant Neigh- 
borhood Orchestra, Jacques L. Gottlieb conductor, was given 
in the auditorium of the Stuyvesant Neighborhood House, 
34 Stuyvesant street, on May 14. The orchestral numbers 


* comprised “New Hymn of Russia,” Gretchaninoff; over- 


ture, “Iphigenie in Aulis,” Gluck; s in D (first 
movement), Haydn, and “Coronation March” from “Le 
Prophéte,” Meyerbeer. 

Lynette ieb, pianist, and Ethel Shillion, coloratura 
artists, the former playing a 


group of piano los comprising the rhapsodie in G mino 
° solos ing r ft 
tahms; “Danse Negre,” Cyril Scott, and “Seguidilla,” 

Miss Shillion was heard in “ libera,” from “La 
Traviata,” Verdi; “A Dream,” Bart and an aria from 
Rigoletto,” Verdi. 


“ 
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MUSICAL COURIER 


SCRIABIN’S “PROMETHEUS” HAS 
MIXED RECEPTION IN SPAIN 


Queen and Distinguished Audience Introduced to Siibician of of Modern Music—Some Spanish Novelties and Many Classics 
Wind Up Symphonic Season Under Arbos—Orchestra Intends to Tour Europe with Government Aid 


Madrid, April 24.—Enrique Fernandez Arbés, Spain's 
leading conductor, wound up the series of his concerts 
given under his direction by the Orquesta Sinfonica in the 
Teatro del Centro with a bold action that, less carefully 
prepared, might have led to an unproar. He took it 
upon himself to give a first performance of Scriabin’s 
“Prometheus” in the presence of an audience (and, nota- 
bene, of the Queen as well, who bravely sat it all out) 
that had just proved itself anything but ultra-modern in 
its enthusiastic acclamation and had forced the encoring 
of two Beethoven movements. But Maestro Arbés is 
a clever man and he knows the people of Madrid well. So 
he bravely appeared on the platform without his baton, 
but armed with a fat manuscript instead and held—surely 
an isolated instance—an address of thirty minutes’ dura- 
tion on modern composition as a whole, and Debussy’s 
and Scriabin’s work in particular, touching on the ethical 
and philosophical value of “Prometheus,” and its musical 
and thematical structure, assisted at the piano by the well 
known composer, J. Turina, who later played the piano 
part of Scriabin’s work with much success. 


“TRISTAN” AND SCRIABIN. 


Arbés, in the course of his discourse, gave us many an 
interesting reminiscence: how in the pre-war days Scriabin 
himself played the work to him at the Petrograd home of 





ENRIQUE FERNANDEZ ARBOS, 
Spain’s leading orchestra conductor. 


Siloti, how at its London premiere Sir Henry Wood 
confirmed that Wagner had originally used Scriabin’s 
scale in the prelude to the third act of “Tristan,” but had 
later changed it to the present version, étc., etc. 

At the conclusion of the address, Arbos gave the musical 
interpretation with the augmented orchestra, which sur- 
mounted all difficulties in splendid fashion. Neither the 
chorus, nor the light-keyboard, however, were used. The 
public was more taken aback than delighted, and at times 
there was a tendency towards laughter, but the applause 
at the end was considerable. A modicum of this, and pre- 
sumably the larger share, went to the account of the or- 
chestra and its conductor, who had really accomplished a 
Herculean task, all the more praiseworthy as Arbés wor- 
ships gods far removed from the ultra modernists. 


Wuere Spain AND Russta MEET. 


If Scriabin on the whole proved rather a stumper to 
the conservative Arbés audience, the Russian composers 
of the more moderate school had a most enthusiastic re- 
ception. Moussorgsky’s “Night on the Bald Mountain” 
had to be repeated at its first hearing and was included, 
by general request, in the program of a following concert, 
so that this striking and fascinating work was given 
three times in all. Stravinsky’s “Fire Bird,” too, was re- 
ceived with decided interest but was surpassed in public 
favor by Rimsky-Korsakoff’s “Sadko.” It is somewhat 
surprising that Russian music has met with such a warm 
reception in Spain, as these two nations would seem so 
absolutely dissimilar in their tastes, but it is a case of 
“les extrémes se touchent.” And then, Russia and Spain 
have, culturally speaking, one border line in common— 
that towards the east: Asia in Russia’s case and Africa in 
Spain’s, which has powerfully influenced the musical in- 
clinations of both nations. It is not generally known either 
that the father of Russian art-music, Glinka, spent some 
time in Andalusia, where he obtained suggestions from 
the Spanish guitarrists for the treatment of Russian folk 
songs, 

SpanisH NOvELTiEs. 


The newer Spanish music presented us by Arbéds does 
not afford much opportunity for discussion. In a pre- 
vious letter I have mentioned Turina’s “Danzas Fantas- 
ticas.” “Los ojos verdes,” a symphonic poem by I. Zama- 
cois, which took a prize at a San Sebastian competition, 


is no better than the majority of music of this nature— 
and have met with their greatest appreciation there. Arbds’ 
a fair average enhanced here and there by personal traits. 
Far more striking than Zamacois’ work were two move- 
ments of a suite entitled “Arrabales castellanos,” of which 
the first, “La muerte de la Petenera,” stands out favorably. 

Of all the Spanish novelties heard at these concerts, I 
liked best the symphony in C by, Vicente Arregui, a Basque 
composer no longer in his youth, who has woven a num- 
ber of entrancing and symphonically useful folk music 
themes into his work. The Basques live in the north of 
Spain, close to the French frontier, regard themselves 
as the most ancient race in Europe and are classed as 
the almost pure remainder of the original inhabitants of 
the Iberian peninsula. Their language is in many re- 
spects a baffling one that is totally dissimilar to the Ro- 
man tongue as prevalent in France and Spain. 

If Arregui’s ability had maintained the same level 
throughout, he would have presented us with a really 
unique picture of Basque life, as for instarice, the second 
movement (molto adagio), with its finely characterized 
rain landscape interrupted by the chorus of a merry little 
song. But this fascinating opening is followed by an 
unduly long scherzo and an equally drawn out final move- 
ment. 

A New Cnuorus. 


Another novelty, a “Balada” for chorus and orchestra, 
by Frances, the concertmaster of the orchestra, gave us 
the desired opportunity to listen to a newly founded 
mixed chorus, which had hitherto been lacking in Madrid, 
in sad contrast to Barcelona, where choral song is assidu- 
ously cultivated. Arbds hopes to do good work with it in 
future, in the interpretation of big classical works. 

As for the rest of his programs they have laid chief 
stress upon the interpretation of the orchestral classics, 
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Stadium “Auditions” 


For Piano, Violin, 
Voice 


Opportunity for Young Artists to 
Appear With Philharmonic Orchestra 


Applications Should Be Sent to 


MRS. WILLIAM COWEN 


Chairman Stadium Audition Committee 














70 Fifth Avenue New York 
wean wr 
symphony orchestra is certainly the principal cultural agent 
in Madrid, insofar as music is concerned, and the proposed 
journey which the orchestra is planning to undertake in 
Germany and elsewhere, with the aid of the Spanish Gov- 
vernment, ought to go a long way toward putting Spain 
definitely upon the European musical map. 
Epcar Istet. 


Rubinstein and Kochanski to Tour 
Arthur Rubinstein and Paul Kochanski, Polish pianist 
and violinist, will be heard in a joint recital early next sea- 
son in New York. George Engles announces that the pair 
will later be available for a limited number of such joint 

















Mr. ALEXANDER 


VIOLINIST 


Mrs. ALEXANDER | wn tassttstecore. nx 


PIANIST 


recitals on tour. 


During July and August 
Address, 37 W. 87th St., New York City 























City Times. 
Post. 


urday Night. 


Friedman 


The Pianist VWho Thrills 


“If you want to be thrilled, hear Friedman. 
excitement.”—N, Y. American. 


“Audience cheered.”—N. Y. World. 
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“Everyone arose and called him out time and again.”— 
“Cheering and stamping as at a political convention.” 


In America, January-March, 1923—Re-engaged Everywhere. 
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Audience went wild with 
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Philadelphia, Pa. 
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(Dodd Mead & Company, New York) 
“SAINT-SAENS” 
By Arthur Hervey 

The author of this book was born in Paris, of Irish 
parentage, in 1855, and has lived in France and England 
chiefly. The point of view is rather English than French. 
It is in no way American. He is a composer himself, has 
been music critic on several London papers, and has other 
biographies to his credit—“Alfred Bruneau,” “Franz Liszt,” 
“French Music in the 19th Century,” etc. He appears to 
have known Saint-Saéns personally very well and this fact 
adds to the value and importance of the story he has to 
tell, It lends weight to his description of the man—his great 
simplicity, affability and entire absence of ostentation, of 
his great conversational powers, the rapidity of his speech, 
his quickness, vivacity, the speed with which he worked, 
etc. The book is chiefly interesting, indeed, in those por- 
tions which deal with the artist’s personal traits—the chap- 
ters headed “The Artist,” “Literary Works,” opinions on 
music and musicians. The balance of the book is rather 
dry and monotonous tabulation. 

The author is singularly ineffective in his manner of out- 
lining facts. He makes events as simple as possible, rob- 
bing them of every vestige of romance, and it is only in 
the chapters above alluded to that Saint-Saéns appears to 
live at all, 

One point that will be rather a surprise to most readers, 
is the magnitude of the composer’s musical output. A com- 
plete list of his works is given at the end of the book and 
it adds up to nearly 350 single compositions: twelve operas, 
one ballet, incidental music to seven plays, thirty-eight 
choral works of large size and many anthems, twenty-two 
orchestral works, twenty-two compositions for solo instru- 
ment and orchestra, twelve organ works, twenty-six pieces 
of chamber music, one piece for harp, three for military 
band, eighty songs, twenty piano pieces, ten piano duets 
and fifty transcriptions. In addition to all this he found 
time and energy to publish thirteen books of essays, to hold 
a position as church organist, to tour the world as a solo 
pianist and to do some teaching. How did he do it? The 
only answer is that he possessed enormous facility, other- 
wise known as technic. He could get his music and his 
literary works on paper quickly, he could play without the 
need of practising many hours daily, he was not burdened 
with introspection, not hampered with any great weight of 
passion nor depth of feeling. 

That, of course, was his strength and his weakness, Had 
his symphonies and his operas possessed either more great- 
ness or more depth a greater number of them would per- 
haps have taken their place on the regular repertory of our 
orchestras and our opera companies. Nor does his bio- 
grapher succeed in making out a very strong case in his 
favor. It is evident that he wrote a lot of highly effective 
music—practical music—but the best of it is light. He pos- 
sessed the gift of pleasing melody and of harmonic and 
orchestral color, but there is very little of his music by 
which we are greatly moved. 

And yet Saint-Saéns was a great musician and a great 
man—undoubtedly one of the greatest of all French com- 
posers. Mr. Hervey shows his breadth, his intellectuality, 
his freedom from envy and jealousy, his understanding of 
all good music and reverence for all great music irrespec- 
tive of school or nationality. He said himself that he loved 
and learned from Wagner, but that that was no reason why 
he should not love other composers. It is a thing we 
might all take to heart with benefit to ourselves. Fr, 
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(G. Schirmer, Inc., New York) 
“BENEDIC ANIMA MEA” (for Organ) 

These are three short prelude improvisations—the first 
rather majestic in character, the second and third distinctly 
luric. Useful short numbers for the church organist. By 
Sumner Salter. 


“SPRING SONG” and “LA GONDOLE” 
By Rudolf Friml 
Carl Deis has made two workmanlike and not too difficult 
transcriptions for piano solo of these short, tuneful and 
attractive pieces by Rudolf Friml, i gg written for 
violin and piano. “La Gondole” is a slow, dreamy canta- 
bile, while the “Spring Song” is not unrelated in genre to 
its famous namesake by Queen Victoria’s favorite composer. 


“THY BIRTHDAY” (Song for Low Voice) 

Henry Edmond Earle has set music to his own_transla- 
tion of the French text by George Du Maurier. Speaking 
of a birthday, he calls it “Natal Day.” The text and the 
music, a simple and unoriginal tune, sounds indeed as if 
it were written by some one who would refer to any- 
one’s birthday as his “natal day.” 

“FIRST LESSONS IN EXTEMPORIZING” 

Prof. Hamilton C. MacDougall, who has been at the 
head of the music department at Wellesley Coll for 
the last twenty years or so or more, presents in this let 
a very short, concise and practical treatise on an art that 
is very little known no ys. What the author says in 
the preface sets forth exactly what he has cu Me ga 
and what he has accompli ; 

ist that the abili 

temporige even inmodest fashion is not only very o> Pe 

aptitude "and "intelligent ractice ate tle foundations of good ex- 

aptitude sfone will not enable one 
on 
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The musical illustrations have been written to ony the average or- 


anist with a fair amount of harmonic knowledge and rather more 
than a fair amount of musical intelligence, an idea of what is ex- 
pected of him. These are “first lessons.” 

_ They are, indeed, the “first lessons,” but very stimulating 
in themselves and bound to lead any intelligent organist to 
a further development by himself of what is really a most 
fascinating art, an essential part of organ playing. 


(Harold Flammer, Inc., New York) 
“RITA” 

This Spanish ballad by Isabelle Underhill, has all the 
“Spanish” elements that have been popular with composers 
large or small for the last half a century. If unoriginal, 
it is at least tuneful and singable. 


(John Church Company, New York and Cincinnati) 
“THE ROAD TO ARCADY” 

This ballad, by William G. Hammond, is the work of a 
musician with an attractive gift of melody, feeling for 
piquant harmonies and the ability to make the rhythmic line 
something out of the ordinary. A thoroughly effective song. 


“MARY DARLIN’ O’ MINE” 

A simple little song by Jessie Mae Jewitt, with an at- 
tractive and catchy refrain. A g encore number or may 
be used to advantage to lighten up a final group. 

“I NEED YOUR LOVE AND YOU” 

A straightforward song in ballad style by Jessie Mae 
Jewitt. The singer will take the alternate reading at the 
very end unless he is capable of more acrobatics than the 
average voice will stand for. 

“DAWN LIGHT AND BIRD SONG” 

Oley Speaks, a favorite song writer, has been supplied 
with a thoroughly attractive lyric by Brian Hooker and has 
set it to effective, singable music. The song has a big 
climax and cannot fail to make a decided “hit” with any 
audience if well sung. 


(M. Witmark & Sons, New York) 
“PERHAPS” 

H. E. Van Surdam has written a pleasant and simple 
tune which makes few demands upon the singer and sets 
forth without pretense the verses of the lyric writer, Loren 
Palmer, the sentiment of which is delightful. 

“LOVE SHADOWS” 

Arthur A, Penn knows the ballad formula backward and 
forward. In “Love Shadows” he has once more written 
an attractive, singable tune that seems bound to win popu- 
lar favor. The composer is evidently familiar with all the 
most popular songs of the last thirty or forty years. The 
ear catches reminiscences of three of them—and good ones 
they are—in this song. 

“OTHERS” 

Again Arthur A. Penn has written an earnest, straight- 
forward sacred song, expressing fervently the sentiment of 
the text motto, “Help me to live for others that I may live 
like Thee.” 

(Enoch & Sons, New York and London) 
“QUAND IL PLEUT” (When It Rains) 

This is a bright and attractive scherzo for piano by Leff 
Pouishnoff, built up on the repeated note motive which com- 
posers have selected since time immemorial to represent the 
patter of rain drops. Mr. Pouishnoff, scorning Chopin’s 
G sharp rain drop, tunes his occasionally to D sharp and 
occasionally to C sharp. 


(Chappell-Harms, Inc., New York) 
“THE LOVE STAR” 


“The Love Star,” a ballad, has enough tune in it for 
three or four ordinary numbers, an especially attractive fea- 
ture being a variant in half the refrain, which enablés the 
tenor to show off all the highest notes he has, or may be 
used in connection with the regular vocal line as a counter- 
part for soprano or tenor, according to which voice is sing- 
ing the ballad. It is by Lao Silesu. 


“BUTTERFLY WINGS” 


This is one of those butterfly and flower songs which 
have regularly recurring periods of public favor. The 
tune is attractive and takes more singing than the ordinary 
ballad, The composer insists upon putting his accent on 
the middle syllable of “clematis.” Perhaps it belongs there 
—in England. By Montague F. Phillips. 


(Oliver Ditson Company, Boston and New York) 
“HONEY CHILE” 

A simple, straightforward little negro ballad with a dis- 
tinct “heart appeal,” rles Huerter has been a favorite 
song writer for many years, and this is one of his numbers 
which should be distinctly popular, difficult neither for voice 
nor piano, and published in two keys. By Charles Huerter. 


(J. Fischer & Brother, New York and Birmingham, Eng.) 
“A NEGRO DEATH SONG” (Chorus for Men’s Voices) 

Paul Lawrence Dunbar, lamented negro poet, who died 
all too early, wrote the text of this seven-page octavo part- 
song for men. There is a separate solo tenor necessary, 
although a high baritone could sing it, the range being 
below F for the most part. It is the song of one who 
awaits death. There is a humming chorus accompaniment 
in part, and it will be ay effective if rightly sung. “To 
the Elks’ Glee Club” (B. P. O. E. 44), Minneapolis, Minn. 
By Mentor Crosse. 

“A NEGRO LOVE SONG” (Chorus for Men’s Voices) 

This is different, bright and happy music, also with solo 
tenor voice, but with high G’s and F’s, and even a B flat. 
The verse is also by Dunbar, and both text and music are 
full of contrast, with humor, expressiveness, pathos, merry 
moments, some of it “coaxingly,” some of it even laughed, 
or heartily sung on the words “Ha! Ha!” Also dedicated 
to the Elks’ Glee Club. By Mentor Crosse. 

“TRIM SHIP” (for Men’s Voices) 

A lively “Ahoy” shipmen’s song, hearty and spirited, 
being the twenty-seventh work of Mentor Crosse. It is 
almost march-like in tempo, with crisp words, emphasized, 
leading to a fine climax and a short and shrill “Wow”! 
with which (the second time) it closes. Dedicated to the 
er a Apollo Club and its skilled director, Hal. S. 
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DRESDEN PAYS HOMAGE 
TO AMERICAN ARTISTS 


Mascagni’s “Piccolo Marat” Proves Great Drawing Card at 
the Opera—Pattiera, Rosen, Hyman Rovinsky, Leo 
Abkow and Maire Ronnhal Give Programs 


Dresden, April 6.—Mascagni’s “Piccolo Marat” has, as 
I forecasted in my report of the Dresden premiére, proved a 
great drawing card for our opera. The four performances 
succeeding the premiére found great recognition by. the 
public before sold out houses, and all this in spite of the 
evident shortcomings of the work. 


PATTIERA REAPPEARS. 


Tino Pattiera, after his American successes, made his 
reappearance here as Cavaradossi, earning quite an unusual 
ovation. Artistically he has decidedly improved in “the 
land of the free and the home of the brave.” He also won 
new laurels as Canio and Turiddu, and delighted a big audi- 
ence as the Duke in “Rigoletto.” 


Max Rosen Gets OvaTION. 

Fritz Busch, as a conductor of the last two State Orches- 
tra concerts in-the Opera, attained new heights of artistry. 
His readings of Dvorak and Schumann (D minor sym- 
phony) confirmed all previous favorable impressions. The 
soloist at the first of the two concerts was Max Strub, vio- 
linist, who played the Brahms concerto with exquisite technic, 
yet in a somewhat scholarly fashion, the composition thereby 
losing part of its original bigness. At the last concert, 
however, a real virtuoso, namely Max Rosen, of New York, 
appeared and took Dresden by storm as he did for the first 
time five years ago. He gave an inimitable reading of the 
Tschaikowsky concerto and earned a tremendous ovation. 


More AMERICANS. 

Scarcely any among the younger pianists of late impressed 
us so favorably as did Hyman Rovinsky in his recital yes- 
terday. Besides the Bach-Busoni chaconne, which opened 
his program, he excelled especially as an interpreter of 
Debussy’s “Children’s Corner” with its brilliant pianistic 
colors of mood and tonal poesy. Ravel’s “Sonatina,” replete 
with elegance, given with musical inspiration and fluent 
technical “esprit,” won him the admiration of his hearers at 
once. Rovinsky’s strength is the modern school, including 
Korngold’s “Marchenbilder,” which he has made quite his 
own, imbued with personal conviction and enthusiasm. He 
further threw himself body and soul into Schumann (ro- 
mance) and Chopin (A flat ballade). Regarding bigger 
forms of strong musical outlines (Bach for instance), the 
gifted pianist will still grow, yet what he presented in this 
line was important enough to show that an artist of the first 
rank is in the making. An American by birth, he did his 
country great honor. 

Another young American artist is Leo Abkow, violinist, 
who scored a big-success here. His style is more “robust’? 
than that of Rovinsky, yet highly artistic and modeled on 
broad lines. 

Mention should also be made of a young Finnish singer, 
Maire Ronnhol, who appeared in concerts; he gives muc 
promise for the future. A. I. 





Morrisey Sings at Westminster College 


According to the New Castle News, Westminster Col- 
lege students and a number of New Wilmington people 
had the privilege of hearing what was possibly the best 
concert given in the College Chapel in a long time when 
on Wednesday evening, April 26, Marie Morrisey, Ameri- 
can contralto, was heard. The music critic of that paper 
stated that Miss Morrisey has something more than a rich 
contralto voice; she has a magnetic personality which 
seemingly reaches out and grips her audience at the very 
outset of her program. She was warmly received and 
seemed as delighted to sing as her auditors were to hear. 
The report wound up by saying that she showed an artistry 
that was most pleasing. She has a flexible voice capable 
of the most dramatic effects and withal appealingly sweet 
in the lighter numbers. 


Cuthbert Has Fine Season 


“Corraling” the Springfield, Newark, Lindsborg, Keene 
and Charlotte festivals, the New York Symphony Orches- 
tra at Chautauqua, and the bass solo position at St. Bar- 
tholomew’s Church, New York, in addition to twenty other 
important concert engagements, is the gratifying record of 
Frank Cuthbert’s first season as a New York artist under 
the management of Walter Anderson. Mr, Cuthbert’s 
voice is a basso cantante of sufficient range and caliber 
needed for oratorios such as “The Messiah,” yet possessing 
the bass-baritone quality necessary to be interesting in re- 
cital and miscellaneous concert programs, Coming recently 
from Pittsburgh without much heralding, it is evident that 
Mr. Cuthbert is winning out entirely on his merits, and the 
record of his appearances this season prognosticates a 
future of brilliant attainments. 


Minnie Carey Stine Features Popular Songs 

On May 3, during New York’s Music Week, at the 
Noon-time Musicale, Union Social Center, Minnie Carey 
Stine gave a program of popular ballads. The first group 
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contained the well known art song, “The World Is Wait- 
ing for the Sunrise,” Seitz, and the second group featured 
“Love Sends a Little Gift of Roses,” Openshaw. During 
the past year there have not appeared two more popular 
concert numbers than these, published by Chappell-Harms, 
Inc., and T. B. Harms, Inc. 

On the same program was “Come to the Fair,” by East- 
hope Martin, a charming ballad taken from the cycle of 
the same name and published by Enoch & Sons. Another 
entertaining number was “Old Fashioned .Garden,” by 
Porter, On May 1, Ruth Ecton, soprano, sang among her 
English ballads “I Passed by Your Window,” Brahe, and 
“Thank God for a Garden,” Del Riego. Roy E. McKibben 
was accompanist and added materially to the pleasure of 
the program. 


“Every American a Lover of Music,” Declares 
Schumann Heink 


“Every American is a musician. The taunt that the 
American is a dollar man, that he thinks only of making 
money, springs from the infamy of ignorance,” Mme. 
Schumann Heink declared in a recent newspaper interview. 
“The beauty of the land about us in these United States 
of itself inspires to music. Even the wildest American 
desert is instinct with it in the music of its poetry and great- 
ness. The sacred silence there is alive with a thousand 
melodies streaming from the blue heavens. I think it is the 
very voice of God himself, for God loves the United States. 
He has given to it so richly. So the very air of America 
breathes a hunger for music.” 

Such is the opinion of Ernestine Schumann Heink, who 
every season travels from coast to coast on her concert 
tours, and who on account of the very large number of 
engagements she fills each year everywhere in America is 
in a position to make an authoritative statement. 


Kochanski and Spalding to Play Bach Concerto 

The Bach concerto for two violins will be played by Paul 
Kochanski and Albert Spalding with the New York 
Symphony Orchestra next season in Aeolian Hall, and will 
also be repeated on tour in Philadelphia, Baltimore and 
Washington, 


Alma Beck for Keene Festival 
Alma Beck, who recently appeared as soloist with the 
Orpheus Club of Cincinnati and in recital at Selinsgrove, 
Pa., has been engaged for the Keene; N. H., Music Festival 
on May 26 
Massenet. 


Miss Beck will sing “Mary Magdalen,” by 
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BARCELONA 


(Continued from page 7.) 


thusiasm shown by the public for this artistic event en- 
courages the hope of a great success for its organizers. 


CoLor AND Music. 


Barcelona is open to all novelties, however daring or 
strange. True, the idea to which the French critic, Carol 
Berard, introduced us in his lecture on chromophony is 
not exactly a novelty because there already exist treatises 
on it of a scientific character, But to us the thing still 
seems strange, notwithstanding the eloquence displayed in 


its explanation by the secretary of the Union Sindicale des 
Compositeurs Francais. In short, he said that musical vibra- 
tions agree exactly with the vibrations of color, and that 


every tone has a corresponding degree in the color scale, 
conclusive proofs having been given of this. It was a pity 
that he would not enlighten his discourse with practical 
instances, but we suppose that our composers, though they 
are struggling for fame, are yet to be convinced that this is 
the way to earn it. Tomas De CLINUET. 


Girls’ Glee Club in Concert 
The Girls’ Glee Club of Pratt Institute, Leroy Tebbs 
director, assisted by Edna Hax, monologist; John Everett 
Sarles, baritone (a pupil of Mr. Tebbs), Kyle M. Dunkel, 
accompanist, and the Men's Glee Club, gave a concert in the 
auditorium on May 5. 


Cecil Arden’s Post-Season Dates 
Cecil Arden, having completed her engagement at the 
Spartanburg Festival, was heard next in Scranton, Pa., 
on May 21. On June 5 she will sing at Bayonne, N. J., this 
making her eleventh appearance to her credit in that State 
this season, 
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popular in this vicinity by its perfect ensemble and genuine 
musicianship. M. f tL. 

Harrisburg, Pa.—The observance of Music Week here 
was an unusual success. A fine spirit of co-operation was 
in evidence throughout. Community singing was held everv 
day on the Capitol steps, in the department stores, in the 
theaters, and manufacturing plants. Special recitals and 
concerts were given daily and every evening was given over 
to at least three important concerts distributed to cover dif- 
ferent sections of city. A trombone choir of fifty-eight 
pieces gave two choral recitals that attracted large crowds. 
A recital by Michel Penha, cellist, and Helena Marsh, con- 
tralto, under the auspices of the Patriot Evening News and 
the Music Association, was heard by a capacity audience. 
The May Festival at Grace M. E. Church, under the di- 
rection of Bernard R. Mausert, drew capacity audiences, 
For Mendelssohn's “Elijah,” the soloists were Helen 
Buchanan-Hitner, soprano; Neira Riegger, contralto; Leon 
Jones, tenor, and Leslie W. Joy, baritone. For “Gallia” 
and “Stabat Mater” (Rossini) the soloists were Adele Park- 
hurst, soprano; Mary Potter, contralto; Lewis James, tenor ; 
and Lionel Storr, bass-baritone. A concert was given on 
Saturday night by all the singing organizations of the city. 
The churches had special musical programs. The different 
bands of the city gave excellent programs. Frederick K. 
Martin's mass in D minor was sung by a select choir on 
Sunday afternoon, 

The general chairman of the campaign was Josiah H. Hil- 
legas, and the organizer, Florence A. Ley, director of com- 
munity service of the Chamber of Commerce. There were 
no funds provided for music week, and the entire work 
was done and the program carried out without asking for a 
penny. The newspapers gave the movement wonderful sup- 
port, and music mo oy it is unanimously agreed, was a very 
great success. 

The Phillips’ studio presented four advanced students in 
a song recital April 20, in Fahnestock Hall. Those taking 
part were Mrs, R C. Batley, Thelma Drawhaugh, Mrs. J. 
F, Krohn and Mrs, A, H. Shaffer. All these are prominent 
church singers and a large audience applauded them heartily. 
Mrs. J. W. Phillips was the accompanist. 

Louise Baer, of this city, gave a very pleasing song re- 
cital in Fahnestock Hall on May 9. A large audience was 
present to greet this young singer, whose work is prophetic 
of a splendid future. Miss Baer, who was a pupil of John 
W. Phillips for threé years, is now preparing for grand 
opera with William Thorner. 

The Apollo Club gave the second concert of the season 
May 9, in the Tech High School auditorium, Several num- 
bers had to be repeated, including “The Bellman,” by 


Forsyth: “Ole Uncle Moon,” by Scott, and “The Bells 
of St. Mary's,” by Adams. The Jenny Lind Club assisted 
on this program, and created fine enthusiasm with the 


finished singing. The soloist was Mary Buttorff, soprano, 
who possesses a well modulated voice with clear ringing 
high notes, She was given an ovation after singing “Caro 
Nome” from “Rigoletto.” She sang other groups of in- 
teresting songs which brought from the audience a demand 
for extras. Mrs. J. W. Phillips and William E. Bretz 
played the accompaniments. J. W. P. 
Kalamazoo, Mich.—(See letter on another page.) 
Lewiston, Me.—The newly organized symphony 
orchestra gave a Sunday evening concert at the Strand 
Theater recently to an audience of 2,000 persons, while over 
2,000 persons were turned away. Prof. Harry Rodgers is 
the director and there are over sixty members in the orches- 
The Orpheon Choral Society assisted with several 


tra. 
numbers, among them being the “Inflammatus,” from 
“Stabat Mater,” with Gertrude Burke, soprano, Frank 


Rivolti, long a member of Music Hall Orchestra, made his 
first appearance as a violin soloist and created a sensation. 
He played with fine feeling Raff's “Cavatine” and “Danse 
Tsigane.” Professor Rodgers rendered one organ selection, 
“Guararaj,” an encore from “Naila.” The orchestral num- 
bers were remarkable for a new organization and included 
“Beautiful Galathea,” Suppe; three dances from “Henry 
VIII”: “Aubade Printainiere,” “Clarice,” Berlioz’ “Damna- 
tion of Faust,” Schubert’s “Unfinished” symphony and one 
of Professor Rodgers’ compositions, “Feathers.” The fine 
quality of work done by all who took part shows what a 
great place music may play in a city of this 0c f i 


Little Rock, Ark.—On April 23 Oskar Rust pre- 
sented his pupil, Pauline Graham, at a violin recital, at the 
Kempner Theater. Assisted by Vera Graham, pianist, the 
violinist presénted a program which opened with “La 
Folia,” of Corelli, and included the Rode concerto in B 
flat major, “On Wings of Song” (Mendelssohn-Achron), 
“Zapateado,” of Sarasate “Moment Musicale” (Schubert- 
Kreisler), “Maiden’s Wish” (Chopin-McMillan), two num- 
bers by her teacher, and closed with a composition by Musin. 
A large and critical audience accorded enthusiastic praise to 
the young artist and there were many congratulations for 
her teacher. R 

Los Angeles, 
Slope.””) 

Lowell, Mass.—Chief among the musical events of 
the waning musical season here was the annual spring con- 
cert by the Lowell Choral Society at the Opera House, on 
April 24. Coleridge-Taylor’s cantata, “A Tale of Old 
Janan,” was presented with Jeannette Vreeland, soprano: 
Mildred Bryars, contralto; Charles Stratton, tenor, ; 
Walter Kidder, baritone, as vad soloists, the b gg oa mgey 
Orchestra giving instrumental support an usebius 
Hood at the comlechetle desk. The chorus numbered 250 
voices, the membership having been increased in anticipa- 
tion of singing at the dedication of the new Memorial Audi- 
torium, an event which has unfortunately been delayed. This 
brought to the performance of the Coleridge-Taylor cantata 
a fine body of tone, well balanced, even the women 
outnumbered the men. The lyrical nature of the work calls 
for beautiful tonal qualities, expressive shading, and a fash- 
ioning of the music to the text rather than for the massive 
effects of some of the older oratorios. It may be said with- 
out hesitation that the chorus met the tests with remark- 
able success, avoiding the temptation to lumbering. and Heavy 
si that is too often yie to in works of the & 
Miss reeland justified the good reports which, had preceded 
her, catching the spirit of beautiful poem by Noyes and 


Cal—(See “Music on the Pacific 
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coloring her tones to suit the mood of the moment. Miss 
Bryars’ beautifully rich and smoothly developed contralto 
voice gave genuine pleasure. Mr. Stratton proved a very 
satisfactory tenor, making the most of the sever: op- 
portunities which the work affords, and Mr. Kidder deliv- 
ered the narrative portion of the text musically and with 
clear enunciation. ter in the program the soloists, with 
Wilfred Kershaw at the piano, were heard in groups of 
songs of their own choosing, joining at the close in a spirited 
singing of the quartet from Verdi's “Rigoletto,” to ac- 
companiment of the orchestra) Mr. Hood conducted 
throughout with full pee of the music and attained 
excellent results from the chorus. ' 

William C. Hammond, of Mount Holyoke College, gaye 
an interesting program of organ music at the First Congre- 
gational Church on the final Sunday in March. 

In observance of Palm Sunday at the Immaculate Con- 
ception Church, the choir, under the direction of William 
Gookin and with the assistance of soloists from other Cath- 
olic churches in the city, gave Dubois’ cantata. “The Seven 
Last Words.” Mrs. Hugh Walker’s work at the organ was 
unusually effective. An immense congregation heard the 
service which was sung in the Latin version and explained 
oat each of the seven words by Rev. Father Stanton, 


On Sunday, April 2, at the Sacred Heart Church, under 
the direction of John J. Kelty, organist and choirmaster, 
selections were given from Rossini’s “Stabat Mater.” The 
principal soloists were Irene Harkins and Kathleen Jen- 
nings, ee John McMahon, tenor, and Timothy Fin- 
negan and George Kirwin, basses. 

On the same evening Caroline Hudson Alexander was the 
special soloist at a vesper service at the Highland Congre- 
gational Church. 

On April 18 the pupils of the State Normal School, under 
the direction of Inez Field Damon, gave an interesting pro- 
gram of folk songs of the North American Indians, Ireland, 
Finland and Russia. 

At the Opera House on the afternoon and evening of 
April 17 the Lowell Teachers’ Organization gave a capital 
presentation of Gilbert and Sullivan’s operetta, “Pinafore,” 
under the capable direction of Frederick O. Blunt, super- 
visor of music in the public schools. The cast included 
Marion L. Lane, Charlotte Walsh, Edward F. Slattery, Jr., 
Raymond W. Slater, John B. Doyle, Charles J. Keyes, 
Ernest Orrell and Laura F, Greene. The chorus included a 
large number of high school pupils, and there was an ade- 
quate orchestra. The piece was handsomely staged and 
both performances were given to large audiences and went 
with commendable smoothness and vim. 

Wilfred Kershaw, organist for the past eleven years at 
the First Baptist Church, has just completed his twenty-fifth 
year of service as a church organist, having begun his career 
here soon after coming to this city from his native England. 
In recognition of the anniversary, the First Baptist Church 
arranged a special service on Sunday evening, April 23, a 
large part of the program being given to organ selections, 
chief among which was the fifth organ symphony of Widor, 
admirably played by Mr. Kershaw. There were many words 
of appreciation for his service in the ministry of music and 
other tokens of friendship from the church and the choir. 

April 23, pupils of Veronica Rose Barr, assisted by Mar- 
garet McDonough Maguire (soprano) and Blanche Walsh 
(violinist), were heard in a piano recital, 

The same afternoon there was a recital by the younger 
pupils of Mr. and Mrs. Emil Biron. On April 28 recitals 
were given by pupils of Dorothy Leach and the younger 
pupils of the P. O. Bergeron School of Violin. 

ay 3 in Edison Hall William Heller presented his pupil, 
William Hoyle, in a program of music for the piano. 
Although but fifteen years of age the young pianist has 
shown no little talent. He pla some of the more popu- 
lar classics with musical intelligence and dexterity. Two 
little numbers of his own composition were included in the 
program, and Mr. Heller played with him in a number by 
Arensky for two pianos. Marion L. Lane varied the pro- 
gram with two groups of vocal numbers. S. R. F 
meer ssn Ga.—The annual music festival of the 
Georgia Normal and Industrial College came to a close 
April 28, when the senior class gave Handel’s “The Mes- 
siah.” The chorus consisted of the entire senior class of 
two hundred and fifty girls, while Helen Grenade Long, of 
Milledgeville, took the leading soprano part, and Alice 
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Leonore Tucker, the contralto. Solon Drunkenmiller and 
Foster ne gg both of Atlanta, were the ng Eagle 
respectively. The senior’s opera was preceded 

man ap oth pomp Balfe’s “Bohemian Girl.” The normal 


iditte=maim Pe 


Minneapolis, Minn.—(See letter on another page.) 
Montreal, Can.—(See letter on another page.) 
Oakland, Cal.—(See “Music on the Pacific Slope.”) 
Utah—An interesting program was given by 
the blind girls and blind chorus of the the Utah State School 
for the Blind recently, the pianists being between the ages 


of twelve and eighteen. we were Lindae Masero, Zella 
Pesetto, Tessie Newton, Blanche Lamb, Ruby Nelson, 
Esther Elmer, Blanche Nelson. The composers represented 
included Lack, Grieg, Borowski, 


Smart, 
Knox, Chopin, Godard, Mendelssohn, Strauss, Sapelinikoff 
Beirly, Clay, Dvorak and Hill. om C. Colman is the 
instructor of music at the schoo B. G. 

Omaha, Nebr.—An Bi ve wo item, in the musical 
record of this city is the fact that the University of Omaha 
has recently organized a music department. far, only 
the three most popular branches are — taught, but the 
scope of the work will be extended as the demand increases. 
The leaders in the three divisions are Corinne Paulson, 
Ly Louise Jansen Wylie, voice, and Robert Cuscaden, 
violin, 

Mrs. Wylie is the first of the faculty to appear in a re- 
cital. Her recent program at ” University drew a large 
audience, and revealed the po pages artist in a delightful 
— of songs and arias in French, Italian, German and 

nglish. Jean P. Duffield assisted at the piano. 

The local Fortnightly Club, under the leadership of Mrs. 
J. R. Cain, Jr., recently La a Nebraska composers’ pro- 
gram which attracted muc attention hereabouts, The pro- 
gram was — by a luncheon at which the composers 


were guests. en by the following Nebraska 
musicians were performed: A. Parks, Nellie S. Brad- 
shaw, J. E. Carnal, Wilbur Fadl Thurlow Lieurance, 


Howard Kirkpatrick, Jean P. Duffield, Cecil Berryman, 
Stanley Letovsky and Paul Reuter. The event was notably 
pleasant and successful. 

The Omaha’ Woman’s Ciub is promoting a series of May 
festival concerts on the five Monday mornings of May. The 
chief participants will be a special orchestra, conducted by 
Robert Cuscaden, and the Woman’s Club chorus, Henry 
Cox director. A soloist will appear at each concert. The 
first of the series was given May 1 and showed a thoroughly 
rehearsed orchestra, capably directed by Mr. Cuscaden, in 
such interesting works as the overture to Mozart's “Mar- 
riage of Figaro,” Saint-Saéns’ prelude, “The Deluge,” and 
other numbers. Louise Jansen Wylie achieved success by 
her artistic presentation of a group of songs. 

Omaha was chosen as the next meeting place for the 
Nebraska Music Teachers’ Association. Officers elected 
were; Karl Tunberg, Omaha, president; Jane Pinder, Grand 
Island, vice-president, and Geil White McMonies, Omaha, 
secretary-treasurer. 

The annual Guild Sunday of the Nebraska Chapter of 
the American Guild of Organists, was observed by the 
holding of elaborate musical programs in all the churches 
whose organists are members of the Guild. 

Dubois’ cantata, “The Seven Last Words of Christ,” was 
performed on April 14 by the choir of the First Central 
“oe regational Church, Fred G. Ellis director and Martin 

ush organist. 

Warhe recital hall in the new Schmoller and Mueller build- 
ing has become a favorite place for the holding of public 
recitals. Among the teachers who have recently presented 
pupils there or who are planning to do so soon, are Edith 
L. Wagoner, Eleanor Lear, Mr. and Mrs. August M. Borg- 
lum, Luella Anderson, and ey Berryman. 

Louise Shadduck-Zabriskie, F. A. G. O., played the last 
organ recital of the season at the First Presbyterian Church 
April 30. Ege ome. were Louise Jansen Wylie, soprano, 
and Edith L. Wagoner, pianist. P. D. 

Petersburg, Va.—On March 28 the Petersburg Music 
Club formally opened its new headquarters and gh hall 
on Washington street with a concert given by ty 
Hudgins, contralto soloist of Richmond, and pon White. 
more, tenor soloist of Richmond, and a anew chorus com- 

sed of all the paid soloists of the churches of Petersburg. 
i. Hudgins and Mr. Whittemore both sang opera arias 
and also groups of songs and a duet, and the choir sang 
the “Gloria” from Mozart’s Twelfth Mass and “The 
Wilderness,” by Goss. The membership of the club num- 
bers over 200 and is growing. A capacity audience attended 
the first night. The club is formed on a plan presented by 
Paul Saunier several months ago and is on a broad scale, 
having a library of choir music for the use of the various 
churches in the city and .a fine program also of educational 
work, including free sight singing classes and a harmony 
lecture course. 

Not long ago, at Washington Street M. E. Church, Paul 
Saunier gave a special organ recital for the benefit of the 
boys’ work of the local Rotary Club, of which he is a mem- 
ber. The program included many popular request num- 
bers, such as the overture to “William Tell,” “Anitra’s 
Dance” (Grieg) and “Humoresque” (Dvorak). Mr. Saunier 
was assisted by Josephine Smith, contralto soloist of Wash- 
ington Street M. E. Church. . fae Fe 

Portland, Ore.—(See “Music on the Pacific Slope.”) 

Pueblo, Colo.—An interesting program was given 
April 25 by the Monday Music Club Chorus, conducted by 
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Wardner Williams. Those whose names appeared on the 
titer were Mary McFeeley, Charles Kincaid, Mrs. Jesse 

Mrs. Fred Broome, Meyers, Mrs. Louis tg 
ler, rg Vinson Adams, party tal Rettherg, Mrs. D. E. 
Mrs. Paul Yarnell, Leah D ang 3 


Hoag, y McCarthy, 
Frances , Mrs. E. Saag Thenas Christian, a 
wre Robe, rs. Ind. Broome, Mrs, A. B. Hennabo 

rs. 


C. Croll, Olga Wennermark, Mrs. Charles Witton 
Mrs. R. W. Gibbons, Mrs. Adams, Mrs, Wamsley. G. 

Rochester, N. Y.—(See letter on another page.) 

Saskatchewan, Can.—Competitive ambition in musical 
circles of the West is at high tide just now as the date set 
for Saskatchewan’s great musical festival draws near. Peo- 
ple from coast to coast are interested and a large influx of 
visitors to our capital city is expected. Through the efforts 
of our Board of Trade satisfactory arrangements for rea- 
sonable transportation have been made. 

J. Palmer, secretary of the Saskatchewan Musical Asso- 
ciation and organizer in charge of the affair, states that 
the contestant list is unusually large. Special sight singing 
competition for choirs will be a big feature and suitable 
music has been arranged. There has been one important 
change made in the musical syllabus, due to a protest made 
by the Regina Choral Society, on account of three numbers 
being funeral dirges; but this change only affects the fol- 
lowing classes: contralto solo, piano, euphonium, children’s 
chorus and brass band, Class P. The Choral Society con- 
sidered that funeral dirges were quite unfit for festival 
music, especially on a national holiday. 

A Regina Citizens’. Band has been incorporated with a 
capital of $5,000, under - Paving of Bandmaster W. 
G. cag A sed of former members of the First 
Battalion. arshall, on behalf of the members, con- 
ferred with Saker Grassick, requesting that the city assist 
them in purchasing instruments and uniforms and making 
of it a recognized city organization, also that a room in 
which to practice be provided as well as park accommoda- 
tion for public concerts. 

Motion picture theater managers from all over the 
Saskatchewan Province met in Regina for the purpose of 
organizing a protective association. Harry Dhann, mana- 
ger of the Capitol Theater, is worthy of much praise in 
the selection of the additional attractions which he is featur- 
ing in connection with motion pictures. One of the in- 
teresting performances at the Capitol was that of the Rus- 
sian musicians. In an interview they spoke of experiences 
while giving recitals in India in the various palaces, one 
of which was at the Maharajah’s, which was quite like an 
Arabian Night’s story. 

At a rehearsal of the Metropolitan choir Mr. Kilmaster 
showed the members an autographed copy of the new 
anthem composed by T. Tertius Noble, the words of wh:ch 
are Sidney Lanier’s poem, “The Ballad of Trees and the 
Master.” This had been dedicated by T. T. Noble to Mr. 
Kilmaster and the Metropolitan choir, which had sung in 
such musicianly style at Mr. Noble’s recital in the city last 
year two of his own anthems. A solo setting of “The Bal- 
lad of Trees and the Master” was sung with beauty and 
expression by Mrs. F. W. Jackson. R. G. B. 

Syracuse, N. Y.—(See letter on another page.) 

Tacoma, Wash.—(See “Music on the Pacific Slope.”) 


Huberman’s European Dates 


Before sailing for Europe on May 2, Bronislaw Huber- 
man revealed some of his plans for the summer and early 
autumn, After a series of concerts in Paris and Brussels, 
Mr. Huberman will take a short vacation in Switzerland. 
A concert tour of Holland will follow, and on September 
24 he will be soloist at the Concertgebouw, under Willem 
Mengelberg. This date has been set somewhat earlier than 
usual, so that Mr. Huberman may appear in America in 
October, when he will begin another concert tour 


53 


“Recompense” 


After hearing John Powell in recital recently, Nan Bagby 
Stephens, concert chairman of the Atlanta Club and origin- 
ator of the Southern Interstate Orchestra plan, was moved 
to write the following verses which she has entitled “Re- 
compense.’ 


While you are playi all the lamplight’s gold 
Forms radiant aureole about your head, 

Your fingers flash. The keys, responding, hold 
The theme, unwinding like a colored thread. 


In dusky shadow of a corner there 

An old piano stands before a fiigure—quaint, 
Transparent, dim—a crown of snowy hair 
And mask of beard gleam in the light so faint, 


A sensitive hand keeps time as you advance, 
The lips move as in praise, the shoulders sway 

In_ rhythmic concord, while the eyes’ keen glance, 
Intense, absorbed, rests on you as you play, 


As if, denied expression, soul demands 
That some embodied symbol of his art 

Shall find its medium in your vibrant hands 
That pour their balm on his awakened heart. 
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poewere to lease enacres Dp Cie Spas 


are 
published as prom as possible. The e number 
of inquiries and et tation of space are - le 
for any delay. The letters are answered seriatim. 


Apout Operas. 


1. “How is the name of the opera ‘La Boh 
in French? In Italian 

2. “Isn't it considered an Itallan opera—Puyccini composed 
the score although the libretto is taken from me's famous 
French novel ‘La Vie de Bohetne?’ ‘Faust is considered a French 
opera although the stofy is from the German ‘Faust,’ an 
‘Carmen’ an talian opera, although the story is by a French- 
tian, are they not? 

3, “Is not ‘La Bohettie’ sung more often in Italian than 


pr d 





in French? In the French Opera houses is it evet sung in 

French?” 

1. Lah Bo-hame, The last syllable is pronounced almost to 
rhyme with lame, is not quite so broad. It is 


though the a 
i 


“any “a 


something between the “a” sound in lamie and the “e”’ sound in 
hem, There is no sound in English that exactly corresponds. There 
is no Italian title for the Be It preserves the French title in 
Italian and is ptonounced the same way. 

‘es. The original text is Italian, atid Puccini, of course, 
is the foremost Italian operatic composer of the day. “Faust” is 
called a French opera, the original text and composer being French, 
However, when given in Germany it is frequently called “Mar- 
garethe.” “Carien” is in no sense an Italian opera, The original 
text was French, taken from a French story and the music is by 
a French composer, 

3, “La Boheme” is nearly always sung in Italian, in Italy, Eng- 
land, North and South America, In France, Germany and Russia 
it is always sung in the language of these respective countries—as 
are practically all operas when sung by native companies. 

“Will you please aid me 1% answering the following ques- 
tions? 1, Pronunciation of Cadman's opera, ‘Shanewis’—any 
accent? 2. Pronunciation of ‘Chaliapin,’ the Russian bass? 
3, Please tell me the synopsis of Henry Hadley’s opera, ‘Cleo- 
paren Night,’ prodyced in 1919 by the Metropolitan—is it his 
ast opera? 4, Can you give me the synopsis of the new opera, 
“Debora e Jaele,” by Ildebrando Pizzetti, given at La Scala 
last April?” 

It was Cadman’s original intention to call his opera “The Robin 
Woman.” ‘‘Shanéwis,” the title formally adopted, is the name of 
the Robin Woman and is pronounced Shah-nee-wis with the accent 
on the second syllable and the “s” sharp as in fist. 

The pronunciation of Chaliapin is Scharl-yah-peen, with a slight 
accent on the second syllable. This is only approximate, as the 
poaee, janguage cannot be represented with phonetic exactness 
in English, 

The story of Henry Hadley’s opera, “Cleopatra’s Night,” is 
taken from a story by Theophile Gautier called “Une Nuit de 
Cleopatre” (first production at the Metropolitan Opera House, Jan- 
uary 31, 1920). The synopsis in brief is as follows: The young 
Egyptian slave, Meiamoun, dares much by swimming in through 
the passage that leads from the Nile into Cleopatra’s bathing pool 
just as she is about to bathe, He declares his furious love for 
er, She too is seized by a fiery passion and agrees to grant him a 
night of love on condition that he die at dawn. The second act 
takes place the morning after. Cleopatra is so enamored of 
Meiamoun that she wants him to live, but he says no—he must die. 
And he does, Incidentally during the course of the affair Mardion, 
Cleopatra's favorite slave, who is also in love with Meiamoun, takes 
a drink of poison and passes gently away because he scorns her. 
Just at the end Antony arrives as Meiamoun conveniently passes on 
to make room for him. As far as the Bureau knows Mr, Hadley 
has not written another operatic work since that. 

“Debora e Jacle,” by Pizzetti, was not given at the La Scala 
last April, but was down for first production on the fifth of the 
present month, so we have no news of it as yet. It is presumably 
founded on the Bible story. 

Not “Prnarore,” 

“Will you kindly decide an argument between a professor 
of authority on music, and myself, a layman, on the followin 
subject: The professor claims that the little song in which 
the words ‘Pins and needles by the dozen for your uncles and 
your cousin,’ etc., occur is from the comic opera ‘Pinafore,’ and 
the writer claims that it is not, that it is part of a popular 
song sung on the variety stage.” 

Whether or not your quotation was part of a popular song sung 
on the stage we do not know, but in any case it is not from ‘‘Pina- 
fore.” Your friend evidently has it mixed up with the text of 
one of the choruses in that opera which goes: 

His sisters and his cousins, 
Whom he reckons up by dozens, 
And his aunts, ete. 


“Hunyapi Laszto.” 


“I am informed that the Hungarian opera, ‘Hunyadi Laszlo,’ 
is to be produced in New York. May I ask you kindly to in- 
form me when and where this opera is to be produced? 

There are no definite plans at present for the production of “Hun- 
yadi Laszlo” or any other Hungarian opera here. It is true that 
there are a number of Hungarian opera singers here this season 
and there was indefinite talk about the production of some Hun- 
arian operas, but inquiry in quarters that should be the best in- 
Tormed leads us to believe that nothing will come of the plans. 

“L’ ANDALOUSE.” 

“Can you tell me when and by whom an opera called ‘L’An- 
dalouse’ was composed and whether it has been performed in 
recent years?” 

Tower's “Dictionary of Opera,” 8 
contains no mention "of an opera called “L’Andalouse.” There is 
one called “Andalousie,” by F. Warnecke, but there is no record 
of when it was performed nor did Mr. Tower even know whether 
or not the composer was a native German, as his name would seem 
to indicate, Are you sure you are thinking of an opera? The 
“andalouse” is a characteristic dance of the Spanish province of 
Andalusia and several examples of it by well known composers are 
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popular in musical literature. 


London (Ont.) and the Cleveland Orchestra 


Confronted with the bold headline, “London Greets Sym- 
Wonder Group—Cleveland Orchestra Receives 
Enthusiastic Reception,” the reader stares in frank aston- 
ishment at the idea that any American orchestra would in- 
vade conservative old England, until he discovers that this 
is not London, England, but London, Ontario, which is not 
quite the same thing. However, it is no doubt a fact that 
London, England, would also receive the Cleveland Orches- 
tra as a “wonder group”—they could in justice do no less. 
The opening phrase of this article, which is a special wire 
to the Cleveland Commercial, is worth quoting. Here it 
is: “Need of an inspired instrument to give a complete 
interpretation of the purposeful souls of the men who have 
been made immortal through the medium of music was 
filled by the performance of the Cleveland Symphony Or- 
chestra in the Winter Garden last night. : : 
“London audiences,” continues the dispatch, “went wild 
and exhibited such marked reluctance to hear the end of the 
performance that Mr, Sokoloff was obliged to add another 
number to a generous program.” There is something new 
in that—~an encore to an orchestral concert, an added num- 
ber. There seem to have been several added numbers and 
numerous encores. Grainger’s “Shepherds’ Hey” was re- 
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peated, as was Saint-Saéns’ prelude to “The Deluge” (the 
solo violin played by Louis Edlin), and, following “Sieg- 
fried’s “Rhine Journey,” Mr. Sokoloff gave the audience 
an unexpected treat in the prelude to the third act of 
“Lohengrin.” Finally there appears (from this somewhat 
confused press report) to have been another added num- 
ber, the “Hungarian March” from the “Damnation of 
Faust,” and then, for good measure, “God Save the King.” 
The Cleveland Orchestra evidently woke up London. 


FOREIGN NEWS IN BRIEF 





(Continued from page 14) 
end of the present season, seems to be saved. The Prus- 
sian Diet, realizing the importance of this most easterly 
outpost of German ctilture in view of the partial loss of 
Upper Silesia, voted a ctedit of 3,000,000 marks, The 
miinicipal cotincil theretipon appropriated the same ammount 
to help kéep the theater afloat through the next seasoti, arid 
a newly orgatiized Sotiety of the Friends of Opera has 
collected abotit one iiillion additiotial thus far. The opera 
will, however, be feofgatiized, a mixed matiagetiietit taking 
the place of a piirely municipal cotitrol. A thew tianaget 
with soitie private interest in the enterprise is to be engaged. 
Meanwhile the present seasoh has been miost sticcessftil 
artistically, thanks largely to the leadership of Ititendant 
Runge ahd good cotidtictors like Julius Ptiiwer. Attiong 
novelties Schrecker’s “Schatzgraber” and Korngdld’s “Tote 
Stadt” have been sticcessfully brotight out, atid Mafschitiet’s 
“Hans Heiling” ahd Wolf's “Corregidor” revived. it Mw 
“SCHATZGRAEBER’S” ViENNA TrovU#LES. 

Vienna, April 17.—The Vienna Staatsoper proditictioti of 
Franz Schreker’s “Der Schatzgraber,” repeatedly pdstporied 
for almost two years, has how been definitely called off at 
the request of the author who feels that the Staatsoper is 
not giving his work fair treatment. After all, there is 
just a possibility that the work may still be heard at the 
Staatsoper next season. P. B. 

AMERICAN Girt IN PritzNeR OPERA, 

Stuttgart, April 18—Hans Pfitzner’s romantic ofefa, 
“Die Rose vom Liebesgarten,” had a revival at the State 
Opera in Stuttgart. It is beautifully orchestrated and very 
effective. Much of the success was due to the presentation 
under Geseral Music Director Fritz Busch, and State Di- 
rector Dr. Otto Erhardt, and last, but not least, to the 
excellent interpretation of the leading roles by the leading 
tenor, Rudolf Ritter, and Senta Erd, the latter being an 
American girl who is achieving great success in the opera 
here. M. S. 


Dux Likes Dancing 


Claire Dux, soprano, who has become a favorite artist in 
her first year in this country, has also joined the baseball 
fans. On her recent southern tour Miss Dux saw her first 
baseball gatme—and already she knows the intricacies of 
“sacrifice hits,” “double plays” and “stolen bases,” 

“Oh, you Americans are all such lovers of sport,” she 
toid a reporter on the Birmingham Age-Herald, “and 1 
truly think that baseball is the great American sport. Base- 
ball is the one great attraction to the average American. 
hele I have active proof of it. Do not the big ball players 
in the big leagues earn more than the greatest singers of 
today? Yes, and even they attract thousands more peo- 
ple than do grand opera and music festivals.” But, adds 
Miss Dux, she is not jealous. 

“Sport,” she confessed, “is the greatest thing I know of. 
American sports are the finest, I believe. Last year when 
I arrived I did not understand the game you call football, 
but I understand it now and I am delighted with it. 

“But the average American’s greatest sport is baseball. 
It has an attraction that is indefinable but nevertheless per- 
istent and everywhere present. I like to golf, swim, skate 
and dance. Maybe a prima donna should not say so—but I 
am fond of dancing.” 





Storr Scores at Harrisburg 


Lionel Storr sang the baritone part in “Elijah” at the 
Harrisburg Music Festival on very short notice and, ac- 
cording to the Harrisburg Evening News, he proved himself 
a real artist. The critic of the Patriot stated that Mr. Storr 
was powerful and dramatic in his presentation of the diffi- 
cult part and made a deep impression on his hearers, Dur- 
ing the festival this artist also was heard in “Stabat Mater,” 
winning much praise for himself for his fine rendition of 
the “Pro Peccatis” aria. One of the comments in the Tele- 
graph was to the effect that a more satisfying bass could 
not have been desired. 


Nellie and Sara Kouns Soloists with Troy 
Society 

Nellie and Sara Kouns were the soloists at the final con- 
cert of the forty-seventh year of its existence of the Troy 
Vocal Society. The two sopranos sang with admirable clarity 
of tone and their always finished artistry the “Echo Song” 
of Eckert, the Bach-Gounod “Ave Maria” and the quaint 
“Viens Mallika,” besides assisting the chorus in a nicely 
coor performance of the “Blue Danube” waltz of 

trauss. 





Sundelius “Superb” at Spartanburg Festival 


“Mme. Sundelius captured her audience from the start by 
her lovely presence and exquisite voice and artistry; she 
was cimelt superb!” Thus ran a paragraph in a letter from 
Louis Bennett, director of the Spartanburg (S. C.) Music 
Festival Association, after Marie Sundelius’ appearance there 
on May 4. The Metropolian Opera soprano rticularly 
scored in arias from “Pagliacci” and “Cavalleria Rusticana,” 
and was warmly received by the large audience present. 





Huberman’s Records Popular 
Although Bronislaw Huberman has resumed his concerts 
abroad with a series of recitals in Paris, he will continue to 
entertain American music lovers through a long series of 
Brunswick records which he made before sailing. 
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TORONTO FAVORED WITH 
EXCEPTIONAL CONCERTS 


Alice Gentle Soloist—Muriel Kerr Gives Piano Recital— 
Oratorio Society and Cleyeland Orchestra Heard 


Toronto, Can., May 17.—The Toronto Oratorio Society 

Dr. Edward Broome, conductor), in conjunction with the 

leveland Orchestra (Nikolai Sokoloff, conductor), gave 
two evening concerts and an orchestral matinee the last 
week in April. The chorus is a splendidly vital and glow- 
ing body of singers, every section being up to a high stan- 
dard, and the combined singing is rich and expressive. The 
chief numbers were Arthur rvell’s “Ode to the’ Van- 
guard” and Cyril Jenkins’ “Ode to the West Wind,” with 
some smaller interesting numbers, including two choruses 
for male voices by the conductor, Dr. Broome—“My Love 
Is Like a Red, Red Rose” and “O Wert Thou in the Cold 
Blast.” These were all sung with refined fervency. 

The Cleveland Orchestra is a fine organization of play- 
ers, who gave with much distinction Goldmark’s “Sakun- 
tala” overture, which disclosed the richness of the string 
section; Wagner’s prelude to “Lohengrin,” which gave the 
brass section opportunity to reveal its excellence; Liszt’s 
symphonic poem, “Les Preludes,” and Sibelius’ “The Swan 
of Tuonela.” 

Alice Gentle, who has a warm and even voice, sang with 
temperamental freshness Debussy’s “Air de Lia,” and the 
“Habanera” from “Carmen,” 


Murer Kerr Gives Prano REcirTAt. 


Muriel Kerr, a young child of twelve or fourteen years, 
whose Western home is in Regina, Sask. gave a piano 
recital and showed to great advantage in a program rang- 
ing from Bach to Liszt. She possesses unusual gifts and 
maturity in her judgments as to phrasing and interpreta- 
tions, although her technic in some of her more difficult 
pieces did not measure up to its demands. 


Toronto ConservAToRY CONCERT. 


At one of the closing concerts of the Toronto Conserva- 
tory of Music in Convocation Hall, a large number of well 
trained pupils in the piano, violin, organ and singing de- 
partments, were heard. The pianists were Evelyn Lee, who 
played the last two movements of the E minor concerto 
by Chopin; Emily Baker, who gave two movements from 
Saint-Saéns’ concerto in G minor, and Mildred Baker, 
who appeared in the Liszt E flat concerto. They all dis- 
played fluency of execution and accuracy in their readings. 

The violinists were Geoffrey Waddington and Tudor 
Pemberton, the former: playing with splendid sweep and 
style Wieniawski’s concerto in D minor, winning a double 
recall, and the latter performing with taste and refined sen- 
timent, two movements from the Bruch concerto. The or- 
gan department brought forward Eva Goodman and H. W. 
Hake, who displayed excellent qualities as skillful and reli- 
able organ:sts, 

The vocalists were Betty Marlatt, Florence Ralston and 
J. L. Doddington (tenor), all of whom gave their teachers 
much credit by reason of their effective singing. 


Notes. 


Twenty pupils of Luigi von Kunits gave a praiseworthy 
recital in Massey Hall a week ago, each revealing admir- 
able schooling. 

Albert Proctor, a young pianist and pupil of F. S. Wels- 
man, gave a recital ten days ago, when he showed himself 
to possess good musical talent and considerable skill as a 
pianist. He disclosed clean technic in a fugue by Bach, and 
certain artistic qualities in a number of other pieces. A 
few nights later he appeared in a miscellaneous program, 
with a number of other students, when he performed sev- 
eral pieces, including Chopin’s A flat polonaise, in a sturdy, 
brilliant and painstaking manner. 

Massey Hall was almost entirely filled on the occasion 
of a musical evening by the pupils of Dr. Albert Ham, 
who were heard in solos and choruses. An ancient Smithy 
Song, “Twankydillo,” proved to be very attractive, it being 
delightfully sung by baritone, John Detwiler, and chorus. 
Other soloists who were much enjoyed were Dorothy 
Young, Leila Matheson, W. Redpath, Arthur Haymood 
and Victor Arlidge. Dr. Ham had the service of a small 
string orchestra, which played with refined charm an osti- 
nato and minuet of his own composition. These works 
showed both skill and refinement in their composition, the 
former revealing some very melodious counterpoint al- 
lotted to the viola. They were well received and enjoyed. 

The last of a number of chamber concerts was given at 
the Canadian Academy of Music on May 6. The program 
included Bach’s sonata in E major and Bigar’s sonata in E 
minor, well played by Milton Blackstone and _ Ernest 
McMillan, and Faure’s quartet in C minor, op. 15. The 
quartet is composed of Harry Adaskin, first violin; M. 
Blackstone, viola; George Bruce, cello, and Dr. McMillan, 
piano. The Faure work was ably performed and gave 
great pleasure to the interested audience. 

Elsie Bennett, a gifted young pianist from the class of 
W. O. Forsyth, gave a recital when she played, among 
others, Beethoven’s “Moonlight” sonata, Chopin’s ballade in 
G minor, Liszt's “Dance of the Gnomes” and the eighth 
rhapscdy. She displayed an unusually good and flexible 
technical equipment, a soft, warm tone in quiet passages, 
and brilliancy and power in pieces requiring this treatment. 
A large and appreciative audience was present. 

Albert E. Dyer, baritone, and a pupil of Hubert S. Mar- 
tindale, a rising young singing teacher, gave a recital in the 
Jenkins’ Galleries on May 9, when he succeeded in inter- 
esting a considerable number with his refined singing and 
taste displayed in his various selections, which were by 
Handel, Srctem, Grieg, Coleridge-Taylor, Godard, Burleigh 
and others. Mr. Dyer’s voice is of unusually wide range, 
his middle tones being particularly mellow and of good 
quality. Geoffrey Waddington, violinist, played several 
pieces by way of variety with fine expression and dignity. 

Elizabeth Campbell, the noted Canadian contralto, has 
returned from Paris and will give recitals throughout 
Canada next season. W. O. F. 





Ellen Dalossy to Feature Minette Hirst’s Songs 

Ellen Dalossy, soprano of the Metropolitan Opera Com- 
pany, will sing three of Minette Hirst’s songs at the Caruso 
Memorial Concert in Washington, D. C., next fall. The 
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numbers selected by Miss Dalossy from the long list of 
Minette Hirst’s songs are: See You Everywhere” 
(written for and dedicated to Enrico Caruso), as well as 
a lullaby (both words and music by Minette Hirst) and 
“Till Daylight Peeps.” 


Ernest Briggs Opens Buffalo Office 
Ernest Briggs, Inc., of 1400 Broadway, has announced 
the opening of a Buffalo office at 409 Niagara Life Build- 
ing, which will operate as the Hill-Burdick Bureau, repre- 





REPRESENTATIVES OF ERNEST BRIGGS’ NEW 
BUFFALO OFFICE 
senting exclusively the Briggs artists and attractions. Dor- 


othy P. Hill and Mrs. John H. Burdick, will manage the 
office and cover the territory in person, including New York 
State west of Albany, Pennsylvania west of Harrisburg, 
and the State of Ohio. 


Caryl Bensel Heard at Coker College 


Caryl Bensel, soprano, appeared recently in concert in 
the Coker College auditorium, Hartsville, S. C. According 
to the Hartsville State, her personal charm and gracious- 
ness of manner won her audience, and she responded gener- 
ously with encores and the repetition of songs to the enthu- 
siastic applause. The critic of the State also stated that 
Miss Bensel has a mellow and appealing voice and her 
enunciation is unusually clear. After the concert Dr. and 
Mrs, Sikes held an informal reception at their home, to 
which the music faculty and senior class were invited to 
meet Miss Bensel. 





Kerns Soloist at Davison Funeral 


Grace Kerns, through her connection with St. Bartholo- 
mew’s Church, New York, where the late Henry P. Da- 
vison, of J. P. Morgan & Co., worshiped, was one of the 
favorite singers of the financier, who died recently at his 
summer home at Locust Valley, L. I. The Davison tamily 
made special arrangements to have the soprano journey to 
Locust Valley on May 9, the day of the funeral of the 
banker, and sing some of the hymns during the service that 
Mr. Davison had so enjoyed hearing Miss Kerns sing at 
St. 3artholomew’s. 


The Gilbertés in Pasadena 


Hallett Gilberté, the American composer, whose “Devil’s 
Love Song,” “Come Out in the Sweet Spring Night,” and 
other songs, are favorites alike with singers and the public, 
together with Mrs. Gilberte spent the winter in Pasa- 
dena, Cal. Doubtless they will soon occupy their summer 





cottage, “Melody Manse,” at Lincolnvilie Beach, Maine, as 
usual for many years past. 


Simmions Pupils in Recital at Oaksmere 


On May 8 Louis Simmions, the well known New York 
vocal teacher, presented his Oaksmere pupils in a song 
recital in the Playhouse of Mrs. Merrill's Boarding and 
Day School for Girls at Oriental Point, Mamaroneck, N. Y. 

The well arranged program contained numbers by Bach- 
Gounod, M. H. Le Baron, Woodforde Finden, Rimsky 
Korsakoff, Josephine McGill, Charles P. Scott, Harriet 
Ware, Benjamin Whelpley, Alma M. Sanders, Gena Brans- 
combe, Pearl G. Curran, Jessie L. Gaynor, John Prindle 
Scott, Sigurd Lie, Cecil Forsyth, Gilbert Spross, H. de 
Fontenailles, Winter Watts, Hallett Gilberte, Sidney Ring 
Russell, Ida Bostelman, Frederic H. Cowen, Lillian Rey, G 
Romili, T. Lieurance, Kathleen Blair Clarke, Oley Speaks, 
Frederic Knight Logan, H. Lane Wilson, Tom Dobson, 
Gretchaninoff, Robert Conningsby Clarke, Harriet Rusk, 
Herman Lohr, Kennedy Russell, Ivor Novello, W. A. 
‘thayer Rossini, David Dick Slater, E. R. Ball, Haydan 
Wood, Charles Huerter, Gabrielle Sibella and R. Hunting 
ton Woodman. 


The participants were: Minna Karl Erdahl, Catherine 
Bennett, Dorothy Sawyer, Virginia O'Brien, Lenore 
‘thatcher, Alice Ashby, Catherine Ochse, Amy Smith, 


Klizabeth Gray, Margarete Hubbell, Catherine Massey, Lil- 
lian Vosburgh, Elizabeth Washburn, Berniece Baker, Al 
berta Davidson, Virginia Pendleton, Henrietta Briggs, 
Helen Cosette Smith, Elizabeth Cady, Mabel Strawn and 
Margaret Todd. 

Liberal applause (and deservedly so) was bestowed upon 
the young singers, whose excellent work reflected much 
credit on the capable and untiring efforts of Mr. Simmions 
Hilda Aiken accompanied sympathetically, 





Seventy-nine Enroll for Fontainebleau School 

The American Committee of the Fontainebleau School of 
Music announces the enrollment of the following students, 
who will sail for France on the S. S. Paris on June 14: 
39 pianists, 12 singers, 9 violinists, 7 organists, 4 students 
of composition, 6 of conducting and 2 harpists 
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COLORATURA SOPRANO 


“A singer of great merit.” 
—New Bedford Times. 


184 Arnold Avenue 


Providence, R. I. 
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About June 1 practically one-half of the theaters in New 
York will be dark. It is the first time in many years that 
Broadway will have such a wealth of theaters without at- 
tractions, As the season draws to a close one can only 
reflect back over the weeks and note the astonishingly few 
good plays produced and a lack of interest by the public 
at large in the attractions now being offered. During the 
summer, indications are that aside from the usual revues 
only a few remain, | 

Capito. Gives Sprecia Music ProcraM, 

This week at the Capitol Theater S. L, Rothafel is featur- 
ing two pupils of Alexander Lambert—Edna Baldwick and 
Julia Glass. He is presenting them in the “Waltz for Two 
Pianos,” by Arensky, an exceedingly interesting composi- 
tion, played in New York last fall by Harold Bauer and 
Ossip Gabrilowitsch, The second seiection is an arrange- 
ment for two pianos of Schubert's “Marche Militaire.” The 
Capitol is rapidly becoming a home for summer concerts— 
an excellent symphony orchestra, solo artists of the first 
rank, to say nothing of fine pictures 

Feature Firms at Lyric AnD APOLLo. 

William Fox has begun his summer season of feature pfc- 
tures. “Silver Wings’ was shown for the first time at the 
Apollo Theater last week; Mary Carr plays the part of 
the mother, The picture received good notices, Erno Rapee, 
of the Capitol, arranged the musical score. ie? 

“Nero” began at the Lyric Theater on Monday. This is 
a special film that has just been completed by William Fox 
A review of these two films will appear later. 

Tue Rivowt. 

So popular was the program which featured Gloria Swan- 
son and Rodolph Valentino in “Beyond the Rocks” that it 
was given at the Rivoli Theater for a second week, The 
overture, Flotow’s “Alessandro Stradella,” and a Buster 
Keaton comedy, “The Pale Face,” remained the same. Mary 
Fabian, soprano, was again heard, this time singing “Sweet- 
heart,” from Romberg’s “May Time.” The darce num- 
ber was Russian, danced by Victorina Krigher, formerly 
prima ballerina of the Moscow Grand Opera, Naturally 
it was presented with the fire and abandonment which only 
a true daughter of that country can give. 


Tue RIavto, 


There was an unusually diverse program at the Rialto 
last week and surely no one went away without a feeling 
of satisfaction, however jaded his or her taste. The over- 
ture from “Mignon,” exceptionally well played by the 
Rialto orchestra, Hugo Riesenfeld and Joseph Littau con- 
ducting, opened the program, Then followed the Rialto 
Magazine which incorporated some remarkable pictures of 
the Victoria Falls of the Zambesi River—the first, accord- 
ing to a foot note, which have ever been made. 

Another Music Film, choreography by Ted Shawn, set- 
tings by Claude Milliard and color by Prizma proved al- 
together delightful, It was entitled “Arabian Duet,” and 
was danced by Martha Graham and Charles Weidman. 
The Ampico Reproducing Piano gave the first movement 
of the Tschaikowsky concerto as played by Henry Sou- 
vaine with orchestral accompaniment. The audience liked 
this number especially, if one is to judge by the length and 
fervor of the applause accorded it. Fack Holt and Bebe 
Daniels were featured in “North of the Rio Grande.” It 
proved to be a picture replete with beautiful settings and 
enough thrilling riding to satisfy even the most insatiate 
appetite. Charles Danier, baritone, gave the aria from 
“Benvenuto Cellini,” displaying a voice of unusual beauty 
and power, The old Hindu conqueror's trick, sawing a 
lady in half and restoring her to perfect health, was ex- 
plained clearly with the aid of the camera. “In a Clock 
Store,” by Charles J. Orth, proved an amusing number as 
played by the orchestra, and Raymond C, Ellis and joseph 
Schmehl were responsible for the fine effects produced. 
The program concluded with an amusing Pathe comedy, 
showing “Snub"* Pollard in “Light Showers.” 

THe STRAND, 

The program opened, as usual, with an overture. The 
selection from “La Gioconda” with Carl Edouarde conduct- 
ing. The number was given an original interpretation and 
a tempo that made it a little difficult to appreciate. This 
was followed by one of those interesting series of “Bill and 
Bob.” These two youngsters have grown considerably and 
they will soon be mature and seasoned trappers. 

The special feature was Cora Tracey, contralto, who 
sang the “Spirit Flower”"—by request, so the program 
stated. After a little encouragement on the part of the 
audience she responded with an encore. The attendance 
at all theaters for last week was noticeably small. No 
doubt had Miss Tracey been singing to the usual big audi- 
ences at the Strand, enthusiasm would have been propor- 
tionately large. Immediately felldwing Miss Tracey was 
another soloist, Alex. Chernynoff, pianist, who played the 
ever appreciated Liszt “Rigoletto” paraphrase. The Strand 
has had many pianists during the last season, and Mr, 
Chernynoff compares most fayorably with the others. He 
displayed a good technic and was forced to encore. On 
Friday night the applause continued long after the picture 
had been showing and threatened to stop the show. 

The feature picture was “The Primitive Lover” with 
Constance Talmadge .as the star, It was an inoffensive 
affair and perfectly silly, and will not add materially to the 
reputation either of the star or the producer, The photo- 
graphy, particularly the outdoor scenes, were good. The 
program ended with a Harold Lloyd comedy. Jackie 
Coogan in “Trouble” is the feature attraction this week, 
and undoubtedly will be held over until next week. 

Tue Criterion, 

The French film, “Missing Husbands,” was brought to 
this house last week, and has been something of a disap- 
pointment. It is taken from Paul Benoit’s novel, “L’Atlan- 
tide,” a romantic work awarded the grand prize in France 
last year, It would seem, in the first place, that the story 
was chea d by giving it this title, which is obviously 
for American consumption, Secondly, they have made the 
picture decidedly material and robbed. it of its mysticism 


in Italy. 


and imaginings, by creating Antinea, the queen, into a 
twentieth century vamp. Had one not been so fortunate 
as to have enjoyed the beauties of the novel, the picture 
would undoubtedly have appeared to greater advantage. 
The titles oftentimes were banal. On the other hand, the 
lighting effects and the photography were excellent, and 
most of the scenes of the desert were wonderfully well di- 
rected. Since the German films were so enthusiastically 
supported at this same theater, it would seem that this 
French film should fare as well, but unfortunately its 
treatment has spoiled the artistic value that it had. 

The little orchestra directed by Victor Wagner, played 
the “Orpheus overture,” Offenbach. These tuneful melo- 
dies need a big orchestra to interpret them to their fullest 
value. Owing to the great length of the picture film, the 
surrounding program was considerably curtailed. There 
was the usual news feature. 

The third of the intensely interesting film dances ar- 
ranged by Ted Shawn was given; it took the place of the 
usual prologue. These pictures are made in colors and are 
most effective particularly when they are synchronized with 
good music. This particular one was entitled “Dance 
Arabe.” 

Tue Capito. 


On last Thursday evening, for the second performance, 
Associate Conductor David Mendoza directed the Capitol 
Symphony Orchestra in Tschaikowsky’s fourth symphony 
(andantino, scherzo and finale). He gave an excellent 
reading of this too seldom heard number. The scherzo 
was well played, the piccicato being notably effective. 
There was an unusually good attendance in view of the 
fact that last week audiences were small everywhere. This 
is a second attempt in the past three weeks, on the part of 
S. L. Rothafel and his conductors, to give patrons musical 
selections that are usually considered Symphony Hall 
numbers. 

The third unit of the program was a solo by Thalia 

Zanou, a Greek folk dance; it is the first time in some 
weeks that this dancer has been given so prominent a place 
on the program, asd: she acquitted herself creditably. Wil- 
liam Robyn, tenor, was the soleist, singing “Moon of my 
Delight” from “The Persian Garden.” Mr. Rothafel ar- 
ranged one of his characteristic settings, colorful. and 
artistic. Mr. Robyn was not particularly effective upon 
this visit to the Capitol. The third musical number was 
the Kreisler “Caprice Viennois,” given as a violin solo 
accompanied by the orchestra and furnishing the music for 
Oumansky and Gambarelli to repeat their dance number, 
offered for the first time several weeks ago, The program 
stated that Fredric Fradkin, concertmaster, would play the 
solo, but at this performance a member of the orchestra, 
Mr. Bloc, who many times has been soloist, played. This 
young musician has played better. The last musical num- 
ber was a waltz played by Andre Maquarre, flutist of the 
orchestra; he was enthusiastically applauded. The .mu-; 
sical program ended with an organ number by Mauro-Cot- 
tone. . 
The feature film was “Watch Your Step,” a rather 
wholesome picture that requires no effort to look at, and 
after it was finished one realized that it is neither very 
good nor very bad. The comedy was a Hy Mayer 
Travelaugh showing scenes in Munich which were imter- 
rupted innumerable times by laud applause, particularly 
when a row of beer glasses were pictured on the screen; 
there were groans and sighs for the days that have gone— 
forever? May JOHNSON, 


A La Forge-Berimen Program 


Because the general public has become acquainted with 
the excellence of and the pleasure to be derived from the 
concerts given by Frank Forge and Ernesto Berumen, 
there was a large and enthusiastic audience at Aeolian Hall, 
May 15. The program opened with the “Magic Fire Music” 
from “De Walkire,” played by Ignaz Friedman and repro- 
duced by the Duo-Art Piano. This was followed by 
Pamina’s aria from “The Magic Flute,” sung by Blanche 
Da Costa, with all her accustomed artistry; she was ably 
assisted by Helen Crandall at the piano. Miss Da Costa 
appeared later on in the program singing Rachmaninoff's 
“Songs of Grusia” and Rimsky-Kersakoff'’s “Song of the 
Shepherd Lehl.” 

Arthur Kraft, whose splendid work is another triumph to 
be added to the long list of the LaForge artist pupils, sang 
three groups with Mr. LaForge at the piano, twice in per- 
son and the third time with the .Duo-Art reproducing his 
accompaniments. Mr. Kraft sang in French, Italian and 
English, displaying at all times that care in the matter of 
diction which is an invariable LaForge characteristic. Cora 
Cook, assisted by Kathryn Kerin at the piano, gave Griffes’ 
“By a Lonely Forest Pathway” and Kramer’s “The Great 
Awakening.” Verna Rabey pleased in the difficult “Voci 
di Primavera” of Strauss, Miss Kerin again demonstrating 
her worth as an accompanist. 

Mr. LaForge himself was at the piano for the group 
which Anne Jago gave and which included “Lungi dal caro 
bene,” of Secchi, and “Ah, mon fils,” from Meyerbeer’s 
“Le Prophete.” Of special interest was the first movement 
of the Grieg concerto in A minor played by Dwight Coy, the 
orchestral parts being supplied at the organ by Frank 
LaForge. r. Berumen delighted his many admirers with 
a group played in conjunction with the Duo-Art, and this 
remarkable piano also gave the LaForge “Valse de Con- 
cert,” to the entire satisfaction of every one present. 


Spalding First Soloist for Indianapolis 
Orchestral Series 


Albert Spalding, violinist, has been selected by Ona 
B. Talbot as the first soloist of a series of orchestral con- 
certs that she will inaugurate in Indianapolis during the 
coming season. Mr. Spalding will open the series on 
October 30, as soloist with the Cincinnati Symphony Or- 
chestra, and will play either the Brahms or Beethoven 
concerto. 
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AMUSEMENTS 
S TRAN Brosaway ae arin Stret 
- Richard Barthelmess 
in “SONNY”? 


THE STRAND SYMPHONY ORCHESTRA 
Carl Edouarde, Conductor 





World’ 
ond foremost Subway to Boor” 
Motion Pic- DW. BOWES, 
ture Palace Mng. Dir. 


Week Beginning Sunday, May 28. 
GOLDWYN Presents 


“YELLOW MEN 
and GOLD” 


with HELENE CHADWICK and RICHARD DIX 
A Goldwyn Picture 


CAPITOL GRAND ORCHESTRA =*¥o BAPEE 


Presentations by S. L. ROTHAFEL 








Theaters under direction of Hugo Riesenfeld 


— 
RIVOLI 


Supplemental engagement by request 


“THE LOVES OF PHARAOH” 


peleg Bult FAME STGLUBITRCY, gi ym ae 
includin , DAGNY 
SERVAES and HENRY LIEDTKE 


A Paramount Picture 


é RIVOLI CONCERT ORCHESTRA 
Frederick Stahiberg and Emanuel Baer conducting. 


RIALTO Times Square 
AGNES AYRES 
in “The Ordeal” 


By W. Somerset Maugham 
A Paramount Picture 


MILLO PICCO Leading Baritone of the 
Metropolitan Opera 
FAMOUS RIALTO ORCHESTRA 
Hugo Riesenfeld and Joseph Littau conducting 


CRITERION 


The Parisian Sensation 


“MISSING HUSBANDS” 
from PIERRE BENOIT'S novel CATLANTIDE” 
A Metro Super-special 











Broadway at 49th Street 








Broadway at 44th Street 














Schumann Heink an American Institution 


“There may be contraltos other than Schumann Heink, but 
none have the place in the hears of American music lovers 
that is ound by this remarkable woman, who visits Okla- 
homa City this week,” was the way an editorial read that 
senceren in the Daily Oklahoman prior to Mme. Schumann 

sink’s many spring festival concert appearances in that 
State recently. “Whether warbling a lyric of love or croon- 
ing a mother’s lullaby; whether climbing furious clefts in a 
passionate opera scene or murmuring the more somber notes 
of despair, misery or disappointment, Schumann Heink is 
realism, Besides being a great singer, Schumann Heink is 
a great mother, a grandmother, a grand woman and an in- 
tense patriot. Her spirit seems never to age, but rather, 
every experience seems to enable her the better to register 
the human emotions in her song. A writer’s best work is on 
what he knows most about. An artist's best picture often is 
his deepest experience. Is it not Schumann Heink’s depth 
of feeling, gained through long life of hard work, tinted 
with sorrows and tears? That is her greatest asset.” 


Trio Classique Preparing for Next Season 


The newly organized Trio Classique (consisting of Celia 
Schiller, Maurice Kaufman and John Mundy), which gave 
two very successful recitals in New York during the past 
winter, has been engaged to play for Hunter College next 
season, after having given four concerts this season. The 
trio also played for the Dover Art Society at Dover, N. J., 
and at Steinway Hall on February 23. 

Bookings are now being made by Jules Daiber for next 
season, and new programs are being prepared. Some com- 
positions will be presented which have never been given 
before. The first New York concert will take place at 
Aeolian Hall on December 18. 


Lyell Barber Plays Again at Washington 


At a concert given to Marquis de Buena Vista of the 
Peruvian Embassy at Washington, Lyell Barber, pianist, 
repeated his gratifying success obtained in Washington a 
few months ago. 

Mr, Barber, who has just returned from filling engage- 
ments in Winnipeg, Toronto, Cedar Rapids, Rochester, 
etc., has practically finished his engagements for this season 
and will now devote his time to preparation for the coming 
season which includes another New York recital at Aeo- 
lian Hall, October 18, and a return engagement in Chicago, 
November 19. 


Prokofieff Engaged for Indianapolis 


Serge Prokofieff, who is now in Europe composing and 
playing, will return to America in the fall to make recital 
and concert appearances. the latest of these engage- 
ments to be booked for him is one by the Matinee Musicale, 
of Indianapolis, Mrs. Lafayette Page, president, for a 
recital on January 19 next. 
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MUSICAL COURIER 


GRAND FORKS SCENE OF BIENNIAL 
CONVENTION OF STATE F. M. C. 





Edward Johnson Gives Recital—Herman Rosen and Enrique Ros, National Contest Winners of 1921, Play—North Dakota 
Artists Give Program—Schools Represented—“Hiawatha’s Wedding Feast” Sung 


Grand Forks, N. D., May 17.—The biennial convention 
of the State Federation of Music Clubs was held in Grand 
Forks on May 1, 2 and 3. In connection with this conven- 
tion the Federation conducted a festival continuing through 
the three days of the convention. 

Nationa Artists’ Day. 

Monday was National Artists’ Day, with Edward John- 
son of the Chicago Opera, the outstanding figure. His 
recital provoked more enthusiasm than any other vocalist 
has aroused in Grand Forks within recent years. 

Feperation Activity Day. 

_Tuesday was Federation Activity Day. Herman Rosen, 
violinist, and Enrique Ros, pianist, winners in the National 
Music Contest of June, 1921, played for the evening recital. 
These brilliant young artists won their way to the hearts 
of the delegates of the music ¢lubs who were assembled 
here for the festival. 

In the afternoon a splendid program was given by North 
Dakota artists. Mrs. P. M. Cleveland of Fargo, chairman 
of the church music department, arranged this program and 
its success is due largely to her choice of artists and her 
arrangement of the program. Dean Knute Froysaa of Val- 
ley City was the violin soloist. Dean Froysaa is an artist 
in every respect; his tone is warm and vibrant and he never 
lacks for technical equipment. Irene Swenson Critchfield 
of Kenmare sang a group of contralto solos in a way that 
delighted the entire audience. Mr. DeHaven of Fargo sang 
the tenor solos splendidly and an instrumental trio and a 
small choir from Fargo also took part. The trio consisted 
of Mrs. E. A. Engebretson, violinist; Mrs. Frank Temple, 
pianist, and Mrs. F. D. Henderson, organist. The choir 
was under the direction of Mrs. J. E. Cavanagh, with Mrs. 
E. R. Wright singing the soprano solo; Mrs, E. A. Enge- 


bretson playing the violin, and Mrs. F. D. Henderson and 
Mrs. F. M. Cleveland playing the piano and orga re- 


spectively. 
Scuoo. ProckaMs, 

On Wednesday afternoon the department of physical 
training of the Grand Forks public schools gave a detmon- 
stration of singing games and drills used in all grades of 
the schools and in the high school, Mildred Metcalf had 
charge of this program and was assisted by Miss Winter, 
who conducted the junior high girls’ glee club, and Harold 
Rudd, conductor of the hizh school orchestra. 

“HrawaTtHa’s Weppinc Feast” Sune. 

Wednesday evening proved to be indeed the climax of the 
festival. Singers from all the music clubs of the state com- 
bined in a chorus of two hundred and fifty voices, singing 
“Hiawatha’s Wedding Feast,” by Coleridge-Taylor. An 
orchestra of symphonic proportions, composed of the best 
orchestral musicians from the State, played the accompani- 
ment. Ottis Patton sang the tenor solo. E. H. Wilcox, 
head of the music department at the State University and 
Music Festival director for the State Federation, conducted. 
Robert Ambrosius, of the Chicago Symphony Orchestra, 
who had come to assist the orchestra, played as cello soloist 
on the first half of the program. 

This was the most pretentious musical activity that has 
ever been attempted in North Dakota and its success is due 
largely to the efforts of Mrs. J. A. Jardine, president of the 
State Federation of Music Clubs. The convention and 
festival had the financial support of the Grand Forks’ Com- 
mercial Club and the artistic support of all of the musicians 
of the State. It is planned to continue the precedent begun 
of having a festival in connection with the Federation 
biennial conventions. E. W 





Theater Organists Give Practical 
Demonstration 


During Music Week an interesting series of organ reci- 
tals was held in the auditorium of Wanamaker’s, perhaps 
the most unique of which was the use of the organ in the 
motion picture demonstration. Not only interesting but 
also highly instructive was this recital conducted by mem- 
bers of the Society of Theater Organists at the invitation 
of Dr. Alexander Russell of Wanamaker’s. 

The demonstration following opened with an organ solo 
by Walter Wild, of the Sheridan Square Theater. The 
number selected was the brilliant toccata by Fletcher, prov- 
ing that a successful theater organist can be and should be 
an organ recitalist. “The Raindrop” scenic came next with 
a charming musical setting by George Crook, now of the 
Brooklyn Strand; three standard organ numbers were 
used without any attempt at effects other than organ regis- 
tration would suggest. Frank Stewart Adams, of the 
Rialto, played the feature which was John Barrymore's 
version of “Dr. Jekyl and Mr. Hyde;” Mr. Adams’ inter- 
pretation of this picture impressed upon the listener most 
emphatically the unity, not only of melody but tonal color 
as well, with screen action, and, although the story was 
dramatic, the player succeeded in avoiding monotony in the 
organ by frequent changes in his registration and repeti- 
tions of themes in different keys and different tempos, the 
score being played entirely from memory. 

A delightful little cartoon comedy demonstrated how the 
organ can be played for this sort of picture without the 
use of “jazz,” according to John Hammond, also of the 
Brooklyn Strand, and president of the Society of Theater 
organists, who made helpful remarks during the program. 
Mr. Wild was again at the organ and, in the quaint music 
used, the effects demanded by the picture were obtained 
without harming the musical construction. 


Seventeenth Bethlehem Bach Festival 


Bethlehem, Pa., May 20, 1922.—The seventeenth musical 
festival to be given here by the Bethlehem Bach Choir since 
its organization in 1898 by Dr. J. Fred Wolle, will be held 
in Packer Memorial Church at Lehigh University, May 26 
and 27. The sale of patrons’ reservations was earlier and 
heavier than for any concert in the history of the event, 
as all seats for both sessions were disposed of some time ago. 

There will be 250 mixed voices in the choir, the instru- 
mental music to be supplied by fifty members of the Phila- 
delphia Orchestra. The array of soloists includes Nicholas 
Douty, tenor of Philadelphia, who has appeared at every 
festival since they were started a quarter of a century ago; 
Mildred Faas, soprano; Mabel Beddoe, contralto; Fred 


Patton, baritone; Charles T. Tittmann, bass; Henri Scott, 
bass; Emily Stokes Hagar, soprano; Merle Alcock, con- 
tralto, and Lambert Murphy, tenor. 


Pavley-Oukrainsky Ballet to Invade Mexico 


Mexico City is resuming its oldtime flare for artistic 
enterprises. The various revolutions discouraged the capi- 
tal’s penchant for fine music and dancing. Now comes the 
renaissance. 

Following the two recent performances at the Auditorium 
Theater, at which the Chicago music critics and audiences 
displayed the utmost enthusiasm, Andreas Pavley and Serge 
Oukrainsky, with their entire company of solo dancers and 
ballet, will leave Chicago May 26 for a full month’s engage- 
ment, beginning June 3, at the Mexican capital. 

This is the largest artistic organization to go to Mexico, 
heralding the return of such companies. Senor Del Rivero, 
Mexican impresario, who brought Caruso, Titta Ruffo and 
Rosa Raisa to Mexico City, has arranged for the present 
tour, following an exchange of communications with José 
Mojica, Mexican singer of the Chicago Opera Association 
for three seasons. 

The El Toreo, the biggest bull ring in the world, where 
Caruso used to sing, has been roofed over and made into an 
enormous theater for opera performances. The Pavley- 
Oukrainsky ballet will be the first to appear in the re- 
modeled amphitheater, which seats 24,000 persons. 

Complete scenery and equipment for twelve elaborate bal- 
lets and fifty-four divertissements are being taken for the 
Mexican tour. The Mexican Government, eager to have 
artistic productions resumed, will provide a special train 
for the company of fifty. The Orchestra Symphonic Na- 
tionale of Mexico has been loaned by the government in its 
entirety to support the ballet. 


Bloch to Summer at Lake George 

The beautiful and commodious cottage formerly occu- 
pied by Prof. Leopold Auer at Lake George, N. Y., has been 
sublet to Mr. and Mrs. Alexander Bloch for the coming 
summer. Mr. Bloch will teach a large class of serious violin 
students during the warm months and together with Mrs. 
Bloch will prepare programs for next season's concert work. 
Mrs. Bloch will likewise devote much of her time to teaching 
a class of piano students. 


Rachel Allabach Sings for the National 


Lutheran Convention 


Another very successful appearance of Rachel Allabach, 
the young, gifted soprano of Toledo, who is winning splendid 
press opinions wherever she appears, was greeted by a 


57 


throng of people from far and near at the L. B, A, Conven- 
tion, in Toledo, O., recently. A represetitative atidietce, in- 
cluding many important dignitaries, admired her solo, “I Will 
Extol Thee Oh Lord” (Costa). It Was a genuine treat to 
listen to het lovely voice with its pufity and limpidity of 
tone, richness of colot, deli¢acy of shaditi@ aiid tiuanée—a 
wealth of expressive béauty. The aiidiehée was quitk in 
its agorectaeem, this fact again proving that this Aftiericait 
girl has all the essentials for a brilliant futtire. 


North Shore Festival Programs Announced 


Following are the corrected programs of the remaining 
concerts of the North Shore Festival, Evanston (Ill), 
which began May 24; 

Second Artists’ Night, Friday, May 26, Conductor, Mr. Stock, 
Soloist, Giuseppe Danise, baritone, and Chicago Symphony Orchestra. 


SPONSE 5.0 oo 3.445 0-050 6 No0 5s pumas OhSmUeneh ot Glazounoft 


Re Tee Tae memes Bae eo in hs oo vobns vecvcthevabesccs Verdi 
Mr. Danise 

Scherzo and Romanza from suite, op. 19. ........06eceeees Dohnanyi 
Miss Dux 

Aria, Largo al Factotum, from The Barber of Seville....... Rossini 


Mr, Danise 
Mes Bevainin Gud diced ven dns bbdaceniacss Liszt 
atinee, May 27. Conductors, Mr. Stock and 
Soloist, Irene Pavloska; Children’s Chorus of 
Chicago Symphony Orchestra. 


Hungarian Rhapsod 
Young People’s 
Mr. McConathy. 
1500 voices an 


Prelude to Hansel and Gretel.........ccesseeseeeees Humperdinck 
EMO Hoo By 60s 5 cheb Ek WRLC es Fab ee Riekic oes cudunc nut Handel 
Children’s Chorus 
Arias: Connais tu le Pays, from Mignon,.......... eweuis Thomas 

Bakanern, Frank Carma e és oes o0- 000d 6c cbes cerns whee Hieet 
Miss Pavloska 

Symphonic Poem, Le Rouet d’Omphale.............4.5 Saint-Saéns 

Gongae=ne Ne One Marrics Me..iiscccivcinvecevetssagy Lehniann 

he Big Brown Beaf.....ssccceesessteececeses s MAn@Sugza 

Be Se OOD Os vec KARP eR asBe ks chal eeteccokeeneccses Curran 
Miss Pavloska 

EU Se OPENED obs 6.3 0h eee k CU baa re 000 bees Kaave teed: Schubert 

ee RR rr a ar rn eee y pee Schubert 

= mOGE COU IONE eae ete’. eile het bane ee ded Schubert 

Children’s Chorus 

Dance of the Marionettes from Scenes de Ballet, op, 52...Glazounow 

Chickens in their Shells from Tableaux Musicals....... Moussorgsky 

Cantata—The Walrus and the Carpenter...............05: Fletcher 


Children’s Chorus 

Public Rehearsal, evening, May 27, Conductor, Mr. Stock; Chi- 
cago Symphony Orchestra. 

The program for this evening will comprise five works selected 
by the judges from the seventy-three submitted by competitors for 
the prize of $1,000 offered by the Chicago North Shore Festival 
Association, from which the judges will choose the winning composi- 
tion, The judges are Rubin Goldmark, Percy Grainger, Philip Hale. 

Monday, May 29. Soloists, Anna Fitziu, soprano; Paul Althouse 


tenor; Arthur Middleton, baritone; Herbert Gould, bass, Festival 
Chorus of 600 singers and Chicago Symphony Orchestra, 
UNE abe pe vakehed ihe eaGbhes ¢ a0 Chaecedbtheseens karst Elgar 


Conductors, Mr, Stock and Mr, Lutkin, 


Operatic Night, May 30. 
Festival Chorus of 


Soloist, Margaret Matzenauer, mezzo soprano, 
600 singers, Chicago Symphony Orchestra. 
COVONCRED 00. Sree ORIN in oi a cbs conns bs0.05d 00000040000) Weber 
Aria: Ocean, Thou ces Monster, from Oberon,,......... Weber 
me. Matzenauer 
Winning composition in the $1,000 prize competition of the Chi 
cago North Shore Festival Association (first performance). 


Chores: Thee: ride TOGO. so cccbtomssertctecacwsocees Grainger 
(First performance) 

Three Sonat Int Trees is cacksccestes dévesisecexses Wagner 
SUOUGEE ds ing Baws cashes wds bhbeke hi ced dare (1a 6abaie Wagner 
SeMAMO | oc 9 5.5's eo habs ERUAES 005.00 beir 054 4 0UC0a8 tebe Wagner 

Mme, Matzenauer » 

Voices of the Forest, from Siegfried. ........ 0666005 ccn sees Wagner 

Prelude and Isolde’s Love Death, from Tristan and Isolde. ..Wagner 

Fast cs cadnicd pers tcevacvvcchictsedhcedecessieeeesal cnn Wagner 


Mme. Matzenauer 
March and Chorus from Tannhauser.............0.00e0005 Wagner 


Many Engagements for Morrill Artists 


Eugenia Besnier, an artist from the New York studio 
of Laura E. Morrill, includes the following among her 
recent and forthcoming engagements: Spring Valley, N. 
Y., April 20; Nyack, N. Y., April 22; Middletown, N. Y., 
May 12 and 13; New York, May 17-19; Schenectady, N. 
Y., May 23; Albany, N. Y., May 24; Gloversville, N. Y., 
May 25; Amsterdam, N. Y., May 26. Jessie Pamplin, an- 
other Morrill artist, sang at Rollins’ College, Winter Park, 
Fla., on April 20. 


Richard Crooks Sings at Leonia, N. J. 


Richard Crooks, tenor, who is now under the management 
of Haensel & Jones, recently appeared in concert at Leonia, 
N. J., and in the words of the Hackensack-Bergen Evening 
Record, “drew his audience like a magnet.” Incidentally, un- 
usual interest has been evinced in this singer since the 
announcement that he would be one of the new singers the 
above firm would direct. Important engagements, including 
orchestral appearances, have already been booked for him 
for next season. 2 

Beatrice MacCue Returns from Miami 


After a stay of three months, Beatrice MacCue, the well 
known contralto and vocal teacher, has returned to New 
York after enjoying a most successful trip. She was solo- 
ist at the White Temple on Sundays and sang at twenty-two 
musicales and concerts, at which she always upheld her repu- 
tation as a singer of ability. 

Miss MacCue will return on November 1 to Miami, where 
she will instruct at the conservatory. 





OPPORTUNITIES 





FOR RENT—Knabe Grand Piano; very 


reasonable. Owner leaving city. Phone Stop. Apply Noyes School of Rhythm, vicinity. Address “P. H. 
Riverside 6780, Apt. 6-C, or write 215 West 11th Street, City. (Entrance MusicaL Courter, 
316 West 97th Street, New York. around corner at 239 Waverly Place.) New York. 


West Side Subway 14th Street Express 


department of a school in New York or 


437 Fifth Avenue, 


Ninth St. Telephone Stuyvesant 1321 
Several desirable vacancies. Resident and 
non-resident studios. A number of ideal, 
furnished studios, with or without pianos, 
to sub-let for summer months, Private 


C.,” : cate 











WANTED—Excellent voice teacher de- 
sires to become connected with reliable 
school in Middle West, near Chicago, or 
West. Address “J. E. B.,” 820 Orchestra 


r Bong” jection. 
Bidg., Chicago, Illinois. ye 





BERKSHIRES—Eight miles from Great 
Barrington, Mass. 
accommodate musician; practicing no ob- 

Table supplied from garden; 

fresh eggs, milk, ete. 


A refined family will 


WANTED—Address of Fay Cord, soprano, 
formerly of Boston, is desired... Address 
“RF. O. R.,” care of Musica Courter, 
437 Fifth Avenue, New York. : ee 


baths, strictly modern houses efficiently 
conducted. APPLICATIONS NOW. 
Mrs. Mabel Duble-Scheele, Prop. 





Phone Morning- 


DIRECTOR WANTED—There is an 





STUDIO PART TIME—Beautiful, very 
large studio, with concert grand piano, can 
Se Seven el Hate ee Se Cae oe bees, 
Central location. Address M. G.,” 
care Musicat Courter, 437 Fifth Avenue, 
New York. 


FOR RENT—June, July, August, Septem- 
ber, large studio, 30 feet by 40 feet, 16 
feet high. Especially adapted for musical 
purposes. French wi $ opening on 





grassed courtyard; kitchenette and shower 
baths; two bedrooms. Mason & Hamlin 
Grand Piano. 


Block and a half from 


side 5120, Apartment 33, New York City. 





A PIANIST, teacher and composer of 


reputation, now successfully located in a 
Western city, would like to become asso- 
ciated with a well established school of 
music, or with music department of one 
of the larger colleges in the East. Ad- 
dress “P. T. C.,” care Musicat Courter, 
437 Fifth Avenue, New York. 








A SINGER and INSTRUCTOR of inter- 


national reputation is looking for a posi- 
tion as head of the vocal or operatic 


opening in a school in the West for a 
teacher of theory, harmony and composi- 
tion, to act as associate director. A man 
who understands organization, has execu- 
tive ability, and has had some experience 
in school work. The position is a good 
one for the right man. All applications 
will be kept confidential. Address “R. N. 
H..” care Musica Courter, 437 Fifth 
Avenue, New York. 








VANDERBILT STUDIOS, NEW YORK. 


125 East 37th St. and 37, 39 and 41 West 








A Phonograph Recording Laboratory 
has added a new department to 
their activities and can offer to mu- 
sical artists a personal phonograph 
record of their own work for a 
nominal charge. $35.00 will cover 
recording and one dozen records. 
For particulars address Personal 
Phonograph Record Dept., care of 
Electric Recording Laboratories, 
Inc., 210 Fifth Avenue, New York. 
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MUSIC AND PUBLIC EDUCATION 


By GEORGE H. GARTLAN 
Director of Music in the Public Schools of New York City 
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THE AIM OF CONDUCTING 


Its Function in School Work and the Necessity for a Thorough Course in Music Supervisors’ Training Schools 


Everything, to be worth while, must have an aim, and it 
is generally conceded that the aim of conducting in school 


music is definite and conclusive. Personality in leadership 


is the most valuable asset that a supervisor can possess and 
without it the average teacher accomplishes very little. The 
essential qualities in conducting are well understood by most 
musicians and do not require detailed discussion at this time. 


Unfortunately many teachers of school music learn con- 


ducting in the same way that they learn to count. Their 
sccomplishment consists largely in beating time, and not 
in being the focal point at inspiration and interpretation. 


Lines or LEADERSHIP. 


The first departure is the class teacher when she directs 


the pupils in the singing of a rote song. In place of being 
actually in front of the class and directing with the same 
care that should be exercised in conducting a choir, the 
careless teacher occupies herself with other duties and per- 


mits the pupils to sing without direction. The important 
things a class teacher can do at this time are to control, not 
only the tempo and interpretation of the song, but also the 


tone quality as well, This latter important point is fre- 
quently neglected 

The next point is the conduct of assembly singing. In 
the judgment of many supervisors of school music, the 
community type of leadership is not only unproductive of 
real results, but is frequently musically offensive. The plan 


and scope of assembly chorus singing is too great and im- 
portant to be left to such meagre inspiration. The great- 
est care should be exercised by supervisors in providing the 
most efficient music teachers for chorus conducting, Here 


again the former points in standardized leadership are 


















Used and Endorsed by Musical 
Artists Everywhere, including 
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present, and added to them the greater problem of holding 
together the large and thrilling pupils’ B atvooos 

The next, and perhaps more technical leadership is that 
of the school orchestra. Instrumental conducting is a highly 
specialized form of the art, and should not be attempted 
by the supervisor without at least some special training. 
Music schools and universities, are adding courses in con- 
ducting to the summer school curriculum as well as the 
winter session, and full insistence is made on all students 
participating in the activities of conducting. While on the 
subject of orchestra conducting, a definition of interpretation 
is important. “Interpretation includes all those points of 
detail that make for a correct and artistic rendition of the 
song within the limitation of the performers.” The points 
may be classified under two heads—technical and aesthetic. 
Under technical, we should include the details of attack, 
tempo, accent, rhythm, dynamics, balance of vocal or in- 
strumental parts, retardation, acceleration, and a full regard 
for all marks of expression, Under the aesthetic, we include 
intonation (vocal and instrumental), phrasing, and a com- 
plete adjustment of all emotional elements consistent with 
the content of the music. 

It is perhaps in the second classification that conductors 
as a rule are not so efficient, and in which a true expression 
of the composition falls short. The following quotation 
from Gehrken’s “Essentials in Conducting” is important. 
“It will be noted that in this discussion we are constantly 
using the word expression from the two-fold standpoint 
of composer and performer, each having an indispensable 
part in it, and neither being able to get along without the 
other, But in our treatment of conducting we shall need 
to come back again and again to the idea of expression 
from the standpoint of interpretation, and in directing a 
piece of music we shall now take it for granted that the 
composer has said something which is worthy of being heard 
and that as the intermediary between composer and audi- 
ence, we are attempting to interpret to the latter what the 
former has expressed in his composition. It should be noted 
in this connection that wrong interpretation is possible in 
music, even as in literature. Sne may so read a poem that 
the hearer, without being in any way to blame, will entirely 
miss the point. So also may one conduct a musical work, 
whether it be a child’s song or a symphonic m, in such 
a fashion that neither performers nor audience gain a 
proper conception of what it means,” 

Another quotation is as follows: “The primary basis 
upon which a sense of leadership rests is undou btedly con- 
fidence in one’s general ability and in one’s knowledge of 
the particular subject being handled, The leader must not 
only know but also must know that he knows. This makes 
quick judgments possible, and the leader and organizer must 
always be capable of making such judgments, and of doing 
it with finality. 

Still another: “The second element included in leadership 
and organizing ability is the power to make oneself under- 
stood, that is, clearness of speech and of expression. This 
involves probably first of all, so far as conducting is con- 
cerned, a voice that can be easily heard, even in a fairly 
large room, and that carries with it the tone of authority. 
But it includes also a good command of language so that 
one’s ideas may be expressed clearly, and one’s commands 
given definitely. An important point to be noted in this con- 
nection is that the conductor must be able to exercise rigid 
self-control, so as not to become incoherent under stress of 
anger, emergencies, or other excitement. The final element 
involved in leadership is a tremendous love of and respect 
for the thing that is being done.” 

After all is spoken on the subject we might sum up the 
qualifications for leadership in three words—spontaneity, 
enthusiasm and versatility. These three qualities should be 
present in every real teacher, but the teacher should not be 
any more conscious of their presence than the rose is of its 
perfume. 


Patton Re-engaged as Symphony Soloist 
Fred Patton has been engaged by the New York Sym- 
phony Orchestra to appear as soloist in two performances 
to be given at Carnegie Hall, New York, on December 7 
and 8 next. The season just passed Mr. ’Patton sang five 
times with this same orchestra, so his ihc next 
season will be re-engagements. 


UT OR TOO THIN 2? 


May 25, 1922 


I SEE THAT 


iven an outdoor performance on 


ntermyer’s estate on the Hudson. 

A rousing welcome was given Rosa Ponselle when she 
appeared in recital in her home town. 

Arthur Rubinstein and Paul Kochaneki, will be heard in 
joint recital next season. 

Many pupils of Mme. Soder-Hueck are appearing in public 
with success. 

A bas-relief portrait in bronze of Caruso has been installed 
in the mezzanine floor of the Metropolitan. 

Bodanzky is giving hearings in Vienna and Berlin to 
aspirants for American opera 

Harry J. Banks, Jr., won the prize offered by the De Pauw 
University School of Music for the best short organ 








“The Impresario” was 
May 13 at Samuel 


ar 
According to J. D an in the Halifax Herald, the mantle 
of Plancon has fallen on Fred Patton. 


May Pll “Membership Month” at the Cleveland Institute of 

St. Louis ‘ municipal opera season will open on the evening 
7) 

Claude Warford wil! hold a summer vocal course at his 
New York studios from June 26 to August 5. 

Much interest has been manifested in the fact that Sevcik 
will teach at Bush Conservatory in the fall. 

The artists have been announced for the forthcoming Berk- 
shire Festival, ember 28-30. 

The Hans Kronold Memorial Benefit, under the direction 
of Mme. Von Klenner, netted some $4,000. 

The Choral Art Society of Philadelphia, H. Alexander 
Matthews, conductor, made a successful debut on May 9. 

As usual, May has been replete with festivals in the United 
States. 

Emma Calve has written an autobiography. 

The Lenox String Quartet is the name of a new organza- 
tion recently for 

Harry Williams, song writer, is dead. 

Ruth Mon won this year’s Stokowski medal. 

Leo Polski, fourteen year old protégé of Bertha Baur, will 
go to the Paris Conservatoire for further study. 

On May 1 John Finnegan began his eighteenth year as 
tenor soloist at St. Patrick’s Cathedral. 

John Charles Thomas will abandon light opera and enter 
the field of serious concert work. 

The Russian Sy S00 Orchestra is suing William Boyce 
Thompson for 

S. Hurok will bring 4 director of the Moscow 
Art Theater, here for a tour next season. 

Ruth St. Denis, Ted Shawn and the Denishawn Dancers 
are scheduled for sixty performances between October 
5 and December 20 next. 

Daniel Mayer Company, Ltd., of my is directing the 
British tour of the Sistine Chapel Choir. 

Hundreds of people attended Kate Chittenden’s annual re- 
ception. 

Mabel Ritch made a successful debut as Amneris in “Aida” 
last week at the Brooklyn Academy of Music. 

Josephine Lucchese will sing the title role in “Lucia” with 
the Houston Opera Association. 

Some excellent local talent was presented at the recent 
Pittsburgh Music Festival 

Beginning June 1, Marie de Kyzer will conduct a 
weeks’ vocal class at Oil City, Pa. 

— Errolle will sing leading tenor roles w.th the Hous- 

on Opera Association next fall. 

Adolph Lewisohn will bear the expenses of the chamber 
music course to be given as part of the evening ses- 
sions at Hunter College next season. 

Pauline Cushman, artist pupil of Kathryn Carylna, was 
soloist at a recent University Glee Club concert. 

racuse’s May Festival was a big success. 

Me oriz Stoehr has invented an attachment by which any 
music may be transposed on the piano and recorded 
either in the original key or another as desired 

The Allentown Rotary Club is offering $100 for the best 
Allentown song. 

St. Louis plans to establish a municipal opera conservatory, 
the only one of its kind in America. 

Adolf Brune won the $500 prize offered by Mana-Zucca in 
her quintet contest. 

Amy Neill, the violinist, scored a tremendous success at 
her London recitals. 

Scriabin’s “Prometheus” recently was given its first per- 
formance in Madrid, Spai 

Mildred Dilling sailed for 
pupils with her. 

Theodore Spiering has gone abroad and will appear as 
guest conductor with some of the leading orchestras. 

Florence Easton narrowly escaped injury in an automobile 
accident. 

Frieda Hempel has closed her season of more than seventy 
appearances. 

Louis Graveure has been well received at his Berlin reci- 


six 


urope on May 6, taking three 


tal. 
The “Pavley-Oubcrainsliy Ballet will fill a month’s engage- 


ment in Mexico. 
May Peterson is recovering from an automobile accident, 
and expected to leave the hospital last Tuesday. 
Levitzky will tour to the Coast in concert next season. 
The Handel and Haydn Society of Allentown plans to have 
a Handel Festival every year. 
Fernando Tanara has just been a 
ant conductors at La Scala, 
Ernest Briggs, of 1400 Broadway, ome York, has opened a 
Buffalo office. 


Musicians— Especially Singers! 
IT IS HIGHLY IMPORTANT FOR YOU TO KEEP IN 
GOOD PHYSICAL CONDITION 


HOW OLD IS A MAN WHEN HE’S OLD? 


[obe, Burroughs, the famous naturalist, was over 80 years of age when 
e ec 
Theodore Roosevelt was active until the day of his death. 
Clemenceau was the oldest statesman at the peace conference—and the 
oungest in vitality. 

ese men were not old at 50, 


aes one of the assist- 


Seventy-nine students will sail for France on June 14 to 
School. 





They demonstrate the value of keeping ph ly fit. 

Will YOU be th t rom attend the Fontainebleau 

=< will syeu be ele. and dneteb it eeatbaythaiaty dich. The Music Students’ League benefit concert at Town Hall 
on May 9 was a success. 


The Cloos system of one hour quedas » ate times a week will ou 
added vitality and put the various ack of your wa in, ms 
ing order, If you have _ indigest lack exercise, or are to 
excess cerpulency, a staff rr. expert instructors will advise you as to 
jen | eens you | taduige a to = yourself. 

ur ios are alwa n . 
oe ne eee se ‘or inspect op in any time. You 


THE CLOOS SYSTEM 


Baroness Von ncn’ 3 summer school of a music at 
Point a will open on rms 

The San Carlo Opera per formances will be given at the 
Century 





Theater this f fall. 
oo among the list of orsance re-engaged for the 


etropolitan is 
OTe oe wae been appointed musical director of the 
Opera. G.N. 





View of Gymnasium Dressing Rooms 


Physical Culture Studios — #icpicse" Pike icy ‘it 
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The Steinert Pianotorte 


THE EXCLUSIVE 
——_ P| ANO= 


M. STEINERT & SONS, Steinert Hall, 162 Boylston St. 


BOSTON, MASS. 
Pett con RL Pet 4 


= STEGER i, 
INSTITUTE OF MUSICAL ART ‘ars 


BUsH & ; RANE 120 CLAREMONT AVENUE Seen Qinmmnel; Seabee 
HOLLAND, MICH. Lambert se =F N faa FR 
passin we 


WING & SON, © Manstscturers ome an maauvons 
WING PIANO VIGTOR HARRIS °"!:::: 


































































TEACHER OF SINGING IN ALL ITS BRANCHES 


A mesial instrument manefactred in the musical center of America for fotysioe ees! | ANT RICAN CONSERVATORY 


Factory and Ofices Ninth Ave., Hudson and 13th Streets, New York Chicago’s Foremost School of Music and Dramatic Art 
Ninety Artist-Instructors Catalog Mailed Free 


John J. Hattstaedt, President. Karleton Hackett, Adolf Weidig, Heniot Levy, 


GLENN DILLARD GUNN| LEON SAMETINI Stanans Maan, Corseon, ft 


PIANIST For dates address 


OMIOAGO MUSICAL COLLEGE | rewnsncorermmntves remmame |NEW YORK AMERICAN CONSERVATORY 


626 Se. Michigan Avenue - - Chleage 
163 West 72nd Street, NEW YORK 
































BAYLOR COLLEGE CONSERVATORY Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
The lengust of, lee bind in the country LONGY SCHOOL Directors: Cart Hein AND A. FRAEMCKE 
. , Piano, Violin, Cello, Harp, Harmony, Composition and Conducting, for Grand 


Musical Instruction 





Opera Singing and Acting 











REO eee oo 
PIANIST PEDAGOGUE n 
DEAN, BAYLOR COLLEGE CONSERVATORY beatin <= ee 





f HAMILTON MORRIS | Seeeorer. ct mcrae CONSERVATO RY OF MUSIC 


Soprano CONDUCTOR _ Teacher | tcheol of Music, June 268 to Augen St SPECIAL SUMMER TERM FOR TEACHERS 
X senza COND Y. Tel. 6935 Lafayette Sight, Touch and Hearing System of - : ras ; : 
Instruction Piano, Voice, Violin, Expression, Dancing 
Carnegie Hall - - - New York J 13 to J uly 16 




















San ES cae me (CURES, CADMAN 


COMPOGER-PIANIST 


GORDON CAMPBELL |=" -#scssistc2" ™ =~ 


Vocal Conch—Professional Accompanist Aacrecs: Care of WHITE-SMITH MUSIC renneuee C0., soston rs r A Faculty of International Reputation 
KIMBALL HALL Harrison 4868 


ne — A ' weir PREPARATORY, NORMAL, ARTIST and 
MASTER DEPARTMENTS 


M ‘ 
Clare Osborne Reed £ alsc 
ARTIST TEACHER DIRECTOR D so 
R DRAMATIC ART DANCING 


COLUMBIA SCHOOL OF MUSIC 


55TH YEAR 
A complete School of Music in 
Established every branch of musical learning. 


g BUTLER =. sae a ote JOHN A. COWAN, President 















E HARPIsST A COMPLETE SCHOOL OF OPERA CHORUS ORCHESTRA 
Advanced, Inverpretation Pp aeeetae, Ds Mgt. AAENSEL & JONES, Aeolian Hall, §, ¥. For catalogue and information yeiunan ecuines, seceee 
eo 8. W, sag stars ecoeas Ch Personal Address: 315 West 79th St., N. ¥. address BertHa Bavr, Directress sisal Pasay 
abash icago Highland Ave., Bennett Ave., and Ideal residence department with superior equipment 


Oak Street, Cincinnati, Ohio. 














GEORCE WESTLAIN 


D AVI E Sz ? REUTER AMERICAN INSTITUTE OF APPLIED MUSIC 


IANIST Metropolitan College of Music Thirty-Sixth Season 
TENOR Mad onan Summer Rates from May 15th to September 15th 


PECIAL PEDAGOGY COURSE tae PIAN H 
Excelsior Hotel, Rome, Italy | gamusu & J0NtS Aeolian Wall” New York . ROSY SSUNRE SRR EIANO TEAchune 














This Institute offers inetrbction the year round 


RA NA LINN VOCAL STUDIO All branches of music taught by a Faculty of Specialists 
KATE S. CHITTENDEN, Dean J. LAWRENCE ERB, Maraging Director 
G KIMBAI MBALL HALL HALL [I 212 west S9th St. (Central Park West), New York City. Tel. Circle 6829 






































MUSICAL COURIER 


STEINWAY| |: 
PIANOS 


(GRAND AND UPRIGHT) 
Are Everywhere Known As 


1 THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 


w Steinway Hall, 107-109 East 14th Street, New York 
SETOONS ) sccinway Hall, 15-17 Lower Seymour St., Portman Sq.. W., London 


Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 





“THE STRADIVARIUS 
OF PIANOS” 


The Mason & Hamlin Piano has set a new stand- 
ard of tone and value and has long commanded 
the highest price of any piano in the world. 


Principal Warerooms and Factories 


BOSTON 
Mew Yorx Wanrerooms, 313 Fifth Avenue 








Ultra- 





ICH-8-BACH 





uality PIANOS 


and PLAYER PIANOS 


ENDORSED BY MUSICAL ARTISTS EVERYWHERE 


New York City 











SCHOMACKER 


Established 1838 in Philadelhhiiaa ———— 


A Leader for 80 Years =:- 


Schomacker Piano Co., Philadelphia, Pa. 








The 
Name 


on a piano is a guarantee of quality ; 
a synonym for artistic excellence. 
or forty years the Sohmer family 
have been making Sohmer pianos. 
To make the most artistic piano 
ible has been the one aim, and 
its meeeenect is evidenced by 
the fact t 








politan District than any other artistic piano. 


SOHMER & CO., 31 West 57th St. NEW YORK 





There are more Sohmers in use in the Metro- 





PAUL ALTHOUSE WRITES: 


New Yorx, June roth, 1919 
The Autopiano Company, 


On-the-Hudson at 51st Street, 
New York City. 
Dear Sirs— 

You are certainly to be congratulated on your 
splendid sche ievemen t in the production of the 
Autopiano, whi t I consider one a the finest players 
I have ever pla 

It is 80 _ xa sitely beautiful in tone and expres- 
sion, un ly si —— that I can readily 
under: a d poy "we Autopia "leads in the player 
pene world, 


Sincerely, 


ge Oe Oe A 
THE AUTOPIANO COMPANY 


On-the-Hudson at Sist Street New York 

















EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 











